Effects Description




1.Wah-Wah (auto wah), produces a regular rippling tone based on the set frequency parameters.
Speed: Adjusts the effect speed.

Q: Represents the ratio of the center frequency to the waveform width.

Mix: Adjusts the ratio of the wet and dry sounds of the effect.

Width: Adjusts the comprehensive parameter ratio of the waveform width.

Level: Adjusts the output volume of the module.

Sync: A switch for synchronizing with the BPM parameter on the main interface. When turned on, the
Speed will be displayed in beats.

Sync Bpm: The synchronized speed, which is consistent with the BPM parameter on the main interface.

2.Lofi, imitates the characteristics of old tape playback, such as slight warbling and background noise
from tape friction, giving a warm and retro auditory experience.

Bit: Adjusts the quantization precision of the audio, that is, the number of bits used for each sample
point. The lower the Bit value, the rougher the tone.

Level: Adjusts the output volume of the module.

filter: Adjusts the frequency components of the audio signal.

3.Sense-Wah (Pressure-Sensitive), has extremely high sensitivity and can quickly capture the
dynamic of your playing pressure, changing with the intensity of your performance.

Sense: Adjusts the sensitivity. The higher the parameter value, the higher the sensitivity.

Attack: Adjusts the start time after the effect is triggered. The larger the value, the slower the
compression start time; the smaller the value, the faster the start time.

Q: Adjusts the ratio of the center frequency to the waveform width.

fPeak: Adjusts the feedback level of the sweep effect in the wet sound.

Mix: Adjusts the ratio of the wet and dry sounds of the effect.

Width: Adjusts the comprehensive parameter ratio of the waveform width.

Level: Adjusts the output volume of the module.

4.Boost
Gain: Adjusts the gain of the incentive effect.
Level: Adjusts the output volume of the module.

5.A Boost, Type A high.

Gain: Adjusts the gain of the incentive effect.

Bass: Adjusts the low-frequency of the incentive effect.
Mid: Adjusts the mid-frequency of the incentive effect.
Treble: Adjusts the high-frequency of the incentive effect.
Level: Adjusts the output volume of the module.

6.E Boost, Type E mid.

Gain: Adjusts the gain of the incentive effect.

Bass: Adjusts the low-frequency of the incentive effect.
Mid: Adjusts the mid-frequency of the incentive effect.
Treble: Adjusts the high-frequency of the incentive effect.
Level: Adjusts the output volume of the module.
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7.B Boost, Type B low.

Gain: Adjusts the gain of the incentive effect.

Bass: Adjusts the low-frequency of the incentive effect.
Mid: Adjusts the mid-frequency of the incentive effect.
Treble: Adjusts the high-frequency of the incentive effect.
Level: Adjusts the output volume of the module.

8.Boost ED, Type ED gain.

Gain: Adjusts the gain of the incentive effect.

Grit: Adjusts the overload saturation of the incentive effect.
Level: Adjusts the output volume of the module.

9.Compress

Sustain: Adjust the compression amount.

Attack: The starting time of the compressor after the signal exceeds the threshold, the larger the value,
the slower the compression starting time, and the more prominent the auditory sound-head; The
smaller the value, the faster the startup time.

Wet Level: Adjusts the output volume of the compressed wet sound.

Blend: Controls the mixing ratio between the effect signal and the original (dry) signal.

10.Compress Pro

Ratio: Adjusts the compression ratio.

Gain: Adjusts the gain of the compression effect.

Knee: Adjusts the transition degree when compression starts after reaching the compression threshold.
The larger the value, the smoother the transition.

Thd: Adjusts the compression trigger threshold.

Attack: The starting time of the compressor after the signal exceeds the threshold, the larger the value,
the slower the compression starting time, and the more prominent the auditory sound-head; The
smaller the value, the faster the startup time.

Wet Level: Adjusts the output volume of the compressed wet sound.

Blend: Controls the mixing ratio between the effect signal and the original (dry) signal.

11.F Compress

Ratio: Adjusts the compression ratio.

Gain: Adjusts the gain of the compression effect.

Knee: Adjusts the transition degree when compression starts after reaching the compression threshold.
The larger the value, the smoother the transition.

Thd: Adjusts the compression trigger threshold.

Attack: The starting time of the compressor after the signal exceeds the threshold, the larger the value,
the slower the compression starting time, and the more prominent the auditory sound-head; The
smaller the value, the faster the startup time.

Tone: Adjusts the brightness of the compression effect.

Wet Level: Adjusts the output volume of the compressed wet sound.

Blend: Controls the mixing ratio between the effect signal and the original (dry) signal.
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12.Pitch, realizes the change of pitch by changing the frequency of the audio signal. According to the
basic principle of sound, pitch is directly proportional to frequency. The higher the frequency, the higher
the pitch; the lower the frequency, the lower the pitch.

High Pitch: Adjusts the frequency range in which the Pitch effect raises the pitch of the input audio
signal.

Low Pitch: Adjusts the frequency range in which the Pitch effect lowers the pitch of the input audio
signal.

High Level: Adjusts the volume of the pitch-raised effect after passing through the Pitch effect
processor.

Low Level: Adjusts the volume of the pitch-lowered effect after passing through the Pitch effect
processor.

Dry Level: Adjusts the volume of the original audio signal that has not passed through the Pitch effect
processor.

13.0ctave, mainly changes the frequency of the audio signal to generate a sound that is one octave
higher or lower than the original audio.

High Level: Adjusts the volume of the high-pitched part after octave effect processing.

Low Level: Adjusts the volume of the low-pitched part after octave effect processing.

Dry Level: Adjusts the volume of the original sound signal that has not passed through the octave
effect processing.

14.Ring, simulates a reverberation effect similar to that of bells or ringing tones, adding a unique
sense of space and atmosphere to the sound.

Freq: Adjusts the oscillation frequency of the Ring effect. When you increase the value of Freq, the
pitch of the "Ring" effect sound generated will increase, making it sound sharper and brighter.
Mix: Adjusts the mixing ratio between the original sound signal (dry sound) and the sound signal
processed by the "Ring" effect.

15.X-Wah, operates between the low and mid frequencies. You can also create a cold-leaning and
clear tone. The overall sound is more transparent and smooth, maintaining clarity even with extreme
settings.

Value: A control value that combines the center frequency and frequency range parameters. Controlled
by a pedal, users can change this value to better integrate the wah effect into the overall music.

Gain: Adjusts the gain of the wah effect pedal to ensure that the wah effect can be clearly integrated
into the music without being too prominent or masking the sounds of other instruments.

Level: Controls the volume of the wah effect.

16.Funk-Wabh, acts on high frequencies. It is distinct yet does not overpower other frequencies, with
a high degree of integration. It can naturally blend into the guitar's tone, creating a unique and unified
sound style.

Value: A control value that combines the center frequency and frequency range parameters. Controlled
by a pedal, users can change this value to better integrate the wah effect into the overall music.

Gain: Adjusts the gain of the wah effect pedal to ensure that the wah effect can be clearly integrated
into the music without being too prominent or masking the sounds of other instruments.

Level: Controls the volume of the wah effect.
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17.Slide-Wah, features high-gain distortion. It not only has a penetrating tone but also enriches the
high frequencies with a sweet sound. The tone can be controlled by a pedal, adding dynamics and
flexibility to the performance, and it is suitable for various music styles.

Value: A control value that combines the center frequency and frequency range parameters. Controlled
by a pedal, users can change this value to better integrate the wah effect into the overall music.

Gain: Adjusts the gain of the wah effect pedal to ensure that the wah effect can be clearly integrated
into the music without being too prominent or masking the sounds of other instruments.

Level: Controls the volume of the wah effect.

18.Cry-Wah, works between the low and mid frequencies, with a moderate amplitude and a neutral
tone. It can produce a rich, human-like wah effect, enhancing the rhythm of funk music.

Value: A control value that combines the center frequency and frequency range parameters. Controlled
by a pedal, users can change this value to better integrate the wah effect into the overall music.

Gain: Adjusts the gain of the wah effect pedal to ensure that the wah effect can be clearly integrated
into the music without being too prominent or masking the sounds of other instruments.

Level: Controls the volume of the wah effect.
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1.Al Gate, it is a signal-processing tool based on artificial intelligence technology, used to control the
passage and blocking of signals.

Gate: The threshold for opening the Gate. It continuously monitors the level intensity of the input
signal. The higher the threshold is set, the more stringent the conditions for the Gate to open, and only
stronger signals can pass through. Conversely, the lower the threshold, the more signals can pass.

Bias: By setting the Bias lead, the Al noise reduction model can be made to "prepare” in advance for the
upcoming noise or signal changes. In audio noise reduction, if the changing trend of the noise can be
predicted in advance and the bias is adjusted accordingly, the model can more accurately suppress the
noise when it appears, reducing the interference of the noise on the useful signal and improving the
timeliness and accuracy of noise reduction.

2.Soft Gate, Monitors and controls the electrical level of the audio signal to reduce noise, enhance
sound clarity, and improve audio quality.

Thd: Adjusts the threshold of the Soft Gate. During the Soft Gate noise-reduction process, the
electrical level of the input audio signal is compared with this threshold. When the electrical level of the
audio signal is higher than the threshold, the signal is considered as valid sound and passes through
relatively intact. When the electrical level of the audio signal is lower than the threshold, the signal may
be judged as noise and then attenuated or suppressed.

3.Hard Gate, it is more radical than the Soft Gate when processing audio signals.

Thd: Adjusts the threshold of the Hard Gate. When the electrical level of the audio signal is higher than
the threshold, the Hard Gate determines that the signal is a valid audio signal and allows the signal to
pass through unchanged, as if no processing has been done. However, when the electrical level of the
audio signal is lower than the threshold, the Hard Gate regards these signals as noise or unwanted
background signals and takes tough measures-directly muting the signal, that is, completely cutting off
the signal output so that it can no longer be heard in the audio.

4.Pro Gate, by setting an appropriate threshold, it can accurately identify and remove background
noise below the threshold, making the audio purer.

Att: Adjusts the time required for the noise-reduction gate to fully open after the signal exceeds the
critical value.

Rel: Adjusts the time required to reach the maximum reduction after the signal drops below the critical
value. Setting this parameter to a minimum makes the floor noise disappear faster.

Thd: Adjusts the threshold of the noise-reduction gate.

Kw: Adjusts the width of the transition area for signal processing within a certain range above and
below the threshold.

Ratio: The ratio of the noisy part of the input signal to the processed output signal.

5.Compress

Sustain: Adjust the compression amount.

Attack: The starting time of the compressor after the signal exceeds the threshold, the larger the value,
the slower the compression starting time, and the more prominent the auditory sound-head; The
smaller the value, the faster the startup time.

Wet Level: Adjusts the output volume of the compressed wet sound.

Blend: Controls the mixing ratio between the effect signal and the original (dry) signal.
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6.Compress Pro

Ratio: Adjusts the compression ratio.

Gain: Adjusts the gain of the compression effect.

Knee: Adjusts the transition degree when compression starts after reaching the compression threshold.
The larger the value, the smoother the transition.

Thd: Adjusts the compression trigger threshold.

Attack: The starting time of the compressor after the signal exceeds the threshold, the larger the value,
the slower the compression starting time, and the more prominent the auditory sound-head; The
smaller the value, the faster the startup time.

Wet Level: Adjusts the output volume of the compressed wet sound.

Blend: Controls the mixing ratio between the effect signal and the original (dry) signal.

7.F Compress

Ratio: Adjusts the compression ratio.

Gain: Adjusts the gain of the compression effect.

Knee: Adjusts the transition degree when compression starts after reaching the compression threshold.
The larger the value, the smoother the transition.

Thd: Adjusts the compression trigger threshold.

Attack: The starting time of the compressor after the signal exceeds the threshold, the larger the value,
the slower the compression starting time, and the more prominent the auditory sound-head; The
smaller the value, the faster the startup time.

Tone: Adjusts the brightness of the compression effect.

Wet Level: Adjusts the output volume of the compressed wet sound.

Blend: Controls the mixing ratio between the effect signal and the original (dry) signal.
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DS
Title Type Description

10D-ChieffBD2 | Overdrive |Based on BOSS BD-2. It was released in 1995 and has become a
best-selling product of BOSS. In 2023, it was selected into BOSS's 50th
anniversary commemorative pedal lineup, joining classic effects like the
DS-1 Distortion and SD-1 Super Overdrive to be honored. This fully
demonstrates its significant status in the guitar effects pedal field. It can
produce warm distortion and overdrive effects, ranging from subtle
breakups to intense overdrive, with rich harmonic content. At low gain
settings, it is suitable for clear chord playing, arpeggios, and adding
thickness to melodies. At high gain, it can simulate the classic overdrive
tone of vacuum tube amplifiers, delivering a full-bodied and dynamic
sound.

. . Based on BOSS DS-1. It was launched in 1978 as BOSS's first distortion
2DS-ChieffDS1 | Distortion | pedal. As a highly popular classic distortion effect pedal, it has been used
by millions of users worldwide, including masters like Steve Vai, and has
become an iconic product in the guitar effects pedal field. It produces a
thick and solid distorted tone with a hard edge and rich harmonic
overtones, making it ideal for rock and metal styles. At high gain settings,
it delivers intense and impactful distortion, suitable for playing heavy
rhythms and passionate solos.

BBased on BOSS MT-2. It is an iconic high-gain distortion pedal and one
of BOSS's most popular effects, second only to the DS-1. It delivers a
thick, saturated distortion tone with intense punch and weight, ideal for
heavy rhythms and aggressive solos, excelling in genres like metal and
hard rock.

Based on BOSS OD-1. Released in 1977, it was one of BOSS's earliest
4OD-ChieffOD1 | Overdrive |compact effect pedals and the first "Tube Screamer"-style overdrive
pedal, which was discontinued in 1985. It has had a profound influence
on the design of subsequent overdrive pedals. Models such as the SD-1
and TS808 were all improved based on the design of the OD-1. It has
extremely responsive dynamics, with excellent dynamic performance, and
carries the tonal flavor of the 1970s and 1980s. It can add warm and full
overdrive effects to the guitar tone, making the sound richer and more
layered. When playing music in styles such as blues and rock, it can well
reproduce classic tones.

Based on BOSS SD-1. Released in 1981, the SD-1 was developed based
50D-ChieffSD1 | Overdrive |on the revolutionary asymmetric clipping circuit design of the 1977 BOSS
OD-1 Overdrive. After improvements and upgrades, it has become a core
overdrive effect pedal for musicians across various music styles for many
years. It features a warm and smooth overdrive tone, similar to the
natural overdrive sound of tube amplifiers. With light to moderate
overdrive tones, focused midrange, and tight low-end, it is suitable for
various music styles, from classic rock and blues to pop, country, and jazz|
It is sensitive to input gain, and by adjusting the guitar's volume knob, it
can produce different degrees of overdrive, offering a variety of effects
from subtle tone breakup to more aggressive distortion.
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DS

Title

Type

Description

6BT-RageBoost

Boost

Based on Dallas Rangemaster. Since its introduction in 1965, the
Dallas Rangemaster has quickly gained the favor of many well -
known guitarists and has become an important tool for shaping
rock guitar tones. It holds an important position in the history of
the development of guitar effect pedals. It can not only enhance
the treble but also effectively boost the mid - range, making the
tone fuller, brighter, and more penetrating. When used in
combination with an amplifier, it can add a unique gritty texture to
the sound, producing an effect similar to overdrive and making the
tone more personalized and charming.

70D-Dodd2500p

Overdrive

Based on DOD Overdrive Preamp 250. As one of the classic effect
pedals launched by DOD in the 1970s, it enjoys a high status
among guitarists. Originally conceived by David Oreste
DeFrancesco (the eponymous founder of DOD), it was designed to
provide a means of achieving distortion and gain at the time while
avoiding the drawbacks of some blurry effect pedals. After a period
of stagnant product development, the brand was merged under
Cor-Tek, and a new version was released in 2013. Its tone ranges
from clean gain to near-complete distortion, offering rich and
diverse timbre options. With excellent smooth distortion similar to
1970s sounds, it is crucial for shaping mid-1970s guitar tones. The
classic high-gain preamp can effectively deliver both gentle tube
distortion and overdrive effects that enhance the natural sustain of
amplifiers. When the gain is turned up, it produces extreme
distortion with a rich, full-bodied sound.

8FZ-Dunlpface

Fuzz

Based on Dunlop Fuzz face. Originally introduced by Dallas-Arbiter,
this effect pedal was later replicated and improved by Dunlop. It
gained widespread popularity during the 1960s and 1970s, with
renowned guitarists like Jimi Hendrix and David Gilmour using it to
shape their unique tones. The Dunlop Fuzz Face's germanium
transistor design gives it a warm, thick tone—full-bodied in the low
frequencies and soft in the highs—which adds rich texture to guitar
sounds. Its organic fuzz distortion, characterized by smooth sustain
and harmonic complexity, became iconic in psychedelic rock and
blues-rock, enabling players to create everything from roaring
rhythm tones to singing lead lines with exceptional expressiveness.

9FZ-BigMuffPi

Fuzz

Based on Electro-Harmonix Big Muff Pi. The origins of the Big Muff
Pi can be traced back to the late 1960s and early 1970s. Since its
birth, it has held a significant position in the realm of rock guitar
with its unique tone. It boasts a rich, creamy distortion sound with
long sustain, capable of producing a singing tone similar to that of
a violin, which shines particularly in melodic passages. Its tone is
both warm and thick, while also having a certain graininess—bright
in the highs without being harsh, and full and powerful in the lows.

-08-




DS

Title

Type

Description

10DS-FemanBOD

Distortion

Based on Friedman BE-OD. Friedman has earned a stellar
reputation in the guitar equipment industry, and its BE-OD
distortion pedal emulates the iconic Friedman BE-100 amp head—a
staple on stages worldwide for professional guitarists. The BE-OD
condenses the classic tube tones of the massive BE-100 into a
compact pedal, delivering the warm sound of vintage tube
amplifiers with tight lows, bright and shimmering highs, and a
full-bodied overall tone that feels thick and rich to the ear. Whether
playing chords or single-note melodies, it reveals intricate details
and a lush tonal character, making it a go-to for musicians seeking
the legendary BE-100 sound in pedal form.

110D-FulltOCD

Overdrive

Based on Fulltone OCD. It was the first effect pedal to use MOSFETs
as clipping devices and the first to configure the grounding method
as a "hard limiter connected to V-ref," which gives it excellent touch
sensitivity, capable of providing good feedback to heavy or light
strikes on the strings. It can deliver warm and natural overdrive
tones, similar to the sound of a tube amplifier pushed to its limits.
While adding warmth, sustain, and rich harmonics, it can seamlessly
blend with the guitar's original tone, preserving the inherent sound
quality characteristics of the instrument without masking the
guitar's own voice.

120D-HmanGAni

Overdrive

Based on Human Gear Animato. The Human Gear Animato is a
guitar effect pedal launched by the Canadian company Human Gear
It has many unique features in design and function. Based on the
improvement and optimization of classic circuits, it produces a warm
and natural overdrive tone, emulating the sound characteristics of a
tube amplifier when it's overloaded. With rich harmonic
components, it makes the tone fuller and more layered. Among
numerous effect pedals, the Animato has its own unique tonal
personality. It can provide a mellow and soft overdrive tone, which is
suitable for playing lyrical and gentle musical passages. When the
gain is increased, it can also exhibit a tone with a certain graininess
and aggression, meeting the requirements for passion and power in
styles such as rock and blues.

130D-IbaDist?

Overdrive

Based on Ibanez Sonic Distortion 9. Compared to the Ibanez TS-9
overdrive pedal, the SD-9 has a higher degree of distortion and a
more impactful sound, offering a relatively "fierce" distorted tone. It
can produce an effect similar to a "tube scream on steroids," though
it is not entirely identical to the sound of tube overdrive. With rich
low-frequency response, when playing music in styles such as heavy
rock and metal, it can provide full and powerful bass, making the
rhythm section more solid and enhancing the thickness of the
music. For example, when playing power chords, the performance of|
the low frequencies can make the chords more powerful and
profound.
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DS

Title

Type

Description

140D-1baTS808

Overdrive

Based on Ibanez TS808. The TS-808 was first released in 1979 and
discontinued in the 1980s, after which Ibanez introduced new
models such as the TS9, TS10, and TS9DX. Despite this, it has
remained a favorite among enthusiasts due to its classic warm, thick
sound and iconic design. In response to market demand, Ibanez
reissued this legendary pedal in 2004, using the same templates,
circuitry, and components as the original. Renowned for its warm,
full-bodied tone, the TS-808 adds subtle compression and rich
midrange to guitar sounds, making them thicker, more melodious,
and highly expressive. This characteristic "singing" quality shines in
musical contexts—for example, in blues performances, its warm
timbre perfectly conveys the emotion and nuance of the genre.
Whether used for smooth blues bends or crunchy rock rhythms, the
TS-808’s timeless design continues to define the essence of
tube-driven overdrive.

150D-IbaGree9

Overdrive

Based on Ibanez Tube Screamer 9. As an improved version of
Ibanez's classic TS808, it was launched in the 1980s, initially
produced from 1981 to 1985, and reintroduced in the early 1990s.
Designed based on the circuit created by Maxon for Ibanez, it has
attracted widespread attention since its birth and become a favorite
among many guitarists. As a legendary guitar effect pedal, the
Ibanez TS9 Tube Screamer has had a profound impact on the entire
guitar effects industry. It has not only become a staple for numerous
guitarists during performances and recordings but also provided
crucial references for the design of subsequent overdrive pedals.
The design and tonal pursuit of many effect pedals from other
brands have been inspired by the TS9. Its warm midrange emphasis,
smooth overdrive texture, and dynamic responsiveness have set a
benchmark for the "Tube Screamer" tone, making it an enduring
icon in both vintage and modern pedal setups.

16FZ-JHS1973L

Fuzz

Based on JHS Bender 1973 London. The JHS Bender 1973 London is
a Fuzz distortion pedal by JHS Pedals, replicating the 1973
Tonebender. If you love the fuzz tones of bands like Led Zeppelin,
Jeff Beck, The Beatles, Mick Ronson (of David Bowie's band), and
My Bloody Valentine, this pedal is perfect for you. It works well in
various music styles such as rock, psychedelic, and indie.

170D-KeeleRed

Overdrive

Based on Keeley Electronics Red Dirt. Keeley Electronics is a brand
founded by the renowned effects pedal designer Bob Keeley. The
brand is celebrated for producing high-quality guitar effects pedals
with exceptional tone, and Red Dirt is a highly regarded
overdrive/distortion pedal in its product line. Red Dirt's tone exudes
a rich warmth, capable of adding abundant harmonics to the guitar
sound and making the tone fuller. In the overdrive state, the sound
features soft edges without overly harsh high frequencies, making it
perfect for playing blues, rock, and other musical styles. It brings
expressive and emotional tones to performances.
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Title

Type

Description

180D-KlonnCen

Overdrive

Based on Klon Centaur. The Klon Centaur is a legendary overdrive
pedal. Its overdrive sound is clean with rich mid - frequencies and
an assertive feel. It can add abundant harmonics to the guitar tone,
making the sound fuller and warmer while maintaining high clarity
and transparency, allowing the details and dynamics of the notes to
be clearly presented. At any playing intensity, it can provide a
natural and musical overdrive effect. It can handle everything from
slight string scrapes to strong chords just right. It is extremely
sensitive to the player's picking intensity and dynamic changes, and
can well reflect the player's playing intentions and emotions.

190D-MadProGo

Overdrive

Based on Mad Professor Golden Cello. The Mad Professor Golden
Cello is a discontinued effects pedal that delivers a full, singing
overdrive tone as warm and expressive as a cello, paired with
high-quality tape echo-style delay. When plugged into a clean
amplifier, it produces a grand, full lead tone at any volume level. By
adjusting the knobs, you can easily tweak the brightness, sustain,
and saturation of the tone to suit different musical styles and
playing scenarios.

200D-MadProSi

Overdrive

Based on Mad Professor Simple Overdrive. Mad Professor is a
renowned effects pedal brand from Finland, founded in 2002, and
holds high visibility and recognition in the effects pedal field. The
brand's products cover a wide range of tonal needs, with many
items crafted by tracing classic historical prototypes. The Simble
Overdrive is one of its representative products, although it is
currently discontinued. It features a natural and organic tone,
capable of delivering sweet tube-like compression. When used as a
clean boost, it adds rich details and dynamic variations to the tone.
In the "edge" overdrive state, it produces just the right amount of
crunch tone, suitable for rhythm guitar playing. As a sweet and
singing overdrive, its rich harmonics and warm tone make lead
guitar sounds more prominent and highly expressive, offering
excellent tonal experiences for both melodic playing and solos.
Moreover, in all states, it well preserves the original tonal
characteristics of the guitar.

210D-MarBlues

Overdrive

Based on Marshall Blues Breaker. Its design inspiration originates
from the 1962 "Bluesbreaker" amplifier, which became highly
renowned due to Eric Clapton's use of it in the band John Mayall &
The Bluesbreakers. It is regarded as "ushering in the sound of 1960s
British blues rock". In 1991, Marshall began to launch the
Bluesbreaker overdrive pedal, aiming to simulate the sound of the
original combo amplifier. Marshall re - released it in 2008. During
stage performances, it can provide guitarists with stable and
excellent tones, meeting the needs of performances whether in
small clubs or on large concert stages. In studio recordings, its rich
tonal variations and excellent sound quality can add unique colors
and charm to the recorded guitar tracks, helping producers create
classic blues or rock style music.
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Title

Type

Description

220D-MarGuvnr

Overdrive

Based on Marshall Guvnor. Released in 1988, it is a classic "amp
head simulation" effect pedal of Marshall, setting a benchmark for
subsequent distortion effect pedals. In 2023, Marshall re - released
it to commemorate the 60th anniversary of the company. Its original
design intention was to reproduce the driving tones of Marshall
Plexi and JCM 800 amplifiers. It can provide a smooth overdrive
sound with a sense of compression, and can well present a classic,
thick and intense tone from a soft driving tone to a high - gain one.
Whether playing rhythm guitar or lead guitar in styles such as blues
and rock, it can provide excellent tone support. For example, Gary
Moore used this effect pedal in the album *Still Got The Blues*,
demonstrating its powerful shaping ability from blues tones to
prominent lead tones.

23DS-MrBthund

Distortion

Based on Mr Black Thunderclaw. It can provide clear and expressive
high - gain distortion tones with an amazing dynamic range. The
low - frequency is powerful and clear, without any blurring or
looseness. The high - frequency can stand out in a dense mix and
can also be softened by adjustment. Whether playing music in
styles such as metal, noise, or doom metal, it can provide the strong
distortion effects required. At the same time, it can achieve clear
changes in tone at any position in the effect chain through the
guitar volume control according to the player's needs.

240D-MXClassc

Overdrive

Based on MXR Classic Distortion. MXR Classic Distortion, also
known as the M8, is a distortion pedal based on the famous MXR
Distortion Ill circuit and featuring germanium clipping diodes. It
offers a modern reinterpretation of classic vintage effects. In the
overdrive state, the MXR Classic Distortion generates rich
harmonics. These harmonics not only add thickness and fullness to
the tone but also make each note more three-dimensional and
layered. When playing single-note melodies, the harmonics
enhance the brilliance of the notes and elevate the expressiveness
of the performance. For chord playing, the abundant harmonics
make chords sound fuller and more harmonious, intensifying the
emotional impact of the music.

250D-NobeODR1

Overdrive

Based on Nobels ODR-1. The Nobels ODR-1 is a highly acclaimed
overdrive pedal that is extremely sensitive to the player's picking
dynamics, faithfully reproducing playing nuances. When picking
gently, it delivers a soft and delicate overdrive tone; when picking
with more force, the tone becomes louder with higher distortion. It
allows for clear tonal variations by adjusting the guitar's volume
control, catering to the player's needs for dynamic expression.
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Title

Type
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26DS-ProCorrt

Distortion

Based on ProCo Rat. Due to its unique tonal characteristics, the
ProCo Rat is suitable for a variety of music styles. In rock music, it
can provide a classic rock distortion tone. Whether it is traditional
rock or modern hard rock, it can add a sense of power and impact
to guitar playing. In metal music, by adjusting the knobs, an
aggressive distortion tone can be obtained to meet the strong
distortion requirements of metal music. In blues music, its warm
and dynamic tone can add emotion and expressiveness to the
performance, making the sound of the blues guitar more touching.
Many famous guitarists such as Johnny Greenwood, Jeff Beck, and
John Scofield have used the ProCo Rat in their works, making it a
highly respected effect pedal.

270D-VemJaRay

Overdrive

Based on Vemuram JanRay. The Vemuram JanRay is a highly praised
Japanese-made boost/overdrive pedal and one of the leading
representatives of today's "transparent” overdrive. While providing
overdrive effects, it maximizes the retention of the guitar's original
tone, allowing the player's playing style and the guitar's own
characteristics to be fully displayed. It features a balanced
frequency response with a natural and warm tone, free from
unnatural compression. The overall tone is on the brighter side, with
a slight "fizzy" sensation in the high frequencies. However, when the
gain is well-controlled, this sensation is not excessive and can add a
shimmering quality to the tone, making the performance easier to
stand out in a band mix.

280D-XotciBBP

Overdrive

Based on Xotic BB Preamp. It is suitable for various musical styles.
In rock music, it can provide warm, mellow and slightly compressed
overdrive tones, adding power and sustain to guitar playing.
Whether it is the powerful chords of rhythm guitar or the gorgeous
solos of lead guitar, it can deliver excellent performance. In blues
music, it can simulate the overdrive tone of tube amplifiers, adding
rich emotions and expressiveness to the performance, making the
sound of blues guitar more touching. In jazz music, by appropriate
adjustment, it can also achieve soft and delicate overdrive effects,
adding some color and variation to jazz guitar playing. Many
famous guitarists such as Andy Timmons are loyal users of the Xotic
BB Preamp, which has also become one of the commonly used
effectors for many guitarists in recording studios and live
performances.

290D-XotciSLD

Overdrive

Based on Xotic Effects SL Drive. Drawing inspiration from the iconic
Marshall Super Lead and Super Bass amplifiers, it authentically
recreates the classic British distortion tone—characterized by a rich,
full-bodied, and woody saturation that defines rock music. This
tone not only adds a profound vintage ambiance to guitar playing
but also imparts a distinctive personality that stands out in any
musical setting.
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30BT-XotciRCB

Boost

Based on Xotic RC Booster. It is suitable for various musical styles
and playing scenarios. In the recording studio, it can be used to
enhance the guitar's tone, making it stand out more in the mix.
Whether recording clean rhythm guitar parts or lead guitar
passages that require some overdrive effects, it can perform well.
During live performances, it can be used as an "Always On" effector
to continuously provide additional tone enhancement and
optimization, allowing guitarists to maintain excellent tone
performance in different playing segments. For guitarists pursuing
pure and natural tones, whether playing pop, rock, blues, or jazz
music, the Xotic RC Booster can become a powerful tool to
enhance their tone. Many famous guitarists such as Brad Paisley
and Scott Henderson use this effector, which also demonstrates its
popularity in professional fields.

31BOD-ChieDB3

Bass
Overdrive

Based on Boss ODB-3. The Boss ODB-3 is a dedicated overdrive
effect pedal designed specifically for bass guitars. It is highly suited
for musical styles such as hard rock, metal, and punk, delivering
highly impactful and aggressive tones for bass performances in
these genres. For instance, in hard rock, it can strengthen the
rhythmic power of the bass, echoing the distorted tones of the
guitar to create a intense musical atmosphere. In metal music, its
heavy distortion effects add thickness and a sense of oppression to
the bass, making the entire band's sound more ferocious.
Additionally, it can also play a unique role in pop, electronic, and
other musical styles where highlighting the bass's individuality is
desired.

32BOD-DgB7kkk

Bass
Overdrive

Based on DarkglassB7K. The Darkglass B7K is a highly acclaimed
bass preamp overdrive pedal that is versatile across various musical
styles, particularly in heavy genres like rock, metal, and punk. In
these styles, it delivers impactful and aggressive bass tones,
making bass lines clearer and more powerful while enhancing the
rhythm and intensity of the music. Meanwhile, in pop, funk, jazz,
and other genres that require unique bass timbres, its extensive
tone-shaping capabilities allow for the creation of personalized
bass sounds, adding a distinct color to the music.

33BOD-DgMtB3K

Bass
Overdrive

Based on Darkglass MicrotubesB3K. The Darkglass Microtubes B3K
is a highly popular overdrive pedal among bassists, featuring a
hybrid JFET/CMOS gain circuit design. This design allows it to
simulate warm and natural overdrive tones reminiscent of tube
amplifiers, ranging from gentle overdrive to intense distortion.
Notably, it maintains excellent low-frequency response and tone
clarity across all settings, ensuring the sound never becomes
muddy or loses its original character.
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34BOD-DgVingM

Bass
Overdrive

Based on Darkglass Vintage Microtubes. It can provide warm
tube-like tones with natural dynamic response, as if recreating the
organic compression effects of old-fashioned tube amplifiers and
reel-to-reel tape machines, endowing the tone with personality
and warmth. It is suitable for various performance and recording
scenarios: on stage, it can make the bass tone more prominent,
adding unique color and personality to the performance; in the
studio, it can precisely adjust the tone to meet the meticulous
requirements of different musical styles for bass tones, helping to
create ideal bass sounds.

35BFZ-RBigMuf

Bass Fuzz

Based on Electro-Harmonix Russian Big Muff. In terms of
low-frequency performance, it excels at delivering warm, full, and
impactful low-end response. Even when using high-gain distortion
effects, it maintains the clarity and power of low frequencies
without causing muddiness or loss, ensuring that the bass can
firmly support the rhythmic and low-end foundation in a band
setting.

36BFZ-MXBassF

Bass Fuzz

Based on MXR Bass Fuzz Deluxe. The MXR Bass Fuzz Deluxe is a
dedicated bass effects pedal that, while generating rich fuzzy
distortion effects, excels at preserving the low-frequency punch
and clarity of the original bass signal. It ensures that low-end
frequencies remain tight and defined—never muddy or lost—
allowing the bass to maintain a solid low-frequency foundation in
band performances and provide stable rhythmic support for the
music. Whether in heavy rock grooves or funk-inspired rhythms,
this pedal balances aggressive fuzz textures with foundational
low-end integrity, making it a go-to choice for bassists seeking
both tonal grit and structural stability.

37BOD-Th21BDD

Bass
Overdrive

Based on Tech21 Bass Driver DI. Adjust the overall gain structure
and overdrive level to easily add warmth and grit to the tone.
Turning it to a higher value can produce warm and full-bodied
distortion effects. It is suitable for various musical styles, such as
rock, pop, jazz, funk, R&B, etc.

38BOD-Th21SAG

Bass
Overdrive

Based on Tech21 Sans Amp Geddy Lee YYZ Preamp.

This effects pedal was co-launched with the renowned bassist
Geddy Lee, and it largely references Geddy Lee's own iconic tone.
Geddy Lee is celebrated for his unique and innovative bass-playing
style in the band Rush, with his bass tone featuring both intense
impact and expressiveness while maintaining delicacy and rich
musicality. The Tech 21 Sans Amp Geddy Lee YYZ Preamp captures
the tonal characteristics of tube amplifiers and incorporates
thoughtfully designed tone control functions, enabling bassists to
approximate and emulate Geddy Lee's classic sound to a significant
extent. At the same time, it offers ample creative space, allowing
them to customize and shape their tone according to their playing
style and musical needs.
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39BOD-Th21VTB

Bass
Overdrive

Based on Tech21 VT Bass Deluxe. It can provide powerful and
diverse bass tones, whether you need warm and thick low
frequencies to lay the rhythmic foundation or high-gain tones to
highlight the playing melody, it can meet these needs. Its multiple
output interfaces and convenient preset functions also allow
musicians to quickly switch tones on stage to adapt to different
tracks and performance requirements.

40BBT-XotciRB

Bass Fuzz

Based on Xotic RC Bass Booster. On stage, it can add extra volume
and tonal expressiveness to the bass, making it stand out more in
the mix with other instruments. For example, in rock, metal, and
other similar music performances, increasing the gain and adjusting
the EQ can make the bass emit a more impactful and aggressive
sound. In jazz, folk, and other styles, fine-tuning can add warmth
and delicate texture to the bass tone, making the performance
better suit the musical atmosphere.
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1CL-BogSh20th | Clean Based on Bogner Shiva 20th Anniversary. It has a wide - open sense of
space, ample dynamic headroom, sensitive dynamic response, and
powerful low - frequency response. It performs outstandingly in various
music styles such as rock, blues, and metal. In addition, all the tones of
this amplifier have been meticulously polished and are very delicate.
Except for extreme metal styles like Djent, nu - metal, and melodic death
metal, it can well present styles such as Clean, Fusion, Blues, and Rock.

Based on Bogner Uberschall Rev Blue. The clean channel of Bogner
2CL-BogUbersB | Clean Uberschall Rev Blue: It has a high dynamic range and a clean tone,
capable of clearly restoring the original tone of the guitar. It is suitable
for playing music styles such as jazz and country. When an overdrive or
distortion effect pedal is connected, the clean channel can perfectly
integrate with the effect pedal, generating a rich variety of tone
variations, easily achieving everything from a mild overdrive to a strong
distortion.

~ : . Based on Bogner Uberschall Rev Blue. The high - gain channel of Bogner
3DS-BogUbersB| Distortion Uberschall Rev Blue: This is the core feature of this amplifier. It was
originally designed for extreme, heavy, and aggressive music styles, such
as hard rock and metal. It can provide a large amount of available gain,
and its tone is like a fire - breathing beast, with a strong impact and
aggression. Even in a high - gain state, it can still maintain excellent
clarity and tone definition. Every note is clearly distinguishable. The low
frequencies are tight and powerful, and the high frequencies are bright
with sufficient penetration, enabling the guitar sound to stand out in
complex musical scenarios.

4DS-Bog107Rig | Distortion |Based on Bogner Ecstasy 101B + Marshall 1960 (4x12). The Bogner
Ecstasy 101B can deliver an extremely intense distortion effect. Even at
high gain settings, its tone remains tight and clear, without any
muddiness or blurring. The low frequencies are powerful and impactful,
while the high frequencies are bright and have sufficient penetration.
This allows the guitar sound to cut through in complex musical situations,|
making it highly suitable for playing heavy music styles like modern rock
and metal.

Based on Custom Audio PT50 + Marshall 1960 (4x12). Custom Audio
5DS-CusP50Rig | Distortion | PT50 is designed for modern rock and metal musicians. It can offer a
large amount of available gain. Its distorted tone is tight and clear, with a
strong impact and aggression. When the gain is high, the low frequencies
are powerful and have sufficient depth, without being loose or blurry. The
high frequencies are bright and penetrating, enabling the guitar sound to
stand out in complex musical scenarios, making the performer's melodies
and solo parts more prominent.
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6CL-DizHerCh1

Clean

Based on Diezel Herbert. The clean tone of Channel 1 on the Diezel
Herbert is warm and pure. It has rich details and excellent dynamic
performance, capable of clearly restoring the original tone of the guitar.
Meanwhile, it has a crystalline brightness that makes the notes stand
out more during playing. Whether playing single - note melodies or
complex chords, it can maintain good note separation and clarity.

70D-DizHerCh2

Overdrive

Based on Diezel Herbert. The overdrive tone of Channel 2 on the Diezel
Herbert has a distinct personality, capable of presenting a vintage -
style overdrive tone. Ranging from a mild overdrive to a crunchy sound
with a certain graininess, it carries the charm of classic British
amplifiers. This makes it suitable for playing blues and classic rock.
When the gain is increased, the tone becomes tighter and more
powerful, with a stronger attack. At the same time, it still maintains
good note definition and dynamic response, enabling the player to have|
a more impactful performance when playing rhythm parts.

8DS-DizHerCh3

Distortion

Based on Diezel Herbert. The high - gain tone of Channel 3 on the
Diezel Herbert is one of its major features. It has extremely high
saturation and a strong distortion effect, yet it can still maintain
excellent clarity and picking sensitivity. When playing metal rhythms, it
can provide tight and powerful low - frequencies, giving each note a
strong impact and penetration. When playing lead parts, it can handle
both sharp high - pitched notes and singing melodies with ease.
Moreover, by adjusting parameters such as the amplifier's EQ and gain,
players can obtain various high - gain tones of different styles, from the
sharp and intense style of modern metal to the traditional metal style
with more overtones and sustain.

9CL-DizV4Ch1

Clean

Based on Diezel VH4. The clean channel of Diezel VH4: It has a classic
Diezel style. The sound is pure and bright, with a crystalline sparkle. The
notes are clear, and it has a wide dynamic range, which can effectively
restore the original tone of the guitar. In a low - gain state, it is suitable
for playing music styles such as jazz and blues. When the gain is
appropriately increased, a full - bodied clean tone similar to the
Townshend/Hiwatt style can be obtained, which is suitable for playing
classic rock.

100D-DizV4Ch2

Overdrive

Based on Diezel VH4. The overdrive channel of Diezel VH4: It continues
the style of Channel 1 and adds a certain amount of overdrive effect on
this basis. It can produce various tones, ranging from a gentle overdrive
to a crunchy sound with a grainy texture. It has a strong vintage flavor
and is similar to the rhythm and lead tones of the AC/DC style. It is
suitable for playing classic rock and blues rock. During the performance,
it can add rich harmonic components to the notes, making the tone
more full - bodied and expressive.
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11DS-DizV4Ch3

Distortion

Based on Diezel VH4. The heavy metal channel of Diezel VH4: It is one
of the signature tones of Diezel. It can provide highly clear and tight
heavy metal rhythm tones, and also performs outstandingly when
playing lead parts. It has a high gain, with a strong distortion yet
maintaining good fidelity. The note separation is excellent, so even
when playing complex metal rhythms at high speeds, each note can be
clearly distinguished. The low frequencies are powerful and have
sufficient depth, which can bring a strong impact to metal music.

12DS-DizV4Ch4

Distortion

Based on Diezel VH4. The lead channel of Diezel VH4: Based on the
heavy metal channel, it further increases the gain and compression. It
has more abundant overtones and sustain, and the tone is smoother
and creamier. The high frequencies are bright and penetrating. When
playing lead melodies and solos, it can easily stand out in the overall
sound of the band. It has a strong singability, allowing the performer's
emotions to be fully expressed through the notes.

13DS-DizV4KT7

Distortion

Based on Diezel VH4-KT77. In 1994, dissatisfied with the sounds of
amplifiers on the market at that time, Peter Diezel created the
landmark VH4 to meet his own needs and put it into production.
Thanks to its excellent sound quality and powerful functions, it quickly
gained high recognition among guitarists and became one of the
signature products of the Diezel brand. It has been highly regarded for
many years and is still in production and sales to this day. Adam Jones
from the band Tool was the first buyer of Diezel in the United States.
Subsequently, more and more big - name bands and famous guitarists,
such as Guns N' Roses, Metallica, Korn, Slipknot, Richie Sambora from
Bon Jovi, and Billy Corgan from Smashing Pumpkins, began to use the
VH4. It also appeared in many classic recording works and live
performances, adding a unique charm of guitar tones to these musical
works.

14DS-EV5150B6

Distortion

Based on EVH 5150 IIl 100 S6L6 BLUE. The blue channel of the EVH
5150 111 100 S6L6: It is one of the most attention - grabbing channels
of this amplifier. It can produce tones ranging from a mild overdrive to
a highly saturated high - gain distortion. The tone is characterized by
clarity and transparency. The mid - frequencies are relatively recessed,
while the low - frequencies are powerful and the high - frequencies
are bright and lustrous. When playing lead parts, it has excellent
sustain and expressiveness, and can easily cut through the overall
sound of the band. It is suitable for playing music styles such as hard
rock and heavy metal.

15DS-EV5150R6

Distortion

Based on EVH 5150 IIl 100 S6L6 Red. The red channel of the EVH 5150
111 100 S6L6: It is a full - power high - gain channel with a large amount
of gain and saturation. It can provide tight and sharp distortion tones,
making it especially suitable for playing extreme music styles such as
modern metal and death metal. Compared with traditional high - gain
amplifiers, its tone is smoother, and the high - frequency part is more
pleasant to the ear. When playing fast rhythms and complex fingering,
it can maintain good note clarity and separation.
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16DS-EV5150B3

Distortion

Based on EVH 5150 Ill SEL34 Blue. The blue channel of the EVH 5150
Il 50W EL34 has more vintage, loose, and fuzzy tone characteristics. It
somewhat resembles the tone of old - fashioned Marshall amplifiers
and can evoke the classic rock sound. Different from the blue channel
of the 6L6 version in the same series, it leans more towards the tone
expression of British rock style.

17DS-EV5150R3

Distortion

Based on EVH5150 IIl SEL34 Red. The red channel of the EVH5150 IlI
SEL34 Red is renowned for providing extremely high gain. It can
produce highly aggressive and intense distorted tones, making it
extremely suitable for music styles that require strong distortion
effects, such as metal and hard rock. It enables the guitar sound to
stand out during band performances, with great penetrating power.

18DS-EV515Rig

Distortion

Based on EVH 5150 Ill 6L6+ Mesa Boogie OS 4x12. The EVH 5150 IlI
6L6 has excellent sustain. Performers can easily sustain long notes, and
during the sustain, the tone remains full and stable without attenuation
or change in timbre. This allows performers more time to showcase
their skills and express emotions when performing difficult lead parts. It
offers high - gain distortion effects, capable of producing intense and
impactful tones. It is highly suitable for playing lead solos in metal and
hard - rock styles. On stage, it can make the guitar sound cut through
the entire band's sound instantly, becoming the focus.

190D-FdBasman

Overdrive

Based on Fender Bassman Tweed. The Fender Bassman Tweed was first
introduced in 1952 and is one of the early classic products of the
Fender company. Originally designed as an amplifier for electric bass, it
was soon favored by guitarists due to its excellent tone performance
and became one of the important tone symbols in the development of
rock and blues music. It is widely used in various music styles such as
rock, blues, and country. Many famous guitarists such as Jimi Hendrix
and Eric Clapton have used the Fender Bassman Tweed amplifier,
adding unique tone charm to their classic music works, and its iconic
tone has also become an important part in the development of these
music styles.

20CL-FdBfaceP

Clean

Based on Fender Blackface Princeton Reverb. Fender Blackface
Princeton Reverb You're referring to the Fender Princeton Reverb Amp,
which was introduced during the "Blackface" era from 1964 to 1967.
Based on the classic Princeton student combo amp, it added a tube -
driven reverb circuit and has been a very popular recording amp since
its launch. It is suitable for various music styles such as rock, blues, jazz,
and country. In rock music, its overdrive tone can bring passion and
power to the performance; in blues music, its warm clean tone and
natural overdrive tone can well interpret the emotions and flavors of
blues; in jazz and country music, its clear clean tone and rich tone
layers can provide good support for the performance.
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210D-FdBIDevi

Overdrive

Based on Fender Blues Deville. The Fender Blues Deville was
introduced in 1993 as part of the Fender Hot Rod series and was
produced until 1996, with reissue versions available later. It is
designed specifically for blues, rock, and blues guitarists, inheriting
the long - standing tradition of the Fender company. Due to the
diversity and plasticity of its tone, the Fender Blues Deville is
suitable for various music styles, including blues, rock, blues, and
country. In blues music, its clean and overdrive tones can perfectly
interpret the emotions and flavors of blues; in rock music, its
powerful wattage and impactful overdrive tones can bring passion
and energy; in country music, its warm clean tone and moderate
reverb effect can create a warm and comfortable musical
atmosphere.

22CL-FdDR64Vg

Clean

Based on Fender Deluxe Reverb 64 Vintage. The tone of the Fender
Deluxe Reverb 64 Vintage is transparent and warm. The high
frequencies are bright and lustrous, clearly presenting the treble
part of the guitar, making the notes sound crisper and more
pleasant. The mid frequencies are rich and full, providing a solid
foundation and rich layers to the tone, making the sound more
three-dimensional. The low frequencies are solid and elastic.
Although the amplifier is relatively small in size, its low-frequency
response is still excellent, offering stable rhythmic support for the
performance. Overall, its clean tone is very pure, effectively
restoring the original sound of the guitar and allowing the player's
skills and emotions to be fully demonstrated.

23CL-FdHPT5F8

Clean

Based on Fender High Power Tweed Twin 5F8-A. The Fender Twin -
Amp model made its debut at the NAMM show in 1952 and
underwent several circuit changes and upgrades in the 1950s. In
1958, Leo Fender introduced the 85 - watt 5F8 - A circuit, known as
the "High - Power Tweed Twin", which is considered one of Leo's
greatest achievements and one of the most collectible standard
amplifiers produced by Fender. Due to the diversity of its tone and
powerful expressiveness, this amplifier is suitable for a variety of
music styles, including rock, blues, jazz, country, etc. In rock music,
its overdrive tone can bring passion and energy; in blues music, its
warm tone and excellent dynamic response can perfectly interpret
the emotions and flavors of blues; in jazz and country music, its
clean tone can create an elegant and comfortable musical
atmosphere.
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24CL-FdHDeCom

Clean

Based on Fender Hot Rod Deville (2x12). In the clean state, the tone is
bright and transparent. The high frequencies are clear, highlighting the
treble part of the guitar and making the notes crisp and pleasant. The
mid frequencies are rich in performance, adding thickness and a sense of
layering to the sound. The low frequencies are solid, providing stable
rhythmic support for the performance. The overall clean tone is pure,
making it suitable for playing various music styles and effectively
restoring the original sound of the guitar, allowing the player's skills and
emotions to be displayed. When using the overdrive effect or turning up
the volume, it can produce a distinctive overdrive tone. The overdrive has
a moderate graininess, neither too rough and harsh nor too soft. It
contains rich harmonic components. While distorting, it can maintain
pitch accuracy and a good dynamic response. The degree of overdrive
can be controlled by adjusting the relevant knobs to meet the needs of
different music styles for the overdrive tone, such as adding passion and
expressiveness in styles like rock and blues.

25CL-FdSpRbé5

Clean

Based on Fender Super Reverb 65. The Fender Super Reverb 65 holds a
significant position in music history and is an important member of
Fender's classic amplifier series. The original Blackface Super Reverb
amplifier, produced from 1963 to 1968, was widely used in the music
scene at that time. Many renowned guitarists employed this amplifier in
their performances and recordings. Its unique tone has become one of
the iconic sounds of the music of that era, exerting a profound influence
on the development of subsequent music styles such as rock, blues, and
jazz. Even today, it remains a source of classic tones that many guitarists
aspire to, continuously inspiring a new generation of musicians in their
music creation and performance.

26CL-FdTRb65R

Clean

Based on Fender Twin Reverb 65 Reissue. The Fender Twin Reverb 65
Reissue is a recreated classic guitar amplifier. Many guitarists consider it
an outstanding amplifier and a model of a "clean tone platform", which
can faithfully showcase the characteristics of various effect pedals,
enabling guitarists to better shape their personalized tones. It performs
excellently both in the studio and during live performances, and is one of
the preferred amplifiers for many professional guitarists and guitar
enthusiasts. Renowned guitarists like Eric Johnson also hold it in high
regard.

27CL-FdTwinRb

Clean

Based on Fender Twin Reverb. The Fender Twin Reverb was first
introduced in 1963, initially featuring the classic "Blackface" design. It
had a black cabinet, gray/silver panel fabric, and was accompanied by
the black Fender logo. In the late 1960s to the 1970s, Fender introduced
the "Silverface" version. The main aesthetic changes included a silver
control panel and aluminum trim around the speakers. Subsequently,
Fender also launched several reissue and improved models, such as the
'65 Twin Reverb Reissue, to meet the needs of different guitarists and
their pursuit of classic tones.
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28CL-Fman100E

Clean

Based on Friedman HBE100. The clean channel of the Friedman
BE-100: This channel can provide a pure and clean guitar tone,
faithfully restoring the original sound of the guitar. It is equipped with
volume, high-frequency, low-frequency, and a three-way tone
brightness control switch. Guitarists can make fine adjustments to the
clean tone according to their performance needs and personal
preferences, making it suitable for different musical scenarios and
playing styles. For instance, when playing music in styles like jazz and
country, the clean channel can offer a warm, gentle, and spacious tone,
creating a clean and comfortable atmosphere for the music.

290D-Fman100B

Overdrive

Based on Friedman HBE100. The BE channel of the Friedman HBE100:
This is the basic overdrive channel, which is designed with
improvements based on the Marshall Plexis. It can produce classic
British rock overdrive tones, featuring rich harmonics and excellent
dynamic response. By adjusting control knobs such as the gain and
volume, guitarists can achieve various degrees of tone changes,
ranging from mild overdrive to relatively intense distortion, making it
suitable for playing music in styles like rock and blues. Under this
channel, the ampilifier's low frequencies are tight, the mid frequencies
are full, and the high frequencies are bright with a certain edginess,
adding a unique personality and charm to the guitar sound.

30DS-Fman100H

Distortion

Based on Friedman HBE100.The HBE channel of the Friedman HBE100:
It can be regarded as an enhanced version of the BE channel. After
switching to the HBE mode via the switch, it can further increase the
gain and saturation. While maintaining tight low frequencies and clear
note separation, it provides a more impactful and aggressive high-gain
tone. This kind of tone is highly suitable for playing music styles such as
metal and hard rock that require strong distortion and high output,
enabling the guitar to stand out more in the band mix and giving the
lead performance a strong penetrating power.

31DS-Fman100J

Distortion

Based on Friedman JJ-100 Jerry Cantrell Signature. The Friedman
JJ-100 Jerry Cantrell Signature is a signature guitar amplifier
co-created with Jerry Cantrell, the guitarist of the band Alice in Chains.
This amplifier is capable of delivering the fierce and iconic guitar tone
of Alice in Chains. It features high gain and high saturation, capable of
producing intense and impactful distortion effects. At the same time, it
maintains excellent note separation and dynamic response. Whether
playing heavy rhythm sections or passionate lead solos, it can handle
them with ease, making the guitar sound stand out in the band's mix.

-23-




AMP

Title

Type

Description

32CL-GojaXcln

Clean

Based on the tone meticulously adjusted by Joe Duplantier, the
guitarist of the band Gojira. Clean: It is an original model of a vintage
tube amplifier. When the gain is turned down, it can produce a pure
and clear clean tone, which is suitable for playing clean and gentle
melodies, such as being used in the prelude, interlude of a song or the
parts that require creating a tranquil atmosphere. When the gain is
turned up, it can generate an incredibly natural tube saturation tone.
This slightly overdriven tone has the characteristics of warmth and
roundness. While maintaining a certain degree of clarity, it adds rich
harmonics to the sound, making the tone fuller.

330D-GojaXrst

Overdrive

Based on the tone meticulously adjusted by Joe Duplantier, the
guitarist of the band Gojira. Rust: It has a wide gain range and powerful
distortion capabilities. Its tone characteristics are different from the
traditional "crunch” tone. The distortion effect it produces is more
personalized and aggressive. Just like its name suggests, it has a rough
and unrestrained texture, reminiscent of the strong mechanical feeling
and power of industrial metal. When playing heavy rhythm sections,
this tone can provide a tight and impactful sound, allowing the guitar's
sound to stand out even in complex musical arrangements.

34DS-GojaXhot

Distortion

Based on the tone meticulously adjusted by Joe Duplantier, the
guitarist of the band Gojira. Hot: This channel can perfectly capture the
clear and distinct ultra-high gain tone that Gojira is renowned for. Its
tone is scorching hot and has an extremely high saturation level, similar
to magma in terms of its strong impact and explosiveness. It is
especially suitable for playing passionate lead solos. It can produce
high-pitched and sharp tones while maintaining good note separation,
making each note clearly distinguishable. When paired with effect
pedals like delay, it can create a sound effect with a strong sense of
space and tension, filling the performance with passion and vitality.

35CL-HiwD103N

Clean

Based on Hiwatt DR103 Normal. The tone of the Normal channel of the
Hiwatt DR103 is well-known for its cleanness and power. It maintains
clarity at any volume level and has a strong dynamic headroom. It can
present rich even-order harmonics, with a loud, full and impactful
sound. It is an extremely high-quality clean channel, suitable for
playing various music styles, especially in performance scenarios that
demand a clean and pure tone.

36CL-HiwD103B

Clean

Based on Hiwatt DR103 Bright. Compared with the Normal channel,
the Bright channel has a brighter and clearer tone, with a more
prominent high-frequency response. When the gain is increased, it can
produce a distinctive overdrive tone that not only maintains a certain
degree of clarity but also contains rich harmonic components, making
the sound more individualized. It is suitable for playing musical
passages that require highlighting high-frequency details and having
an aggressive edge.
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37DS-LayG100L

Distortion

Based on Laney GH100L. When the gain is increased, it can generate a
highly impactful distorted tone. This distortion has an obvious grainy
texture. When playing heavy rhythms, each note can convey a strong
sense of power, giving an auditory experience that is tight and
aggressive. Its distortion level is relatively high, yet it can still maintain
a certain degree of clarity, without blurring the boundaries between
notes. It is suitable for playing music styles such as metal and hard
rock, and can bring a strong passion and tension to the performance.

38DS-Mar71JMP

Distortion

Based on Marshall 1971 JMP. The Marshall 1971 JMP has played a
crucial role in the development of rock and metal music. Many
renowned guitarists, such as Gary Moore, have used this amplifier in
their recordings and live performances. Its unique tone has become
one of the important symbols of the rock guitar sound in the 1970s and
1980s, contributing to the birth of numerous classic musical works and
also influencing the design and development of countless amplifiers
that came later.

39DS-MarJM800

Distortion

Based on Marshall JCM800 2203. The Marshall 1971 JMP has played a
crucial role in the development of rock and metal music. Many
renowned guitarists, such as Gary Moore, have used this amplifier in
their recordings and live performances. Its unique tone has become
one of the important symbols of the rock guitar sound in the 1970s and
1980s, contributing to the birth of numerous classic musical works and
also influencing the design and development of countless amplifiers
that came later.

40CL-MarJM900

Clean

Based on Marshall JCM 900 4100. The clean channel of the Marshall
JCM 900 4100 can offer a bright and clear clean tone with pure sound
quality at a low gain level. It has distinct high frequencies and tight low
frequencies, which can effectively restore the original tone of the
guitar. It is suitable for playing rhythm guitar parts and can also provide
a clean and expressive tone foundation for some gentle lead
performances.

41DS-MarJM900

Distortion

Based on Marshall JCM 900 4100. The high-gain channel of the
Marshall JCM 900 4100 has a higher gain and is suitable for playing the
lead parts. When the gain is low, it can produce a classic distorted lead
tone, featuring a certain degree of aggressiveness and saturation, with
a relatively thick sound. When the gain is turned up to the maximum, a
more modern screaming solo tone can be obtained, with intense
distortion and high saturation, enabling the lead melody to stand out in
the band performance. It is extremely suitable for playing music styles
such as heavy metal and hard rock.
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42CL-MarJTM45

Clean

Based on Marshall JTM 45. The Marshall JTM45, the first guitar
amplifier launched by Marshall, began production in 1962. In the clean
state, it can provide a warm and full tone. The high frequencies are
clear and bright without being harsh, and the low frequencies are deep
and powerful, providing a solid foundation for playing. For example,
when playing arpeggios, each note can be presented clearly and
warmly. When the gain is appropriately increased and enters the
overdrive state, the tone becomes even more full and has a strong
impact, making it very suitable for playing music in styles such as rock
and blues. Masters like Eric Clapton and Jimi Hendrix have used it to
play classic rock and blues tracks.

430D-MarlLed50

Overdrive

Based on Marshall Lead 50The Marshall Lead 50 emerged in the late
1960s to the early 1970s, evolving from classic Marshall models such as
the JTM45 and JTM50. It was designed to meet guitarists' demands for
higher power and more aggressive tones. Initially known as the "Super
Lead 50" and later simply called the "Lead 50", it quickly gained
widespread attention and popularity in the rock and blues music
scenes of that time. The Marshall Lead 50 has played a significant role
in the development of rock and metal music. Many renowned guitarists,
including Jimi Hendrix and Eric Clapton, have used this amplifier, which
has helped define the guitar tones of that era and become one of the
iconic amplifiers in rock and metal music.

44DS-MarSJLCp

Distortion

Based on Marshall Silver Jubilee. The Marshall Silver Jubilee is a series
of amplifiers launched by Marshall in 1987 to celebrate the company's
25th anniversary and the 50th anniversary of its founder, Jim Marshall,
in the music industry. In the Rhythm Clip state, the sound is more
"crunchy”, which makes the rhythm guitar playing more powerful and
impactful. When playing the rhythm parts of rock, metal and other
styles, it can create a strong atmosphere.

45DS-MarSJLed

Distortion

Based on Marshall Silver Jubilee. The Silver Jubilee series of amplifiers
is based on the JCM800 2203 and 2204 models in design, and it is the
first Marshall product to use a pentode/triode switch. Many famous
guitarists such as Slash and John Frusciante like to use the Silver
Jubilee series of amplifiers, which makes it a legendary classic model.

46DS-MarSP100

Distortion

Based on Marshall Super Lead 100. The Marshall Super Lead 100 was
born in the mid-1960s. After launching classic models like the JTM45,
Marshall designed it to meet guitarists' needs for higher power and
more powerful tones. It is one of the iconic amplifiers in the
development of rock music. Many renowned guitarists have used it
both on stage and in the studio, helping to define the rock guitar tone
of that era. When the volume is turned up or an effects pedal is used to
increase the gain, the amplifier can produce a distorted tone with
strong impact and saturation. This distortion has an obvious grainy
texture, and the sound is tight and full, featuring a rich British rock
style. It is highly suitable for playing music styles such as rock and
metal, adding a strong sense of power and passion to the notes.
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47CL-MatApCf

Clean

Based on Matchless Amplifiers Chieftain. It can produce a tone with a
rich British style, featuring distinct graininess, abundant overtones, and
a tight and full sound. With the change of playing dynamics, the
amplifier has an excellent dynamic response, capable of promptly
reflecting different tone changes, adding rich expressiveness to the
performance. It can almost support any playing style and is an
outstanding universal amplifier. Matchless Amplifiers was established in
1989 and has always adhered to the concept of manufacturing the
best and most versatile guitar amplifiers, being committed to creating
the highest-quality and most durable amplifiers for musicians. As an
important model in its product line, the Chieftain reflects the brand's
high-end positioning and its persistent pursuit of quality. It belongs to
high-end boutique amplifiers, with a relatively high price. However, its
excellent performance and quality have won the favor and pursuit of
numerous professional guitarists and amplifier enthusiasts.

48CL-Mat30Ch1

Clean

Based on Matchless Amplifiers DC30. The clean tone of the Ch1
channel of the Matchless Amplifiers DC30 is warm and pure, offering a
high degree of fidelity to the original tone of the guitar. When playing
gentle melodies and clean rhythms, it can exquisitely showcase every
detail of the notes, making it highly suitable for playing jazz, country
music, etc., and endowing these musical styles with a soft and soothing
atmosphere.

490D-Mat30Ch2

Overdrive

Based on Matchless Amplifiers DC30. The overdrive tone of the Ch2
channel of the Matchless Amplifiers DC30, based on a grainy texture,
leans more towards a modern style. With a relatively high distortion
level, its sound is tighter and harder. Having a higher gain level, it is
capable of producing a more intense and thick distortion effect,
making it suitable for playing modern rock, metal and other music
styles, bringing a strong impact and aggressiveness to such music.

50DS-MbDRCh3M

Distortion

Based on Mesa Boogie Dual Rectifier California Ch3 Modern. In the
Modern mode, it has a fast and powerful attack response. The onset of
each note has a strong impact, which, like drumbeats, can quickly
capture the listeners' attention. It is especially suitable for playing
music with a strong rhythm and a sense of power, such as punk and
metal styles, making the performance full of passion and vitality.

510D-MbDRCh3R

Overdrive

Based on Mesa Boogie Dual Rectifier California Ch3 RawThe Raw mode
has a unique retro flavor, allowing people to experience the rustic and
pure sound characteristics of traditional rock music. Its tone is relatively
warm and mellow. Unlike the Modern mode, which has a strong
aggressiveness and high-gain effect, the Raw mode pays more
attention to the natural expression of sound and the transmission of
emotions.
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52DS-MbDRCh3V

Distortion

Based on Mesa Boogie Dual Rectifier California Ch3 Vintage. The
Vintage mode boasts a rich harmonic content, rendering the sound full
and layered. It is capable of generating a series of harmonious
overtones, adding color and texture to the tone. With its warm and
mellow tone, it exudes a strong retro charm. Emphasizing natural
expression and emotional conveyance, it enables one to experience the
rustic and pure sonic characteristics of traditional rock music.

53CL-MbJP2Ch1

Clean

Based on Mesa Boogie JP2C Ch1. The Ch1 channel is specifically
designed for clean tones. It maximizes the dynamic headroom of the
preamplifier section, providing the clean tone with the highest dynamic
headroom among all amplifiers in the Mark series.

54DS-MbJP2Ch2

Distortion

Based on Mesa Boogie JP2C Ch2. The Ch2 channel mainly provides an
aggressive and compact overdrive rhythm sound, with a gain level
usually associated with the lead mode or channel. From a circuit
perspective, it is the lead channel of the Mark IIC + in its original state.
The gain settings are optimized for the performance of this type of
sound. It can also be used for various lead sounds, but it is a good
choice to dedicate the channel in the JP - 2C to Crunch rhythm playing.

55DS-MbJP2Ch3

Distortin

Based on Mesa Boogie JP2C Ch3. The Ch3 channel is designed to
create soaring lead tones and possesses all the subtle performance
features of the original. With its 100-watt Class A/B (as opposed to the
90-watt Simul-Class™) power section, it offers incredible stability. Its
tone is slightly warm, full, and compressed, making it highly suitable for
lead playing and adaptable to lead performances across all styles and
gain requirements.

56CL-MbSta50

Clean

Based on Mesa Boogie Lone Star 50 W. The Clean tone of Channel 1 is
based on the traditional vintage/boutique gain structure, capable of
presenting a warm tone like that of an angel. It has a high degree of
purity and clarity, with excellent separation between notes, ensuring
that the tones of different strings do not get muddled. Whether playing
single-note melodies or arpeggios, every note can be heard clearly. In
the clean state, the original tone of the guitar can be well-restored,
and at the same time, the amplifier itself imparts a warm and soft
characteristic to the sound. The high frequencies are bright without
being harsh, the low frequencies are full and elastic, and the rich mid
frequencies give the sound a solid texture.

570D-Mbsta50

Overdrive

Based on Mesa Boogie Lone Star 50 W. Also in Channel 1, by
appropriately increasing the drive, an overdrive tone suitable for blues
or root chord styles can be obtained. This overdrive tone has a rich
retro charm. On the basis of maintaining a certain degree of clarity, it
adds abundant harmonics and distortion effects to the sound. The
edges of the notes become softer, accompanied by a certain sense of
compression, making the sound fuller and more dynamic. As the gain
increases, the overdrive tone gradually transitions from a slight
distortion to a more intense one, yet still maintains a good balance in
tone, without any particular frequency band being overly prominent or
lacking.
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58CL-MbSta100

Clean

Based on Mesa Boogie Lone Star T00W Tweed. The cabinet simulation
of the tone. In the Tweed mode, the line voltage is reduced through the
autotransformer, enabling the amplifier to produce power clipping at a
lower overall volume. The Clean tone has a unique spongy feel and a
sunken sensation, with a more distinctive response. It still maintains a
certain degree of purity and clarity, effectively restoring the original
tone of the guitar. Meanwhile, it has warm and soft characteristics, with
high frequencies that are not harsh, elastic low frequencies, solid mid
frequencies, and a rich retro charm.

590D-MbSta100

Overdrive

Based on Mesa Boogie Lone Star 100W Tweed. In the Tweed mode,
Channel 1, based on the traditional vintage/boutique gain structure,
can obtain an overdrive tone suitable for blues or root chord styles by
increasing the drive. Under the influence of the Tweed mode, this
overdrive tone has richer harmonics, more distinctive distortion effects,
soft note edges, a noticeable sense of compression, and a full, dynamic
sound.

60DS-MbTovctO

Distortion

Based on Mesa Boogie Tremoverb Californialremo Orange. The Orange
mode of Channel 1 features a warmer tone with a stronger spongy feel,
and the sound is relatively looser, exuding a rich retro charm. When in
an overdrive state, it can produce a tone suitable for blues or root
chord styles. Its high frequencies are relatively soft, the low frequencies
are full, and the mid frequencies are abundant, making it suitable for
playing musical styles that require a warm and mellow tone.

61DS-MbTovctR

Distortion

Based on Mesa Boogie Tremoverb California Tremo Red. The Red mode
of Channel 2 makes the sound brighter and tighter. It features higher
gain and a more intense distortion effect, endowing the sound with
greater impact and aggressiveness. Its high frequencies are quite
prominent, and the low frequencies are solid and powerful. This mode
is well-suited for playing music styles like hard rock and metal that
demand strong distortion and high gain.

62DS-MbDR2Rig

Distortion

Based on Mesa Boogie Dual Rectifier 2CH RevG 6L6+Mesa Boogie
RoadKing(4x12). The Mesa Boogie Dual Rectifier 2CH RevG 6L6 is
renowned for its powerful distortion capabilities and rich harmonic
performance. It can produce a distorted tone with a strong impact and
aggression, which is highly suitable for playing heavy music styles such
as hard rock and metal. At high - gain settings, the notes have a long
sustain, capable of creating a highly tense musical atmosphere.
Meanwhile, the distorted tone of this amplifier doesn't sound harsh or
blurred. Through the adjustment of parameters such as the amplifier's
equalization and gain, a clear and hierarchical distortion effect can be
obtained, enabling each note to maintain good clarity and
distinctiveness. Musicians can easily highlight the melody and note
details in complex performances.
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63DS-MbV35Rig

Distortion

Based on Mesa Boogie Mark V35+Bogner(4x12). In the state of
high-gain distortion, the sustain of the notes is quite long. This enables
guitarists to effortlessly maintain the duration of the notes during
melody playing and solos, creating a tense and infectious musical
atmosphere. Additionally, it provides a better expressive space for
various playing techniques such as slides and vibratos, allowing
guitarists to play complex passages more smoothly.

64CL-MogSW50

Clean

Based on Morgan SW50. In the clean state, it is a very loud and clean
guitar amplifier that can produce clear and pure clean tones. It has a
high dynamic range and can accurately restore the original tone of the
guitar. It is suitable for playing music styles such as jazz, country, and
folk. When playing music of these styles, it can perfectly present the
tonal characteristics of the guitar, allowing the audience to feel the
delicacy and purity of the music.

65CL-MogSW50L

Clean

Based on Morgan SW50. In the low boost state, the Morgan SW50 can
make the tone fuller and more powerful, adding a sense of thickness to
the performance. When playing music styles that require emphasis on
the low frequencies, such as rock and blues, by activating the bass
boost function, the low-frequency part of the guitar can be made more
prominent, making the rhythm more solid and enhancing the rhythmic
feel and impact of the music.

66DS-Pvy6505L

Distortion

Based on Peavey 6505 Lead. The Lead channel emphasizes high - gain
performance, offering a high level of distortion. It can produce a highly
aggressive and penetrating distorted tone, which is suitable for playing
lead melodies in music styles such as metal and hard rock. When
musicians play fast - paced lead passages and solos, this channel
enables clear separation of notes, with each note having a strong
impact and sustain effect. For example, when playing the classic lead
songs of metal bands like Metallica, it can perfectly present that
intense metallic texture and sharp tone.

67DS-Pvy6505R

Distortion

Based on Peavey 6505 Rhythm. The Rhythm channel is relatively more
flexible. It can provide a relatively clean tone, and also by turning on
the Crunch switch, it can obtain a rhythmic tone with a certain
overdrive effect. This overdrive tone has a warm characteristic and a
certain grainy texture, which is very suitable for playing the rhythmic
parts of music styles such as rock and blues, and can add rich
harmonies and a sense of rhythm to the music. For instance, when
playing the classic rock tracks of the AC/DC band, the Crunch tone of
the Rhythm channel can well present that classic rock rhythmic tone.

68CL-PinilCLN

Clean

Based on the tone meticulously adjusted by Australian guitarist Plini.
The Clean channel features a transparent, powerful, and crystal-clear
sound, embodying all the characteristics of some of the most
sought-after clean amplifiers in the world.
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690D-PinilCCH

Overdrive

Based on the tone meticulously adjusted by Australian guitarist Plini.
The Crunch channel is the perfect midpoint between a clear clean tone
and high gain, capturing the clarity and crispness of the best New
Wave of British Heavy Metal (NWOBHM) tones, and it comes with a
unique style.

70DS-PinilDST

Distortion

Based on the tone meticulously adjusted by Australian guitarist Plini.
The Lead channel adds a triode gain stage based on the Crunch
design. It is specifically designed for playing lead parts and high-gain
heavy riffs, and it pairs extremely well with guitars that have an
extended range.

71DS-RanSatan

Distortion

Based on Randall Satan. The Randall Satan is renowned for its powerful
high-gain capabilities and excellent distorted tones, making it
particularly suitable for playing music in styles such as metal and hard
rock. It can produce tight, powerful, and highly saturated distorted
tones. The clarity and separation of the notes are excellent. During
fast-paced playing and complex chord progressions, every note can be
clearly discerned. Additionally, it is rich in overtones and harmonies,
adding a strong impact and a sense of thickness to the music.

72CL-RJ120Com

Clean

Based on Roland Jazz Chorus120(2x12). The Roland Jazz Chorus 120
(2x12) is a legendary solid - state guitar combo amplifier first
introduced in 1975. Many famous musicians such as Andy Summers,
Albert King, Adrian Belew, Metallica, Johnny Marr and others have used
the Roland Jazz Chorus 120. Its pure tone and iconic chorus effect have
appeared in countless popular songs, making it a classic in the field of
guitar amplifiers.

73CL-Sold100C

Clean

Based on Soldano SLO100. In clean mode, the Soldano SLO-100
delivers an exceptionally pure and clear tone with minimal noise or
coloration, maximizing the natural sound of the guitar and ensuring
every nuance of each note is audible. This creates a clean and pristine
musical foundation for players. On top of this pure clean tone, there is
a subtle granularity—a "sandy texture" rather than distortion or noise.
This characteristic adds a unique texture and personality to the clean
tone, enriching its diversity. In rhythmic musical passages, this
granularity effectively accentuates the rhythmic feel and sense of
groove.

740D-Sold100L

Overdrive

Based on Soldano SLO100 Lead. It can provide high-gain overdrive
tones to meet the needs of heavy distortion, while maintaining the
smoothness and coherence of the tone to avoid harsh noise or rough
sound quality. For example, when playing fast-distorted melodies in
metal music, it can make the notes clear and distinguishable. In blues
music, overdrive can add a touch of grittiness and a sense of
ruggedness to the guitar tone, making the performance more
emotional and full of charm. Blues guitar masters like Stevie Ray
Vaughan also appropriately use overdrive to enrich their tones during
performances.
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75DS-Sold100L

Distortion

Based on Soldano SLO 100. Soldano SLO100 occupies a pivotal
position in the guitar amplifier market and is regarded as one of the
exemplary models of high-end guitar amplifiers. Its exceptional tone
quality, dependable performance, and timeless design not only appeal
to professional guitarists but also make it a coveted piece of
equipment for numerous guitar enthusiasts. Despite its relatively steep
price, it boasts a vast user base across the globe and delivers
remarkable performances in concerts and recordings of diverse music
genres. Many renowned guitar virtuosos, such as Steve Vai, Joe
Satriani, Eric Johnson, and others, have utilized the Soldano SLO100.
These masterful guitarists have fully demonstrated the rich and varied
tones as well as the outstanding performance of the Soldano SLO100
during their performances and recordings, which further enhances the
popularity and influence of this amplifier.

760D-SpKinCom

Overdrive

Based on Supro Delta King12(1x12). Whether it's the rhythmic part in
classic rock style or the lead performance in blues rock, the overdrive
tone of the Supro Delta King 12 is more than capable. In classic rock, it
can offer a distorted tone with a certain graininess, making the rhythm
guitar sound more powerful. In the lead performance of blues rock, the
warmth and dynamic response of its overdrive tone can make the lead
melody more expressive, and different tone changes can occur with the
variation of the playing intensity.

770D-ToneKCom

Overdrive

Based on Tone King Gremlin(1x12). When gradually increasing the gain
and entering the overdrive state, the overdrive tone of the Tone King
Gremlin transitions smoothly. It doesn't abruptly change from a clean
tone to a harsh distortion. Instead, it incrementally increases the
saturation and graininess, giving the tone a natural process of change.
This natural overdrive effect is highly suitable for playing blues music,
and it can well complement guitarists' techniques such as slides and
vibratos, making the performance more emotional and expressive.

780D-VicKC1Lé

Overdrive

Based on Victory Amps Kraken Ch1 Tube 6L6. When the gain is
increased and enters the overdrive state, the overdrive tone presented
by Channel 1 (Ch1) has a typical British style. Its overdrive graininess is
relatively delicate, and the sound is warm with great dynamics. When
playing music in the blues and classic rock styles, this overdrive tone
can well reproduce the traditional British rock charm. Coupled with the
guitarist's playing techniques, such as bending and vibrato, it can
produce highly expressive tone changes.
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790D-VicKC1L3

Overdrive

Based on Victory Amps Kraken Ch1 Tube EI34. In the overdrive state,
Ch1 Tube EL34 exhibits a typical British-style overdrive. Its overdrive
tone is smooth and natural, with a delicate graininess and rich
dynamics. As the playing intensity changes, the degree of overdrive
responds noticeably. When playing softly, the overdrive level is low, and
the tone is warm and gentle. When playing forcefully, the degree of
overdrive increases, and the tone becomes fuller and more impactful
while still maintaining good clarity and musicality. This overdrive tone is
highly suitable for playing music in styles such as blues and classic
rock, and it can effectively complement various guitar-playing
techniques of guitarists, such as slides and vibratos, adding rich
expressiveness to the performance.

80DS-VicKC2L6

Distortion

Based on Victory Amps Kraken Ch2 Tube 6L6. Ch2 mainly focuses on
the American-style high-gain distorted tone. It can produce a tight and
aggressive distortion effect, which is highly suitable for playing music
in styles such as progressive rock and new-school metal. With a high
degree of distortion, its sound has a strong impact and aggressiveness.
The low frequencies are tight and powerful, providing a solid and thick
support when playing power chords, making the music full of a sense
of strength.

81DS-VicKC2L3

Distortion

Based on Victory Amps Kraken Ch2 Tube EI34. The Ch2 channel mainly
leans towards the American-style high-gain distorted tone. When
using the EL34 vacuum tubes, it can produce a tight and powerful
distortion effect, boasting a high gain level and a strong impact. It is
extremely suitable for playing heavy music styles such as metal and
progressive rock. Its low frequencies are tight and forceful, providing a
powerful and thick support when playing power chords, imbuing the
music with a sense of strength and aggression. The high-frequency
part has sufficient brightness and clarity. Even under high-gain
conditions, each note can be clearly discerned without any blurring.
This enables every note to be accurately conveyed when playing fast
metal rhythms and melodies.

820D-VAC15

Overdrive

Based on Vox AC15. The overdrive of the Normal channel is relatively
gentle and natural. It retains a significant portion of the original tone of
the guitar, and the graininess of the overdrive is relatively fine, with a
smooth performance both at the beginning and during the decay of
the notes. As the volume is increased, the tone gradually transitions
from a clean sound to a slight overdrive, and this process is very natural
without any obvious abruptness. When playing some soft rock tracks or
passages that require frequent switching between clean and overdrive
tones, the overdrive of the Normal channel can well meet the needs. It
can add some warmth and softness to the performance without
disrupting the overall musical atmosphere.
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830D-VAC15TBC

Overdrive

Based on Vox AC15. The overdrive of the Top Boost channel is more
distinctive and characteristic. Its high-frequency response is more
prominent. In the overdrive state, the high-frequency part is brighter
and sharper, capable of producing a unique "glass-like" sound effect.
This sound has a strong penetrative power and is easily noticeable
during band performances. At the same time, when the gain of the
overdrive in this channel is increased, the saturation and distortion of
the tone will also increase accordingly, able to generate a more intense
overdrive effect while still maintaining good clarity, without making the
sound blurry.

840D-VAC30

Overdrive

Based on Vox AC30. The overdrive tone of the Normal channel is gentle
and natural, exuding a rich retro charm. Based on retaining the original
tone of the guitar, it gradually introduces the overdrive effect. As the
volume increases, the degree of overdrive also gradually rises, yet it
won't be overly intense. Its overdrive graininess is delicate, with bright
but not harsh high frequencies, rich and warm mid frequencies, and
solid and powerful low frequencies, providing a stable foundation for
the performance. During the performance, the clarity of the notes is
high, and even fast passages can be clearly discerned, making it highly
suitable for playing music in styles such as traditional rock and blues.

85DS-VAC30TBH

Distortion

Based on Vox AC30. The Hot Overdrive of the Top Boost channel
further enhances the gain and overdrive effects based on the Top
Boost channel. Its high frequencies are even more prominent,
presenting a sharp and bright "glass-like" sound, which is extremely
penetrating and can easily stand out during band performances. It has
a higher degree of overdrive and greater distortion, yet still maintains
good clarity and dynamic response. Players can precisely control the
tonal changes by adjusting the playing intensity. In terms of low
frequencies, although they are not particularly prominent compared to
the mid and high frequencies, they still possess sufficient tightness and
a sense of power, providing a strong support for the overall tone under
high-gain conditions.

86AC-Bensnamp

Acoustic
Guitar

Based on Benson AMP. Benson Amps mainly stems from Christopher
Benson's passion for sound. As a guitarist and producer, most of his
designs directly stem from his pursuit of the ideal tone, aiming to
create the perfect instrument without compromise for musicians. The
company has continued to grow and develop, and its products have
been loved and recognized by numerous musicians and guitar
enthusiasts worldwide. Benson Amps' products have a unique sound
quality, and their amplifiers can provide rich harmonics and clear tones,
performing excellently both in the clean tone state and the overdrive
state.
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87AC-PetruAPA

Acoustic
Guitar

Based on Petrucci Acoustic Piezo Amp. The Petrucci Acoustic Piezo Amp
can realistically simulate the unique tone produced by a piezo pickup
paired with an acoustic guitar. Whether it is the clear and bright treble
part or the warm and full - bodied bass part, it can be accurately
restored, allowing users to obtain a sound effect close to the real - life
performance of an acoustic guitar through electronic devices.

88AC-Fishmini

Acoustic
Guitar

Based on Fishman loud box mini. The Fishman Loudbox Mini, a product
of the renowned acoustic brand Fishman founded in 1981, is highly
reputed in the fields of pickups and acoustic guitar amplifiers. It has
always been dedicated to helping musicians achieve the most
authentic sound. The Loudbox Mini inherits Fishman's consistent
exquisite craftsmanship and classic pure - folk - music tone, and is
equipped with legendary pre - amplification and tone control designs,
which can highly restore and accurately present every sound detail.

89AC-MarVT150

Acoustic
Guitar

Based on Marshall AVT 150 Acoustic Sim. The Acoustic Sim channel is
designed to convert the sound of a standard electric guitar into that of
an acoustic guitar. Through its special circuit design and tone
algorithm, it imitates the resonance, tone characteristics, and dynamic
response of an acoustic guitar, enabling the electric guitar to produce a
warm and gentle sound similar to that of an acoustic guitar. It offers
guitarists a convenient and practical way to obtain the tone of an
acoustic guitar, enriching the choices of playing tones. Whether in a
recording studio for recording, during a live performance, or in
personal practice, it has a high level of practicality.

90AC-DaCapo75

Acoustic
Guitar

Based on SPJ Udo Roesner DaCapo 75. Udo Roesner has been
engaged in the design of acoustic instruments for over 30 years and is
the founder of AER amps. After leaving AER, he founded his own new
brand, and DaCapo 75 is the first product launched by this brand.
DaCapo 75 performs well in terms of sound quality, function, and
portability, and is suitable for professional musicians and music lovers
with high requirements for sound quality to use in performances,
rehearsals, and recordings.

91BS-Acous370

Bass

Based on Acoustic 370. In the 1970s, it was a commonly used amplifier
for bassists in bands playing styles such as rock and R&B. It was widely
applied in various performance, rehearsal and recording scenarios.
Renowned bassists like John Paul Jones and Jaco once used the
Acoustic 370, and its excellent performance provided strong support
for music composition and performance at that time.

92BS-Acous320

Bass

Based on Acoustic Model 320. It has a loud and impactful sound.
Compared with traditional tube bass amplifiers, the solid-state
Acoustic Model 320 has a more solid, rounded and stable sound. Even
at lower volume settings, it can provide a warm tone, making it suitable
for live performances, rehearsals and recording scenarios.
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93BS-AguiG500

Bass

Based on Aguilar AG500. The AG series is designed specifically for
bassists who pursue pure and clear tone, high - fidelity, and fast
response. Compared with the warm tube - like tone of the Tone
Hammer series, the tone of the AG series is more transparent, allowing
the tone of the bass itself to be presented more clearly.

94BS-AguiB659

Bass

Based on Aguilar DB659. It uses vacuum tubes as the gain stage, which
can add warm and rounded characteristics to the bass tone, making
the sound fuller and more distinctive, and bringing a unique tube
charm that makes the bass sound stand out more in the mix.

95BS-Alemic1X

Bass

Based on AlembicF-1X. It adopts the 12AX7 vacuum tube to provide
preamp gain, which can add warm and smooth characteristics to the
bass tone, bringing a unique tube flavor, making the sound fuller and
more individualized, and making it more prominent in the mix.

96BS-AmpgSVT7

Bass

Based on SPJ Udo Roesner DaCapo 75. Udo Roesner has been
engaged in the design of acoustic instruments for over 30 years and is
the founder of AER amps. After leaving AER, he founded his own new
brand, and DaCapo 75 is the first product launched by this brand.
DaCapo 75 performs well in terms of sound quality, function, and
portability, and is suitable for professional musicians and music lovers
with high requirements for sound quality to use in performances,
rehearsals, and recordings.

97BS-Ampg50VT

Bass

Based on Ampeg Heritage 50th Anniversary SVT. The Ampeg Heritage
50th Anniversary SVT is a bass amplifier of special significance
launched to commemorate the 50th anniversary of the birth of the
Ampeg SVT. Officially, it is recommended to be used with speakers such
as the Heritage HSVT - 810 AV, Classic SVT - 810 AV, Classic SVT - 212
AV, and Classic SVT - 112 AV, achieving a perfect match and
showcasing the classic Ampeg bass tone.

98BS-Ampgb46s

Bass

Based on Ampeg Heritage B15N 1964 . It inherits the circuit design of
the original B-15N from 1964, preserves the unique vacuum tube
charm and tone characteristics of that era, and faithfully reproduces
the classic B-15N tone, enabling users to experience the authentic
bass tone of the 1960s.

99BS-AmpgVTCL

Bass

Based on Ampeg Heritage SVT-CL. It inherits the classic circuit design
of the Ampeg SVT series, ensuring the pure Ampeg tone. Meanwhile, it
adopts the transformer - balanced line output, which effectively
reduces signal interference, guarantees the stability of signal
transmission and the purity of sound quality. It can meet the needs of
various performance occasions, easily drive the bass speaker, and bring
a powerful sound performance to the performer.
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Title

Type
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100BS-DgAp500

Bass

Based on Darkglass Alpha Omega 500. It adopts Class - D amplifier
technology and can provide a powerful 500 - watt power, which can
easily drive various bass speakers to meet the needs of different
performance occasions. The Darkglass Alpha Omega 500 has a more
primitive and intense distortion effect, which can add a rich retro color
or a unique modern avant - garde sense to the music. It is often used
in some experimental music or performances that pursue personalized
tones.

101BS-DgMi?00

Bass

Based on Darkglass Microtubes 900. It can produce a warm and natural
tone, adding rich harmonics and texture to the bass sound. Due to its
powerful output and excellent tone - shaping capabilities, the
Darkglass Microtubes 900 performs outstandingly in various scenarios,
whether it's on - stage performances, studio recordings, or rehearsals
in the practice room. It is suitable for a variety of music genres,
including rock, metal, jazz, and pop.

102BS-Fdman70

Bass

Based on Fender Bassman70. It adopts a classic vacuum tube circuit
design, capable of producing warm, full, and distinctive tones. The
characteristics of vacuum tubes endow the bass sound with rich
harmonics, making the tone more mellow and natural, especially
performing excellently in the mid-to-low frequency range with a strong
retro charm. This makes it deeply beloved by bassists who pursue
traditional tones.

103BS-GKmb210

Bass

Based on Gallien Krueger MB210II. The sound of the Gallien Krueger
MB210ll is clear, bright and impactful. The low frequencies are deep
and powerful, which can effectively present the rich tones of the bass.
The high frequency part is also relatively smooth, delivering an
excellent performance across the entire frequency range.

104BS-GKlg800

Bass

Based on Gallien Krueger Legacy800. The Legacy series features an
innovative interconnection system. It uses circuit boards with gold -
plated connectors to replace the standard tin - connector cables. This
structure can reduce potential problems caused by frequent vibrations
and temperature changes, improving the stability and reliability of the
equipment. It ensures stable operation during long - term use and
frequent performances, providing reliable tone assurance for
performers. It can easily handle everything from clear and sharp clean
tones to full and powerful overdrive tones, offering rich expressiveness
for bass playing.

105BS-Har8Rig

Bass

Based on Hartke LX8500 + Custom HD (2x10). The Hartke LX8500 uses
a Class - D power amplifier that can deliver 800 watts of continuous
power at a 4 - ohm load. It can easily meet the volume requirements of
various performance occasions, providing strong enough sound
support whether it is a large - scale stage or a small club.
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106BS-Hiw103M

Bass

Based on Hiwatt DR103 Mod. The Hiwatt DR103 Mod is a modified
version of the classic Hiwatt DR103 amplifier. This amplifier can work
well with various effects pedals. Whether it is an overdrive, distortion,
delay, reverb or other effects pedals, they can further enrich the tone
based on it. It is an excellent effects pedal platform, providing more
possibilities for musicians to create unique tones.

107BS-Makb800

Bass

Based on Markbass TTE800. It is equipped with a classic - style tube
pre - amplifier that uses three ECC83 tubes and one ECC81 tube, with
the ECC81 tube being used for the compression function. This tube
configuration can add a warm and full - bodied quality to the bass
tone. Meanwhile, the unique harmonic richness of the tubes gives the
sound more character and charm, capable of producing sounds
ranging from clear clean tones to expressive overdrive tones.

108BS-Mar7400

Bass

Based on Marshall DBS7400. The Marshall DBS7400 is a discontinued
bass guitar amplifier head that was produced in the 1990s for about
five years. Chris Wolstenholme, the bassist of the band Muse, used this
amplifier live from the "Showbiz" era until the end of the "The
Resistance" tour, and sometimes even used four of them. In the
recording studio, he usually used two DBS 7400s as distortion
amplifiers and paired them with the Ampeg SVT - VR to process the
clean signal.

109BS-MarSprB

Bass

Based on Marshall Super Bass. The Marshall Super Bass has a long
history. Many famous musicians in the early days have used it. For
example, Jimmy Page started using Marshall amplifiers around 1969,
including the Super Bass, and it played an important role in the
performances and recordings of Led Zeppelin. Renowned musicians like
Paul McCartney have also used the Marshall Super Bass during their
musical careers. It has the typical Marshall style, with a powerful sound,
full and impactful low frequencies. It can provide rich harmonics,
making the bass tone warmer and thicker. In a band performance, it
can blend well with other instruments, and at the same time, highlight
the low-frequency lines of the bass, making the rhythm of the whole
music more stable and powerful.

110BS-Mb400C1

Bass

Based on Mesa Boogie Bass 400+. The Mesa Boogie Bass 400+ Ch1
pursues a cleaner and low-gain clear sound, making it suitable for
playing music in styles like funk. This tonal characteristic makes the
bass sound purer, with high note clarity, capable of highlighting the
melodicity of the bass and the precision of the rhythm. When playing
musical styles that require clear note lines, such as funk and jazz, the
Ch1 can provide an excellent tonal foundation.
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111BS-Mb400C2

Bass

Based on Mesa BoogieBass 400+. Ch2 has a relatively higher gain and
is more suitable for traditional bass. It can produce a tone with more
personality and characteristics. When playing music in strong styles like
rock and metal, it can provide a more impactful and distorted sound,
making the bass stand out more in the band. For instance, when
playing metal music, Ch2 can make the bass sound sharper and more
powerful, coordinating with the passionate guitar riffs and drum beats
to create a strong musical atmosphere.

112BS-0OgBTeor

Bass

Based on Orange Bass Terror. When paired with PJ pickups and used
for fingerstyle and pick playing, it is highly suitable for styles such as
retro rock, 60s pop music, indie music, and rock. It can provide
sufficient tonal impact and volume for bass playing. Combined with the
Orange OBC112 cabinet, it can output enough power for regular band
rehearsals or small-scale performances. At the same time, due to its
excellent tonal performance and portability, it can also play a great role
in studio recordings, providing high-quality tones for bass recording.

113BS-PeceBC1

Bass

Based on Pearce BC1. The Pearce BC1 is capable of delivering a clear
and pure bass tone, preserving the original pitch and details of the
bass. It is suitable for playing music styles like jazz and funk that
require a clean tone. The Pearce BC1 is renowned for being used by the
famous bassist Billy Sheehan, who has played in bands such as Talas,
David Lee Roth, Mr. Big, and Steve Vai. He has utilized the Pearce BC1
in many classic musical works to create a unique and personalized bass
tone, which has also earned the Pearce BC1 a high reputation and
significant attention within the community of bass players.

114BS-PeyM100

Bass

Based on Peavey Max 100. It features an excellent overall tonal balance,
with a natural and smooth transition among different frequency bands.
There won't be a situation where a certain frequency band is overly
prominent or absent. Whether at a high volume or a low volume, it can
maintain a stable tonal performance, allowing performers to obtain
satisfying tonal effects in diverse environments, making it suitable for
playing various musical styles.

115BS-PjbD600

Bass

Based on Phil Jones Bass D-600. The D - 600 can provide a very
balanced sound. The high frequencies are smooth, the mid frequencies
are even, and the low frequencies are not overly prominent. Instead,
they effectively support each note, fully bringing out the original tone
of the bass. It is suitable for various types of bass playing. Whether it is
fingerstyle, pick playing, or hammer - on techniques, it can present a
clear and accurate tone.

116BS-Sun300T

Bass

Based on Sunn 300T. The vacuum tube design of the Sunn 300T
endows the low frequencies with a warm and full characteristic. It is
capable of generating deep and textured bass, providing a solid
foundation for the music. When playing the heavy bass sections, the
low frequency response is rapid and powerful. Whether it's a slow
rhythm or a quick note transition, it can clearly present each note,
enabling the low frequencies of the bass to steadily support the entire
rhythmic framework in a band performance.
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117BS-21VT500

Bass

Based on Tech21 VT Bass 500. The VT Bass 500, based on Tech21's
classic SansAmp technology, features an analog preamp that endows
the bass with a warm and full fundamental tone. This tone is similar to
the warm characteristics of traditional vacuum tube amplifiers, giving
the bass sound more texture and an approachable quality, providing a
solid sonic foundation for the bass across a wide range of musical
styles.

118BS-TaceEQV

Bass

Based on Trace Elliot Quatra Valve . This amplifier has a rich and
complex mid-frequency performance and possesses a unique
character. Its mid-frequencies are neither too prominent to the point of
being harsh nor weakened to the extent that the sound lacks power. In
a band performance, this mid-frequency characteristic enables the
bass to blend well with other instruments, while also highlighting its
own sonic characteristics. Whether it's providing rhythmic support or
playing melodies, it can perform well.

119BS-Wal1200

Bass

Based on Walter Woods Electroacoustic Ultra Blue Light 1200. It is
renowned for its extremely neutral sound. It can accurately amplify the
input signal without adding excessive tonal coloration, restoring the
original timbre of the instrument to the greatest extent, allowing
musicians to hear the most authentic bass sound. For musicians who
pursue the original timbre of the instrument or need to flexibly shape
the timbre according to different venues and musical styles, this neutral
characteristic is of great value.

120BS-WwL1000

Bass

Based on Warwick LWA 1000. The Class A preamp circuit of the
Warwick LWA 1000 endows it with a warm and full tonal foundation,
enabling it to restore the original sound of the bass well while reducing
noise interference. In addition, the application of the Class D power
amplifier makes the low-frequency response of the bass tighter and
more powerful, providing a solid foundation for the overall tone.
Whether playing the intense rhythms of heavy rock styles or the gentle
melodies of jazz styles, it can deliver excellent performances.
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CAB

CAB

Title Type Description

1BogUber412A 4x12 Based on Bogner Ubercab 412cabinet
2BogUber412B 4x12 Based on Bogner Ubercab 412cabinet
3BogUber412C 4x12 Based on Bogner Ubercab 412cabinet
4BogUber412D 4x12 Based on Bogner Ubercab 412cabinet
5DizFL412A 4x12 Based on Diezel Front Loaded 412cabinet
6DizFL412B 4x12 Based on Diezel Front Loaded 412cabinet
7DizFL412C 4x12 Based on Diezel Front Loaded 412cabinet
8EngXXL412 4x12 Based on ENGL V30 412cabinet
9EvStright412 4x12 Based on EVH Straight 412cabinet
T0FdTR65R212A 2x12 Based on Fender Twin Reverb 65 Reissue 212cabinet
11FdTR65R212B 2x12 Based on Fender Twin Reverb 65 Reissue 212cabinet
12FdBmanTw410 4x10 Based on Fender Bassman Tweed 410cabinet
13FdDelux112A 2x12 Based on Fender Deluxe 112cabinet
14FdDelux112B 1x12 Based on Fender Deluxe 112cabinet
15FdDBface112 1x12 Based on Fender Deluxe Blackface 112cabinet
16FdDTweed112 1x12 Based on Fender Deluxe Tweed 112cabinet
17FdPrinc110A 1x10 Based on Fender Princeton 110cabinet
18FdPrinc110B 1x10 Based on Fender Princeton 110cabinet
19FdTremol210 2x10 Based on Fender Tremolux 210cabinet
20FdTwRev212A 2x12 Based on Fender Twin Reverb 212cabinet
21FdTwRev212B 2x12 Based on Fender Twin Reverb 212cabinet
22Fman212A 2x12 Based on Friedman 212cabinet

23Fman212B 2x12 Based on Friedman 212cabinet

24GojaCabA XXX Based on GojaCabcabinet

25GojaCabB XXX Based on GojaCabcabinet

26HesModn212A 2x12 Based on Hesu Modern M212cabinet
27HesModn212B 2x12 Based on Hesu Modern M212cabinet
28HiwSE412A 4x12 Based on Hiwatt SE4123F 412cabinet
29HiwSE412B 4x12 Based on Hiwatt SE4123F 412cabinet
30HiwSE412C 4x12 Based on Hiwatt SE4123F 412cabinet
3THughKe4x12A 4x12 Based on Hughes&Kettner TC 412cabinet
32HughKe4x12B 4x12 Based on Hughes&Kettner TC 412cabinet
33Maré60A412A 4x12 Based on Marshall 1960A 412cabinet
34Mar60A412B 4x12 Based on Marshall 1960A 412cabinet
35Mar60A412C 4x12 Based on Marshall 1960A 412cabinet
36Mar60B412A 4x12 Based on Marshall 1960B 412cabinet
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37Maré60B412B 4x12 Based on Marshall 1960B 412cabinet

38Mar60B412C 4x12 Based on Marshall 1960B 412cabinet
39Mar35Bac412 4x12 Based on Marshall 1935B Alnico Cream 412cabinet
40Mar60TV412 4x12 Based on Marshall 1960 TV 412cabinet
41Mar2551B412 4x12 Based on Marshall 2551 BV 412cabinet
42MatCSig212A 2x12 Based on Matchless Amplifiers Chieftain 212cabinet
43MatCSig212B 2x12 Based on Matchless Amplifiers Chieftain 212cabinet
44Mat30DC212A 2x12 Based on Matchless Amplifiers DC30 212cabinet
45Mat30DC212B 2x12 Based on Matchless Amplifiers DC30 212cabinet
46MbOS412A 4x12 Based on Mesa Boogie OS 412cabinet

47Mb0OS412B 4x12 Based on Mesa Boogie OS 412cabinet

48MbSD212A 2x12 Based on Mesa Boogie Standard 212cabinet
49MbSD212B 2x12 Based on Mesa Boogie Standard 212cabinet
50MbOsAngl412 4x12 Based on Mesa Boogie Oversize Angle 2003 412cabinet
51MbReclLed212 2x12 Based on Mesa Boogie Rectifier Legend 212cabinet
52MbRecVin212 2x12 Based on Mesa Boogie Rectifier 212cabinet
53MbSOSAN412 4x12 Based on Mesa Boogie Standard OS Angled 412cabinet
54MbSOSS4t412 4x12 Based on Mesa Boogie Standard OS Straight 412cabinet
55MbTradAn412 4x12 Based on Mesa Boogie Traditional Angled 412cabinet
56MbTradS412A 4x12 Based on Mesa Boogie Traditional Straight 412cabinet
57MbTradS412B 4x12 Based on Mesa Boogie Traditional Straight 412cabinet
580gPPC412A 4x12 Based on Orange PPC 412cabinet

590gPPC412B 4x12 Based on Orange PPC 412cabinet

60PinilCab XXX Based on PinilCabcabinet

61RJ120azz212 2x12 Based on Roland JC 120 212cabinet

62SurCab212 2x12 Based on Suhr PT 15 212cabinet

63VAC150x112 1x12 Based on Vox AC 15 112cabinet

64VAC30TBC212 2x12 Based on Vox AC 30 TopBoost 212cabinet
65VAC300x212 2x12 Based on Vox AC 30 212cabinet

66ZillCab212 2x12 Based on Zilla Cab 212cabinet

67ZilICust412 4x12 Based on Zilla Custom 412cabinet

68ZillFboy212 2x12 Based on Zilla Fatboy2002 212cabinet

69ZillIMiMo112 1x12 Based on Zilla Mini Modern 112cabinet
70Zillopen212 2x12 Based on Zilla Open 212cabinet

71GisonHubird XXX Based on Gibson Hummingbird acoustic guitar
72LakewdDCP XXX Based on Lakewood D-18CP acoustic guitar
73TakmiENPU XXX Based on Takamine EN10 acoustic guitar

74TaylrOcE XXX Based on Taylor ce414 acoustic guitar
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75YamhaFGX XXX Based on Yamaha FGX412 acoustic guitar
76Acous215 2x15 Based on Acoustic 215cabinet

77AmpgSVT115 1x15 Based on Ampeg SVT 115cabinet
78AmpgSVT410 4x10 Based on Ampeg SVT 410cabinet
79AmpgSVT412 4x12 Based on Ampeg SVT 412cabinet
80AmpgSVT810 8x10 Based on Ampeg SVT 810cabinet
81AshdowRM212 2x12 Based on Ashdown RM TEVOII 212cabinet
82Bareface110 1x10 Based on Barefaced One 10T 110cabinet
83DgD210C210 2x10 Based on Darkglass DG210C 210cabinet
84DgDG212N212 2x12 Based on Darkglass DG212N 212cabinet
85DavEendD410 4x10 Based on David Eden D410XLT 410cabinet
86FdBmanSf210 2x10 Based on Fender Bassman Silverface 210cabinet
87FdBmanNo410 4x10 Based on Fender Bassman 410cabinet
88FdRumble210 2x10 Based on Fender Rumble 210cabinet
89GK410RB410A 4x10 Based on GK 410RBH 410cabinet
90GK410RB410B 4x10 Based on GK 410RBH 410cabinet
91Har410x1410 4x10 Based on Hartke 410x| Cab 410cabinet
92Mar1935A412 4x12 Based on Marshall 1935A 412cabinet
93MbSubway210 2x10 Based on Mesa Boogie Subway Lite 210cabinet
94MbPhouse210 2x10 Based on Mesa Boogie Power house 210cabinet
950gV30PPC212 2x12 Based on Orange PPC 212cabinet
96Pey115BX115 1x15 Based on Peavey 115BX BW 115cabinet
97Sun19L215 2x15 Based on Sunn Vintage 1970s 215cabinet
98SWorkman410 4x10 Based on SWR Working man 410cabinet
99TaceEll412 4x12 Based on Trace Elliot 412cabinet

100TaceEll118 1x18 Based on Trace Elliot 1818T 118cabinet
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1.Guitar EQ 6 (6-band Guitar Equalizer)

100Hz: This frequency band mainly affects the fullness and thickness of the guitar sound. A proper
boost can make the guitar tone sound more plump, warm, and increase the power and resonance of
the low-frequency. However, if boosted too much, the tone may become muddy, dull, and even produce
a booming sound.

200Hz: This frequency band is crucial for influencing the power and warmth of the guitar sound, and it
is also prone to causing a muffled sound. Appropriate adjustment of this band can make the guitar tone
clearer and brighter, avoiding a dull feeling.

400Hz: This frequency band has a certain impact on the clarity and power of the guitar tone. It can
enhance the mid-frequency thickness and texture of the guitar sound, making the guitar more
prominent in the band mix.

800Hz: This frequency band is known as the "dangerous frequency". If it is full, the tone will appear
strong and powerful, but if there is too much, it will produce a throaty feeling. Appropriate adjustment
can affect the power and character of the tone.

1.6kHz: This frequency band has a significant impact on the brightness and clarity of the guitar sound.
A proper boost can make the guitar tone clearer, brighter, and enhance the penetration and granularity
of the sound.

3.2kHz: This frequency band mainly affects the high-frequency details and brightness of the guitar
tone. It can add luster and a sense of air to the sound, making the guitar tone more vivid and lively.

2.Bass EQ 7 (7-band Bass Equalizer)

50Hz: This frequency band is extremely low and is the fundamental frequency band of the bass. A
proper boost can increase the depth and fullness of the bass, making the Bass sound more mellow and
powerful, generating a strong low-frequency shock. However, if boosted too much, the sound may
become muddy, booming, and may even cover up the sounds of other frequency bands.

120Hz: This frequency band is an important part of the Bass tone. It plays a key role in presenting the
thickness and power of the Bass. A proper boost can make the Bass sound more full and confident,
enhancing its presence in the mix.

400Hz: This frequency band affects the clarity and warmth of the Bass tone. Appropriate adjustment
can make the Bass sound clearer and brighter, avoiding a dull feeling. At the same time, it can also add
a certain amount of warmth and texture.

500Hz: This frequency band has a certain impact on the tightness and power of the Bass tone. It can
enhance the mid-frequency thickness and texture of the Bass sound, making the Bass more prominent
in the band mix. It also affects the fullness and clarity of the sound.

800Hz: This frequency band is known as the "dangerous frequency". If it is full, the tone will appear
strong and powerful, but if there is too much, it will produce a throaty feeling. Appropriate adjustment
can affect the power and character of the tone.

4.5kHz: This frequency band starts to enter the high-frequency range. It has a certain impact on the
brightness and detail performance of the Bass tone. A proper boost can add high-frequency luster and
a sense of air to the Bass sound, making the tone more vivid and lively. However, boosting too much
may cause the sound to be too sharp or produce noise.
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10kHz: It mainly affects the high-frequency details and brightness of the Bass tone. It can add luster
and a sense of air to the sound, making the Bass tone more vivid and lively. At the same time, it can
also improve the clarity and penetration of the sound. However, excessive boosting may introduce too
much noise and a harsh feeling.

3.Normal EQ 10 (10-band General-purpose Equalizer)

31.25Hz: This frequency band is the ultra-low-frequency range, laying a deep foundation for the
sound. A proper boost in this band can add depth and thickness to the sound, creating a strong
low-frequency shock effect in electronic music, film scores, etc. However, if boosted excessively, the
sound will become muddy, booming, seriously affecting the clarity and overall balance of the sound.

62.25Hz: This frequency band further enhances the low-frequency expressiveness and has an
important impact on the fullness and power of the sound. A proper boost in this band can make the
low-frequency more full and powerful, enhancing the basic texture of the sound. But over-boosting will
also make the sound blurred, covering up the sound details of other frequency bands.

125Hz: This frequency band is the transition area from low-frequency to mid-frequency and has a
significant impact on the warmth and thickness of the sound. A proper boost in this band can make the
sound warmer, rounder, and increase the affinity and infectivity of the sound. However, if boosted too
much, the sound will become dull and muddy, affecting the clarity and brightness of the sound.

250Hz: This frequency band is in the lower part of the mid-frequency range and has an important
impact on the fullness and clarity of the sound. A proper boost in this band can make the sound more
full and powerful, enhancing the three-dimensionality and sense of space of the sound. At the same
time, boosting this band can also improve the clarity of the sound, making it more distinguishable.
However, if boosted too much, the sound will become too thick and muddy, affecting the overall
balance and clarity of the sound.

500Hz: This frequency band is the core area of the mid-frequency and has a decisive impact on the
clarity, power, and tone of the sound. A proper boost in this band can make the sound clearer, brighter,
and enhance the penetration and expressiveness of the sound. At the same time, boosting this band
can also increase the power and thickness of the sound, making it more full and powerful. However, if
boosted too much, the sound will become too sharp and harsh, affecting the overall balance and
comfort of the sound.

1kHz: This frequency band is the key transition area from mid-frequency to high-frequency and has an
important impact on the brightness, clarity, and layering of the sound. A proper boost in this band can
make the sound brighter, clearer, and enhance the layering and three-dimensionality of the sound. At
the same time, boosting this band can also improve the sense of positioning of the sound, making the
sound more accurately positioned in space. However, if boosted too much, the sound will become too
bright and sharp, affecting the overall balance and comfort of the sound.

2kHz: This frequency band belongs to the lower part of the high-frequency range and has an
important impact on the brightness, clarity, and detail performance of the sound. A proper boost in this
band can make the sound brighter, clearer, and enhance the detail expressiveness and transparency of
the sound. At the same time, boosting this band can also improve the sense of air of the sound, making
the sound more natural and smooth in space. However, if boosted too much, the sound will become too
bright and sharp, affecting the overall balance and comfort of the sound.

4kHz: This frequency band is in the middle part of the high-frequency range and has a significant
impact on the brightness, clarity, and expressiveness of the sound. A proper boost in this band can
make the sound brighter, clearer, and enhance the expressiveness and infectivity of the sound. At the
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same time, boosting this band can also improve the sense of positioning of the sound, making the
sound more accurately positioned in space. However, if boosted too much, the sound will become too
bright and sharp, affecting the overall balance and comfort of the sound.

8kHz: This frequency band belongs to the higher part of the high-frequency range and has an
important impact on the brightness, clarity, and detail performance of the sound. A proper boost in this
band can make the sound brighter, clearer, and enhance the detail expressiveness and transparency of
the sound. At the same time, boosting this band can also improve the sense of air of the sound, making
the sound more natural and smooth in space. However, if boosted too much, the sound will become too
bright and sharp, affecting the overall balance and comfort of the sound.

16kHz: This frequency band is the highest frequency range and mainly affects the ultra-high-frequency
details, sense of air, and luster of the sound. A proper boost in this band can add subtle details and a
sense of air to the sound, making the sound more vivid and natural. It can also improve the luster of the
sound, making it sound brighter and clearer. However, since the human ear is less sensitive to
ultra-high-frequencies, and most audio devices have relatively weak responses in the
ultra-high-frequency range, over-boosting this band may not only fail to bring obvious auditory
improvements but may also introduce noise or make the sound too sharp and harsh, affecting the
overall sound quality.
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1.Chorus

Speed: Adjusts the effect speed.

Depth: Adjusts the effect depth.

Mix: Adjusts the ratio of the wet and dry sounds.

Sync: A switch for synchronizing with the BPM parameter on the main interface. When turned on, the
Speed will be displayed in beats.

Sync Bpm: The synchronized speed, which is consistent with the BPM parameter on the main interface.

2.Tri Chorus, has three independent chorus voices on the left, middle, and right, creating a massive
chorus effect. Compared to ordinary chorus effects or plugins, it can generate a more complex and rich
chorus effect, making the sound fuller, more three-dimensional, and adding a deeper sense of layering
and space to the audio.

Speed: Adjusts the effect speed.

Depth: Adjusts the effect depth.

Mix: Adjusts the ratio of the wet and dry sounds.

Sync: A switch for synchronizing with the BPM parameter on the main interface. When turned on, the
Speed will be displayed in beats.

Sync Bpm: The synchronized speed, which is consistent with the BPM parameter on the main interface.

3.Flanger, it is use the same principle as Chorus, but it uses a shorter delay time and adds
regeneration (or repeats) to the modulating delay. This results in an exaggerated up and down
sweeping motion to the effect.

Speed: Adjusts the effect speed.

Depth: Adjusts the effect depth.

Fb: Adjusts the feedback amount of the frequency-scanning effect in the wet sound.

Mix: Adjusts the ratio of the wet and dry sounds.

Sync: A switch for synchronizing with the BPM parameter on the main interface. When turned on, the
Speed will be displayed in beats.

Sync Bpm: The synchronized speed, which is consistent with the BPM parameter on the main interface.

4.Tri Flanger, combines multiple modulation sources, generating a more complex and variable sound
modulation effect than an ordinary Flanger. It makes the sound exhibit rich harmonic changes and
unique filtering effects, creating special auditory sensations such as ethereal, illusory, and distorted
sounds.

Speed: Adjusts the effect speed.

Depth: Adjusts the effect depth.

Fb: Adjusts the feedback amount of the frequency-scanning effect in the wet sound.

Mix: Adjusts the ratio of the wet and dry sounds.

Sync: A switch for synchronizing with the BPM parameter on the main interface. When turned on, the
Speed will be displayed in beats.

Sync Bpm: The synchronized speed, which is consistent with the BPM parameter on the main interface.
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5.Tremolo, it is basically a change of the signal level controlled by an Low-frequency Oscillator.
Speed: Adjusts the effect speed.

Depth: Adjusts the effect depth.

Level: Controls the final output volume of the module.

Sync: A switch for synchronizing with the BPM parameter on the main interface. When turned on, the
Speed will be displayed in beats.

Sync Bpm: The synchronized speed, which is consistent with the BPM parameter on the main interface.

6.Tri Tremolo, Compared with the ordinary Tremolo effect, the Tri Tremolo may offer more unique
waveform options, such as sawtooth waves, ramp waves, bump-and-dip waves, etc. It can also deform
and adjust the waveforms, making the shape of the volume change more diverse, creating timbre
changes that are difficult to achieve with a regular Tremolo, and adding more color and personality to
the sound.

Speed: Adjusts the effect speed.

Depth: Adjusts the effect depth.

Level: Controls the final output volume of the module.

Sync: A switch for synchronizing with the BPM parameter on the main interface. When turned on, the
Speed will be displayed in beats.

Sync Bpm: The synchronized speed, which is consistent with the BPM parameter on the main interface.

7.0pto Tremolo, uses a phototube to control the gain of the signal. This method makes the response
of the tremolo effect smoother, without suddenly changing the dynamic range of the signal, resulting in
a more natural and pure sound. It can well preserve the timbre characteristics of the original sound
without introducing additional distortion or noise.

Speed: Adjusts the effect speed.

Depth: Adjusts the effect depth.

Level: Controls the final output volume of the module.

Sync: A switch for synchronizing with the BPM parameter on the main interface. When turned on, the
Speed will be displayed in beats.

Sync Bpm: The synchronized speed, which is consistent with the BPM parameter on the main interface.

8.Phaser

Speed: Adjusts the effect speed.

Midcut: Mid-frequency cut. The larger the value, the more mid-frequency cut in the effect. This
parameter is mainly designed for distorted tones.

Reso: Adjusts the resonance amount within a specific frequency range.

Fb: Adjusts the feedback amount of the frequency-scanning effect in the wet sound.

Sync: A switch for synchronizing with the BPM parameter on the main interface. When turned on, the
Speed will be displayed in beats.

Sync Bpm: The synchronized speed, which is consistent with the BPM parameter on the main interface.
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9Vibrato, the vibrato effect modulates the pitch of the incoming signal. The result is similar to the
Tremolo technique used by vocalists. In contrast to a Chorus or Flanger effect, no direct signal is
combined with the pitch-modulated signal.

Speed: Adjusts the effect speed.

Depth: Adjusts the effect depth.

Sync: A switch for synchronizing with the BPM parameter on the main interface. When turned on, the
Speed will be displayed in beats.

Sync Bpm: The synchronized speed, which is consistent with the BPM parameter on the main interface.

10.Tri Vibrato, mainly achieves linear phase changes within the guitar frequency range by using two
all-pass stages, thus generating a real vibrato effect. It uses operational transconductance amplifiers
(OTAs) as variable elements and adds pre-emphasis and de-emphasis networks at the input and output
buffers to improve the signal-to-noise ratio. Commonly used in music styles such as rock, pop, blues,
and jazz, it provides performers with unique timbre choices and creative spaces, and can play an
excellent role in both live performances and studio recordings, enhancing the expressiveness and
appeal of the music.

Speed: Adjusts the rate of pitch change.

Depth: Adjusts the amplitude of pitch change, that is, the range of pitch fluctuations above and below
the reference pitch.

Sync: A switch for synchronizing with the BPM parameter on the main interface. When turned on, the
Speed will be displayed in beats.

Sync Bpm: The synchronized speed, which is consistent with the BPM parameter on the main interface.

11.0pto Vibrato, the light-controlled modulation method of the Opto Vibrato can produce a
dynamic response as the music signal changes. When the playing intensity is high, the vibrato effect
may be more obvious; when the playing intensity is low, the vibrato is relatively subtle, making the
dynamic changes of the sound more abundant and enhancing the expressiveness of the music.

Speed: Adjusts the rate of pitch change.

Depth: Adjusts the amplitude of pitch change, that is, the range of pitch fluctuations above and below
the reference pitch.

Sync: A switch for synchronizing with the BPM parameter on the main interface. When turned on, the
Speed will be displayed in beats.

Sync Bpm: The synchronized speed, which is consistent with the BPM parameter on the main interface.

12.Univibe, a unique timbre, a combination of chorus and phaser.

Speed: Adjusts the effect speed.

Depth: Adjusts the effect depth.

Mix: Adjusts the ratio of the wet and dry sounds.

Sync: A switch for synchronizing with the BPM parameter on the main interface. When turned on, the
Speed will be displayed in beats.

Sync Bpm: The synchronized speed, which is consistent with the BPM parameter on the main interface.
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13.Tri Univibe, continues the characteristic of the Univibe, which combines phase changes and
tremolo effects, and strengthens and expands on this basis. It can generate more complex and rich
phase and tremolo changes than the traditional Univibe. After the audio signal is processed by the Tri
Univibe, it will present multi-level phase shifts and pitch fluctuations, as if the sound is rotating and
vibrating simultaneously in multiple dimensions, creating a more fantastic, blurred, and dynamically
changing sense of space and atmosphere for the music.

Speed: Adjusts the effect speed.

Depth: Adjusts the effect depth.

Mix: Adjusts the ratio of the wet and dry sounds.

Sync: A switch for synchronizing with the BPM parameter on the main interface. When turned on, the
Speed will be displayed in beats.

Sync Bpm: The synchronized speed, which is consistent with the BPM parameter on the main interface.

14.Autofilter, filter works regularly by setting the frequency, both guitar and bass can be used.
Speed: Adjusts the effect speed.

Min: The minimum frequency of the filter sweep. Increasing this value can make the mid-low-frequency
part of the wet sound more prominent.

Max: The maximum frequency of the filter sweep. Increasing this value can make the
mid-high-frequency part of the wet sound more prominent.

Mix: Adjusts the ratio of the wet and dry sounds.

Fb: Adjusts the feedback amount of the frequency-scanning effect in the wet sound.

Sync: A switch for synchronizing with the BPM parameter on the main interface. When turned on, the
Speed will be displayed in beats.

Sync Bpm: The synchronized speed, which is consistent with the BPM parameter on the main interface.
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DLY

1.Clean Delay, It is often used to add a sense of space and depth to the sound while maintaining the
relative purity of the sound.

Time: adjust the feedback speed of echo repeats.

Fb: the feedback times of echo repeats.

Mix: Adjust the dry and wet ratio.

Synec: This is the switch for synchronizing with the BPM parameter on the main interface. When turned
on, Time will be displayed in beats.

Sync Bpm: The synchronized speed, which is the same as the BPM parameter on the main interface.

2.Modern Delay, Based on maintaining the traditional delay effect, it incorporates Phaser elements,
thus producing unique and diverse sound effects.

Time: adjust the feedback speed of echo repeats.

Fb: the feedback times of echo repeats.

Mix: Adjust the dry and wet ratio.

Phaser: the Phaser effect is increased in the Delay wet sound. This parameter can adjust the amount of
Phaser used.

Mod: Adjusts the vibration frequency of the audio signal after effect processing.

Sync: The switch for synchronizing with the BPM parameter on the main interface. When turned on,
Time will be displayed in beats.

Sync Bpm: The synchronized speed, which is the same as the BPM parameter on the main interface.

3.Echo Delay, A classic and widely used audio effect, aiming to simulate the echo of sound reflected
in space.

Time: adjust the feedback speed of echo repeats.

Fb: the feedback times of echo repeats.

Mix: Adjust the dry and wet ratio.

Sync: The switch for synchronizing with the BPM parameter on the main interface. When turned on,
Time will be displayed in beats.

Sync Bpm: The synchronized speed, which is the same as the BPM parameter on the main interface.

4.Analog Delay, it is the delay effect of the signal of the analog tube, and the timbre has the
characteristics of retro and warm.

Time: adjust the feedback speed of echo repeats.

Fb: the feedback times of echo repeats.

Mix: Adjust the dry and wet ratio.

Sync: The switch for synchronizing with the BPM parameter on the main interface. When turned on,
Time will be displayed in beats.

Sync Bpm: The synchronized speed, which is the same as the BPM parameter on the main interface.
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5.Duck Delay, When we process the delayed wet sound, we add the Noise Gate to the part before
the wet sound. Thus, the front part of the wet sound is suppressed to achieve a front evasive effect,
and the sound is gradually increased, the dynamics of the delay are more ‘felt’ than ‘heard’.

Time: adjust the feedback speed of echo repeats.

Fb: the feedback times of echo repeats.

Mix: Adjust the dry and wet ratio.

Filter: Adjusts the frequency components of the audio signal.

Speed: the Chorus effect is increased in the Delay wet sound. This parameter can adjust the speed of
Chorus used.

Depth: this parameter adjusts the depth of the Chorus.

Sync: The switch for synchronizing with the BPM parameter on the main interface. When turned on,
Time will be displayed in beats.

Sync Bpm: The synchronized speed, which is the same as the BPM parameter on the main interface.

6.Dtype Delay, it replicates the unique delay style of tape machine, you can not only get the warmth
and silky of professional grade tape machine, but also simulate the sound effects of tape in real
situations such as CRINKLE, BIAS, and so on.

Time: adjust the feedback speed of echo repeats.

Fb: the feedback times of echo repeats.

Mix: Adjust the dry and wet ratio.

Grit: the GRIT takes on the function of TAPE BIAS. This parameter adjusts tape machine bias, from
under biased to over-biased, it sounds like an overdrive of wet sounds. Bias sets the dynamic range and
headroom of the wet signal.

Speed: the SPEED takes on the function of TAPE CRINKLE. This parameter adjusts the amount and
severity of tape irregularities, including friction, creases, splices and contaminants. Tape Crinkle
characteristics track accordingly to tape speed. Set to minimum for a fresh, clean tape. Set to maximum
for a tape that has been mangled and chewed for years.

Depth: This parameter control varies the amount of mechanically related tape speed fluctuations. This
also results in natural tape machine style modulation, it's like a chorus. Parameter minimum for a more
tuned, cleaned and serviced tape machine. Parameter maximum to hear the sound of a tape machine in
need of service. In between the extreme settings, a natural tape modulation is achieved.

Sync: The switch for synchronizing with the BPM parameter on the main interface. When turned on,
Time will be displayed in beats.

Sync Bpm: The synchronized speed, which is the same as the BPM parameter on the main interface.
Tremolo Delay Effect: It is an effect that combines the tremolo and delay effects.

7 Tremolo Delay, It is an effect that combines the tremolo and delay effects. While generating delay
echoes, it causes the delayed sound to have a periodic fluctuation in volume. This fluctuation can add a
dynamic and rhythmic feeling to the delay effect, making the echo no longer a simple repetition but
with ups and downs and changes, as if the sound is constantly echoing while trembling, enhancing the
expressiveness and emotional color of the music.

Time: adjust the feedback speed of echo repeats.

Fb: the feedback times of echo repeats.

Mix: Adjust the dry and wet ratio.
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Grit: Adjusts the graininess of the tone after effect processing.

Speed: the Chorus effect is increased in the Delay wet sound. This parameter can adjust the speed of
Chorus used.

Depth: this parameter adjusts the depth of the Chorus.

Sync: The switch for synchronizing with the BPM parameter on the main interface. When turned on,
Time will be displayed in beats.

Sync Bpm: The synchronized speed, which is the same as the BPM parameter on the main interface.

8.Filter Delay, Combines the delay and filtering effects, adding rich changes and unique textures to
the audio.

Time: adjust the feedback speed of echo repeats.

Fb: the feedback times of echo repeats.

Mix: Adjust the dry and wet ratio.

Filter: Adjusts the frequency components of the audio signal.

Speed: the Chorus effect is increased in the Delay wet sound. This parameter can adjust the speed of
Chorus used.

Depth: this parameter adjusts the depth of the Chorus.

Sync: The switch for synchronizing with the BPM parameter on the main interface. When turned on,
Time will be displayed in beats.

Sync Bpm: The synchronized speed, which is the same as the BPM parameter on the main interface.

9.Dual Delay, two independent delay echoes, the time-lag of the first echo and the second echo
achieves a very interesting delay rhythm effect.

Time: adjust the feedback speed of echo repeats.

Fb: the feedback times of echo repeats.

Mix: Adjust the dry and wet ratio.

T-Mode: Adjust the time-lag between the two echoes, the minimum is the equivalent of no time-lag,
and the greater the number, the greater the time-lag.

Speed: the Chorus effect is increased in the Delay wet sound. This parameter can adjust the speed of
Chorus used.

Depth: this parameter adjusts the depth of the Chorus.

Sync: The switch for synchronizing with the BPM parameter on the main interface. When turned on,
Time will be displayed in beats.

Sync Bpm: The synchronized speed, which is the same as the BPM parameter on the main interface.

10.Lofi Delay, a special, retro and destructive delay effect, the wet sound reflects the filter, the vinyl
record, the noise lo-fi and many other senses.
Time: adjust the feedback speed of echo repeats.
Feedback: the feedback times of echo repeats.
Mix: Adjust the dry and wet ratio.
Grit: When the parameter is turned up, it sounds like a overdrive wet sound.
Speed: the Chorus effect is increased in the Delay wet sound. This parameter can adjust the speed of
Chorus used.
Depth: this parameter adjusts the depth of the Chorus.
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Sync: The switch for synchronizing with the BPM parameter on the main interface. When turned on,
Time will be displayed in beats.

Sync Bpm: The synchronized speed, which is the same as the BPM parameter on the main interface.

11.Pattern Delay, It is a unique audio effect. With its advantages in rhythm, sense of space, timbre,
and creative flexibility, it occupies an important position in various music styles and audio production
scenarios.

Time: adjust the feedback speed of echo repeats.
Feedback: the feedback times of echo repeats.

Mix: Adjust the dry and wet ratio.

Patten: Adjusts the sense of space of the delayed signal.

Speed: the Chorus effect is increased in the Delay wet sound. This parameter can adjust the speed of
Chorus used.

Depth: this parameter adjusts the depth of the Chorus.

Sync: The switch for synchronizing with the BPM parameter on the main interface. When turned on,
Time will be displayed in beats.

Sync Bpm: The synchronized speed, which is the same as the BPM parameter on the main interface.

12.Ice Delay, Allows for pitch adjustment of the delayed sound, which brings rich possibilities to
music creation. Creators can raise or lower the delayed sound by a specific interval according to the
musical style and emotional expression needs, creating unique harmonic effects.

Time: adjust the feedback speed of echo repeats.

Feedback: the feedback times of echo repeats.

Mix: Adjust the dry and wet ratio.

Pitch: Adjusts the pitch of the delayed sound.

Mod: Adjusts the vibration frequency of the audio signal after effect processing.

Sync: The switch for synchronizing with the BPM parameter on the main interface. When turned on,
Time will be displayed in beats.

Sync Bpm: The synchronized speed, which is the same as the BPM parameter on the main interface.

13.Reverse Delay, In the traditional delay effect, the audio signal is mixed with the original signal
after a certain time delay. While in the Reverse delay effect, the input audio signal is first reversed.
Time: adjust the feedback speed of echo repeats.

Feedback: the feedback times of echo repeats.

Mix: Adjust the dry and wet ratio.

Phaser: the Phaser effect is increased in the Delay wet sound. This parameter can adjust the amount of
Phaser used.

Mod: Adjusts the vibration frequency of the audio signal after effect processing.

Sync: The switch for synchronizing with the BPM parameter on the main interface. When turned on,
Time will be displayed in beats.

Sync Bpm: The synchronized speed, which is the same as the BPM parameter on the main interface.
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REV

1.Room Reverb, it simulates a relatively small, simple-structured room sound where many
reflections are absorbed by soft material in the room, and sound is reflected by walls.

Decay: Adjust the duration of echo.

Mix: Adjust the ratio of wet and dry.

High Pass: only used to regulate wet sound.

Low Pass: only used to regulate wet sound.

Mod Depth: the pitch of wet sound produces a small cyclical rise and fall, you will hear vintage and
charming background sound.

2.Hall Reverb, it gives a wide, slightly scattering feeling, it simulates a grand ambient sound.
Decay: Adjust the duration of echo.

Mix: Adjust the ratio of wet and dry.

High Pass: only used to regulate wet sound.

Low Pass: only used to regulate wet sound.

Mod Depth: the pitch of wet sound produces a small cyclical rise and fall, you will hear vintage and
charming background sound.

3.Plate Reverb, It simulates the reflection process of sound on a metal plate. When the sound signal
reaches the surface of the metal plate, part of the sound is absorbed, part penetrates the metal plate,
and the main part is reflected on the surface of the metal plate.

Decay: Adjust the duration of echo.

Mix: Adjust the ratio of wet and dry.

High Pass: only used to regulate wet sound.

Low Pass: only used to regulate wet sound.

Mod Depth: the pitch of wet sound produces a small cyclical rise and fall, you will hear vintage and
charming background sound.

4.Spring Reverb, it is a common type of reverberation.The sound signal is transmitted to the spring
tank, and the pickup picks up the resonant sound of the spring tank, to mimics the reverberation effect
produced in space.

Decay: Adjust the duration of echo.

Mix: Adjust the ratio of wet and dry.

High Pass: only used to regulate wet sound.

Low Pass: only used to regulate wet sound.

Combs: control the number of springs.

5.Shimmer Reverb, there is a pitch-shift sound in the wet sound. Adjust the pitch of the pitch-shift
sound, you can get the dissonant interval, create a scary background sound. You also can get the
harmonic interval, it's a wonderful sound, a resplendent and unearthly ambience. The Amount
parameter allow for a range of shimmer effects from laid-back and subtle to full-blown majestic
splendor.
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Decay: Adjust the duration of echo.

Mix: Adjust the ratio of wet and dry.

Tone: Adjust the brightness of the reverb wet sound.

Pitch: Adjust the pitch of the pitch-shift sound, the minimum value is the same as the original sound,
the maximum value is two octaves above the original sound.

Amount: Adjust the amount of pitch-shift sound.

6.Bloom Reverb: Through an algorithm, it simulates the propagation and reflection of sound in a
large open space, adding a distinct sense of space to the sound. When simulating the acoustic
environment of a large concert hall, the Bloom reverb effect precisely calculates the multiple reflection
paths and intensity changes of the sound after it is emitted from the sound source and hits objects
such as the walls, ceiling, and floor of the concert hall. These complex reflection effects overlap with
each other, creating a rich sense of hierarchy and three - dimensionality in the sound, thus creating a
realistic sense of a large concert hall space, making the listener feel as if they are in a real music
performance venue.

Decay: Adjust the duration of echo.

Mix: Adjust the ratio of wet and dry.

Tone: Adjusts the brightness of the reverb effect sound.

Lend: Adjusts the extended duration of the reverb effect.

Length: Adjusts the duration that the sound processed by the reverb effect occupies in the overall
audio.

7.Cloud Reverb, is a gorgeous large ambient reverberation, it sounds like the music come from all
sides of the cloud. Cloud reverb can take any modest guitar or synth sound and turn it into a gorgeous
ensemble.

Decay: Adjust the duration of echo.

Mix: Adjust the ratio of wet and dry.

High Pass: only used to regulate wet sound.

Low Pass: only used to regulate wet sound.

Diff: softens the early reflections to create a more diffused reverb. As Diffusion is increased, the reverb
is smoothed and softened, the delay and reverberation mix together more naturally.

8.Lofi Reverb, A unique audio processing method that combines the low - fidelity (Lofi) and reverb
effects, creating a strong vintage and nostalgic atmosphere. This effect is derived from the simulation
of past audio equipment and recording techniques.

Decay: Adjust the duration of echo.

Mix: Adjust the ratio of wet and dry.

Sample Rate: Adjusts the number of times the audio signal is sampled per second during the process
of converting the analog audio signal to a digital audio signal.

Noise Level: Adjusts the intensity of the noise present in the audio signal.

Mod Depth: Adjusts the degree to which the modulation signal affects the carrier signal during the
audio modulation process.
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9.Swell Reverb, the Swell machine brings in the reverb gradually behind the dry signal for subtle
evolving textures, like having a volume pedal on the wet sound.

Decay: Adjust the duration of echo.

Mix: If the dry sound is removed, and set the RiseT parameter to 0, it can mimic the sound of string
instruments such as the violin.

Tone: Adjusts the brightness of the reverb effect sound.

Lend: Adjusts the extended duration of the reverb effect.

RiseTime: it adjusts the rise time of the swelled signal, | suggest you choose shorter times for
single-line soloing or longer times for ambient chord work.

Note: The effects with the stereo suffix in the REV module are stereo effects.

1Volume, Control the preset output volume.
VOL: Adjusts the output volume of the module.

The meanings of the beat - display methods for the MOD module and DLY module are as follows. Take
the 1/4 beat, 1/4D beat, and 1/4T beat as examples. They represent different time parameters
respectively:

1/4 beat

This indicates that the time setting of the effector is the length of a quarter note. When an audio signal
passes through the effector, the time duration is that of a quarter note.

1/4D beat

Here, "D" usually stands for "dotted", meaning a dotted note. The 1/4D beat means that the time setting
of the effector is the length of a quarter note plus half of its length. In other words, it is 1.5 times the
length of a 1/4 beat.

1/4T beat

Here, "T" usually stands for "triplet", that is, a triplet note. The 1/4T beat indicates that the time setting
of the effector is two - thirds of the length of a quarter note. Its time duration is shorter than that of a
1/4 beat but longer than that of an 1/8 beat. These different settings can produce a variety of audio
effects, ranging from simple to more complex rhythmic changes. Producers can select different
parameters according to their needs to achieve the musical effects they desire.
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1. Wah-WahBZIIEEHR, B RRRSEHTENENRLEHES,
Speed: FTHREE,

Q: OSREAIKA B EHELG,

Mix: BHMREFMFEIILLE,

Width: BHRENEESESHL,

Level: AHERNBEER.

Sync: EHEREBPMBHIATHRX, FEESpeed REMIMMERE.

Sync Bpm: FEFHEE, SERENIBPMSE L,

2. LofilfREMR, #HEZIRMHBMIT SR, MEMNRE, WHEETENTREE, AANE
R, SENRHEERE,

Bit: ETEMNEMEE, BISNRERMERNICEN. BteVERE, Seuile,

Level: HTERIMHESR.

Filter: T EMESHBARMS .

3. Sense-WahNERMNIEE MR, SERSOHE, EREBRIREENEDS, HEEENN
Eif &,

Sense: BTRHE, SHEVSRHEMS.

Attack: ETRIRMRENEE, BEMAERENITEEE, KEMRNSETERR,

Q: FW PSRRI EE AL

fPeak: FTITABAMMRARIREE.

Mix: BTBRIEEMFEEILLS],

Width: BTRINEERESHLL.

Level: ETHIRRIEHES,

4. Boost, #EIHE.
Gain: AT HRMRIEEE,
Level: ATRRIMETE,

5. ABoost, ARSITHRMME.
Gain: BT HMMRIVISEE,
Bass: AT RN RIVE,
Mid: TR PR,
Treble: AT HHMRII=IR.
Level: ATRRIMEETE,

6. E Boost, EZ!DT#mIER,
Gain: BT HMMRIVGEHE,
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Bass: TRV,
Mid: MR,

Treble: T HRRNSIR,
Level: AFRRIMEES,

7. B Boost, BEUESTHMEINR.
Gain: AT HAIMROVILERE,
Bass: TRV,
Mid: MR,
Treble: AT HRRNEIR,
Level: AWRRIMEES,

8. Boost ED, ED EUEZHFIZIR .
Gain: AT ROILERE,

Grit: AT HRRNS H0ME
Level: ATERPEMEEE,

9. Compress, E4HR,

Sustain: S8 7T E4AENEENELELE, BESEX, EHEURGHE,

Attack: {ESEBTIREEEREERNBNITE, BESRKERST BHE, HiEE)N ST EER,
Wet Level: BFEHEZENREEE.

Blend: ZHIMRESHIRA(THE)ESZENREHH.

10. Compress Pro, FE4&%.

Ratio: FTE4ERELH,

Gain: AT E4EMRIVEEE,

Knee: BTHEAEIEHEREGFIAERBIGTREE, MESEX, SEMTR.

Thd: AHEHEMKRNEE.

Attack: ESEBTRERERERRNBE. RERAEEBNITEMIE, KESINSEE R,
Wet Level: AHEHFTFNREESE.

Blend: Z=HIRESHRA(TE)ESZAIRALLE.

11. F Compress, EHHE.,

Ratio: FTE4ERELH,

Gain: AT EHERRIVIERE,

Knee: AR ELHRERFIAEGITERE, SEMK, SEEFESE,

Thd: ETHE4EAMENEE.

Attack: ESEBIIREREREHERNZNTE, HEVKEESNITEMIE, BUESRN\SHETERR,
Tone: ATELEMRIVBPRE,

Wet Level: AFEREZEHHEEE.
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Blend: ZFIMRESHIRA(THE)ESZEHIREHHE.

12. Pitch ERTEMIR, BIUE ﬁr?Mﬁ$%§m§%mgmemﬁ%gmgmﬁﬁ,%E%m
FRIEL, MEHE, EaUE; MEHE ISR,

High Pitch: i8¥5Pitch ﬂ%Jvﬁ?\afvﬁEqE'J SIRFHVAREE

Low Pitch: i Pitch SRISMA BINESNHESREIIRTE,

High Level: AT Pitch MRBLIEENESRANKREE.

Low Level: BTF4E5T Pitch s RBHIEFHIFMEBOINRE R,

Dry Level: TR %E Pitch MRBUABHRIASMESHER,

13. Octave/\EHR, IZEINTEMESHME, FELRREAE—/ ERE—/ENE
=

High Level: FT&E/\ERRGEEFFHOINESE .

Low Level: &S/ \EMRLEFES Iiﬁﬂ’]’zE

Dry Level: AFRET/\ERRLENRIREEESHES.

14, RingtEiU SRR, BT —RhMleheE . RENEIINME, JrsSBRIRE 192 8 RS E .
Freq: A% Ring® R ENIRFINE, HIRIZS FreqbUER, FIFER “Ring” MRBE=AFS,
RERH. PR,

Mix: AFHREFEES (FF) 542 Ring” ARLIEENESES Z @RS LLE.

15. X-WahIEFHR, REMAZTMZE, ROTUAHSHIENSEE, BAEMEEEME
8, EMSTEARIAIRE T A RIS B,

Value: Z&TUARFSREEES I —MEHIE, HEREH, BPTMUETEHBRKTXME, &
EEMREFRMARKNERD,

Gain: FEEZHMRBMOLSE, BEESKIEEBEWHBAZSRD, BNXASSFRESBEEME
BHEE,

Level: RHIEFMRNEE,

16. Funk-WahIEE3R, ERESM, WREEMAOM, ROERS, ABERAMBAZSHE
&, ER—PREmA—NEERIE,

Value: #&OMARFIIREESHEI—MEHIE, ARIREH, BPITLUEIEHRIRSEXME,
EERREFRABRNERT,

Gain: FAREEEHRBOILE, HRESHREBBMBRMAZERF, BNXASIFRELBEEMER
BIEE,

Level: EHIESHRINERE,

17. Slide-WahEEHR, Simixsn, FRESSHS, #EMEETHY. BUREBRTENES
i, EVRERMASIREL, EAFEREFRE,

Value: ZAPOAEAIETESHN—MERIE, BRI, BPITUEBSEHBREDEME, &
EENREFRABKNERD,

Gain: EEEENRBIMIE, BRESHEESEFMBANETD, ANV FRUDBEL R
BIEE, —03-



Level: EHIESHRINEE,

18. Cry-WahIEEMR, FREMAZSTMZE, BEED, Sk, BrEEE. EOABNE
SR, 18 Funk SREIPER,

Value: ZAHCRENETESHN—MEGE, HERES, BPUBSEHERSEXME, &
EERREIFRAZRNERT,

Gain: FAREEMRBOER, BRESHREBEMEBAIERY, ANXA2YFREIHEEEME
w/NEE,

Level: EHIEFHRNEE,
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1. Al GateRIRINRE, R—ETFATEERANESLETR, ATFEHES0@ESEE,

Gate: FJHGatelIE{E, ESFEMNAANESHBTEE, HERESES, Gate ITHNFMHTZ,
REFRNEST e, HEWE, WESESTLEL.

Bias: EIIRE Bias IRATE, STLUL Al RIRREUER) “EE” FHASHANIRERESRUEHTLE,
EEMFIRD, MRERANTANDEFNODNEBIEBNARRE, REEEERNIEIRS HIET#HT
W, MORENERESHTIN, REMRERERISEMERYE,

2. Soft Gate RIZIRINEE, XIZIMESNBTHTENAITH, NTMTHRRES. 1R EUEN
RASMRENEN,

Thd: iBTiSoft GateBIE}{E, 7E Soft Gate [RIRIIFEP, MANTIMESBFRSZREHETILR. UM
ESHNRFSTHEN, FESSRANRENFEE, FENTENEY; MASMESNEFETERENR,
ESNETEARFE RS, HMEH TR

3. Hard GateTEFFIEINAE, 7ERBEIMSSEILL Soft Gate EHIIE,

Thd: ¥ Hard GatetOi{E. HESSSWEBTESFEEN, Hard Gate HIEZESHENSMES, &
IHESERRTIESY, MMEREHTETGE—H, Af, YSMESHBTEFHEN, Hard Gate
SERXEESINENEFEIARABENSRES, FRIVIEEN —— ESESHS, URERSTKE
SHRY, EEESAPABRIL,

4. Pro GateilBRIZIRINEE, BRESBNEE, EBBEDRIHERILETHENSSES,
T BB

Att: BHESBHIGRER, RIEIITEITAREIEE,

Rel: BTHESKIAGRENTE, AEIRAHIRBFABINE, EXMSHBHGKIME, TLULRBHEES
Bk,

Thd: BTHEETNEHE.

Kw: BETHELT-EBER, ESOBNTERKEEE,

Ratio: ETHHARESPIREHD SHRERHESHILE,

5. Compress, E43%R.

Sustain: &7 EHENEEMERELE, HEEX, EHIRUEE,

Attack: ESEBIIREREREHERNZNE, HEUKELSHITEMIE, BUESNEEEMR,
Wet Level: FTE4EEENRALES.

Blend: ZHIMRESTRA(TFH)ESZERSLH,

6. Compress Pro, EZHHER.

Ratio: T EARHRLA,

Gain: BT EAMRIVSEHE,

Knee: ATHTEAEEAEEERFIAERIGTERE, MEEX, SELFR,
Thd: B E4EAMANEE,
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Attack: {ESBIIREHEREERNBIE, SUEBKERSET BME
Wet Level: BHEREZEINHEEE.
Blend: ZHIMRESHIRA(TE)ESZENRBALLH.

7. F Compress, E4E3R.

Ratio: ¥ E4E3URELHI

Gain: AT EHEMROVILEHE,

Knee: FATHEXEEHHERFAERIGTERE, HEEX, TEUFE,
Thd: T E4EAMENEE,

Attack: ESEBIIREHEREERNENTE, HERKELESITEMIE
Tone: ATWEHEERIARE,

Wet Level: AT EHTENALEE,

Blend: ZHIMRESHRA(TFH)ESZERSLLH,

-06-
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B/l £33 MRHER

10D-ChieffBD2 | 3% EHTFBOSS BD-2E GBI H B HIEN, BOSS BD-2F1995 Fifitt, 2
BOSS ATHIAHETT M. £ 2023 &, BEARET BOSS 50 FELZHREHR
MUIREEMED, 5 DS-1KHEM SD-1 BRI HSFLHMRB—RZELR,
EREASMRRBTFNEEMU, EF-EREBENREMIHNER, MR
W ERRZNNEH, EEFENEENS., KIERIRBESEMNMZK
R, BEURSIEEIENEE, SISRiElfuNEFESmIHE
&, FENHEERDS.

o HTFBOSS DS-1& GHIKE EIEN, BOSS DS-1F1978 FHfite, 2
2DS-ChIefDST | KR |5 ooq Amtms MR RES, fFh— B R BRI X AR R
R, 2REEDRPER, BIER Steve Vai SEIIAIT, EOH NS
MRBOFIWREN =R, REFFERE. BINKESE, BEERNNE
MEENERZE, FEESERNESENENES., AREREET, ©
TR MIEZL. BEEPENNEAERR, ESEEERNTBEMHINR
=,

) HETFBOSS MT-2EBBHIKEEHIEN, BOSS MT-2 2—HEBIREMNS
3DS-ChieffMT2 | REL  |jmitsprymee 2 BOSS ASBSVONINRZZ—, (UKF DS-1, 88
FERE. MANKESE, BERNNTENTEER, ESFEERLN
PEMYBONE, EE. EERSENEPRILE,

4OD-ChieffOD1 | 3% | T BOSS OD- 1B @SBRI, 1977 FIkh, & BOSS ARREM
—MRERMREZ—, ELRE—F ERRW XENITHMRRE, &
1985 {27, BXERIEHMRFGHTE T REHE, & SD-1H
TS808 S#EET OD-1 HIRIHHITHRN ., EEIEERFIRME, MSEK
HReE, ©H 70-80 FANERIKE, SEASHEBIENERE. 18HiNT
HUR, EEEEMFENEERE, TEEHREH. EBREENER
B, BERIFMERHEHNEE,

ETFBOSS SD-1 NI HBREM, 1981 F&T, BT 1977 & BOSS
OD-1 Overdrive BIE T MHIEXITREIK BRI, EIBOHMAREEA
SD-1, EFER—ERAABRNEERANZOSHMRE, EFRERG
HEHEE, XUBATHNBTFERAREE. REITENSHEE,
iR, BSNRE, EEZMNERNE, NEHRIER, BRIIRGT. 2
. BLSHMER. WMRMAERNE, BERPShSEREMErTER
FEREENEH, TRENMDPNERERIFAESEBENAESSTME,
EFDallas Rangemaster E @M 2RIEL . B 1965 FHHE, Dallas
6BT-RageBoost | il Rangemaster IRIXE T RS MBS HFIIFER, RATHHERSHES
BSNEET R, E5hMRB[BARE L SIETEBMM., BRIAEESIR
BE, RENPEHTENILE, FEREMLH. BREEEFEN, &
S5EHESMERIT, sEAESE RIS gritty R, FHERLUI I
R, ULEEEAMMEBS,

50D-ChieffSD1 o=

-07-



R

B

3]

MR

70D-Dodd2500p

ETFDOD Overdrive Preamp 2505 &893 #i S HUE#Hl, 179 DOD 7£ 20 it
270 FRBENEHRMRRZ—, BESHFPZEREBOMA, RIH
David Oreste DeFrancesco (DOD HE&ZEIIAAN) B, STERM—PE
LETEERIS A EME RGN, FTBR LIS RENRSE, FRER
TERFREGH, EREEHRET Cor-Tek IEF/E, F 2013 Fifit
THR. HERRETNESHERAIETRRNAE, MIERESSHNE
B, 51970 ERNESAN, FRXENRLEE, WTFBE 70 &/
PHNEMESEXEE, SERIEMARZHEHZL, TIERFMN
BYEXRE, FREMMARBATESITHNE, CHERIFHIN, 1§
ERARN, BrFETEEE. REASIRIREE,

8FZ-Dunlpface

Ik

ETFDunlop Fuzz faceFEHVER LRI, RAH Dallas-Arbiter AT]HE

i, /53K Dunlop AN E#TTEZMHR. ST 20 L 60 FRE 70

FEREESZFRE, REZFZEMFUMIimi Hendrix, David Gilmour&#R{E

ISR RBRESMINE S, ETHENRIT, #15 Dunlop Fuzz

Face ABIEHIRE. BEXNES, RMEH, SIMRM, EESPEBHSE
EEIEREENRER,

9FZ-BigMuffPi

i

ETFElectro-Harmonix Big Muff PiE& & HE#Z B HAENH . Big Muff Pi )RE

TEHAEY 20 A2 60 AR 70 ERAD, BIRELLK, BHEMERIINEE
EERASMNR SR TEE M, BEFE. creamy (JHAR) HIXES

B, EEISK, REFmERUNMESRORELSE, EESEERERN
BENEEEY., HECHEBENER, RIEHE— SRR, S50
SEFHE, EMEHEN.

10DS-FemanBOD

ETFFriedman BE-OD E&HKERREN, Friedman AFEHMIREW
HEZERRS, BE - OD kEMREZEMHI2 L EAY Friedman BE - 100 58
sL, i BE - 100 LR EFEERVEMFES LIWEE, BE-OD
FEAH) BE - 100 BEFLAAENAREBTESRERI—HRHRED., ©
RSP AHETESHNEBESE, BIMILE, SMPSEEELE,
BRETIERNH, TESNEAA—TPESL, FENREEZ, TiLEH
EMZRESLENeE, HERIEFENATITRBNECIIRE,

110D-FulltOCD

ETFFulltone OCDE BRI H BLUTI, 2E—MEM MOSFETs 1E/HEIR
KENMRE, BRE— GRS NERERN ERE V - ref (IEIRIEE"
BORRER, XECAGHENME, ENFZNETHRHMERTFRR.
CRIMHEE. BRANSHES, RSB FERARRIEIIRRINES,
ERIMEERE, EENFEEROEN, SLERATHRENER, R
FHRNEEERBR, FoBESHASNFEE.

120D-HmanGAni

EFHuman Gear AnimatoE B 933 # S 4%, Human Gear Animato 2
—EMNZEAAST Human Gear #HHIE MRS, SERITHNE LGS
SIF L BETFHEABROIRNML, EFENSHEEEBEMEA,
BT BFEMARSHINAESIHE, HEEENEERY, FEREN
i, BEERNE. ERSHRRET, Animato EECIFNEEME,
CRTURBEEZMOSHER, E8REFE. FNNEREE, B
EERIEAN, BUHAES —ERANRMERENEE, HEER. fel
ENE P FHENHENER,
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130D-IbaDist9

EHTFIbanez Sonic Distortion 9B BHIKRE R HIEHL, 1B Ibanez B9 TS - 9
THMRE, SD-9NWEEEER, FEEREMEN, 2R “XIR”
HXEEE, REF-EE M XEF LNEFERN MR, BXAREE
FFEFESHNES., EEFENRANGE, EEESEER. SBENE
HERE, BEREFEEHNRE, ILHEMBI/EMILE, BRERNES
B, FINTEERBAOMZE, MANKNEENZEENEMRE.

140D-1baTS808

EHTFlbanez TS 808F BHNI H P REM, TS - 808 F 1979 FERED, 7E
80 FEAEFE, BHJF Ibanez #EHT TS9. TS10. TSIDX EHES, REW

I, AFHZHNEE. BEFSURIMNEIRT, —ESFERRRNEE.

ATERHHER, Ibanez 7 2004 FEHEZ T XREHMRRE, FHAT
S5RREREER, BIEMEMG. LURE. MHENSRER, KBASHE
EIEFREMOERMNESNPR, FEEENEL. SHf, EERENNE
HAERE, fINEESERRAERE, XMRENSECTURIFBRIEE
TREERAIRIR,

150D-IbaGree9

ETFIbanez Tube Screamer 9E LI H BHIEL, B2 Ibanez FHF
TS808 HIBUHEL, F 20 tH4g 80 FMAMHL, RAEFTF 1981 FZE 1985
F, £ 90 FRMNEFRALEF., BHIRITET Maxon A8)A Ibanez 3T
EHEBE, NEEEMEZXE, ERSHMFOOLEF., FH—REAN
HhRER, Ibanez TS 9 Tube Screamer ENE MR EBITW=E TR
TEI, BAMENTRSSHFEHNREROERRE, BHERN
THMRFIHRU T EENSEMNEE, FSEMREINRBEIRITA
FEERLE, HIFHT TS HBEEL.

16FZ-JHS1973L

i

EFIHS Bender 1973 LondonE B A EHAEM . JHS Bender 1973
London & JHS Pedals #HE—FEZ 1973 kR Tonebender BIEZL K E
IRER, MRIREVGTIEM MR (Led Zeppelin) . K - M5 (Jeff
Beck) . #SLERBA (The Beatles) . 3T - BAFX (Mick Ronson, X1 -
HFRBARLR) FFEIMAZEAT (My Bloody Valentine) ZERAKIELLE
&, BAXFERBIERESIR, BIZHATER. %L, WISSHE
RRUEP,

170D-KeeleRed

EFKeeley Electronics Red Dirt E &Ik E £ HIEH, Keeley Electronics
RHAZMREIRITT Bob Keeley BINZHIRIE, ZREUEFBSRRE. B
EHENSMHMRREMES, Red Dirt EBHFRLEP—REZXENITH /
KHEXREE, Red Dirt WEBEFRANBER, CHRENSMHETIZRE
R, EEEEMAE. EEHRET, FEAARMNNE, FaF
EYTFRENER, FEESREERE. BRENBNER, BAHRETR
EERBHNRANINEE,

180D-KlonnCen

ETFKlon CentaurZ &I # B RIEH, Klon Centaur E—REBELHEH
B HMRE, CHERFETE, PHRFESE, AAMMEANRR. T
NEMEERREZMOER, EESEMEH. BE, BRSNS
EMERE, iILEHNATHNSEUBHEN. TEMERNET, e
REEAMETE RN HMR, NEMOBXEERRINMZ, Maekt
BEREIFLE, WREENMZNENDNTRMARNER, RRIFHRERE
BEENRERENER.
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190D-MadProGo

EHTFMad Professor Golden Cello& 213 8 £ H4&E#H ., Mad Professor
Golden Cello 2—HEEF MR, THIREEH. SEREHNIHE
B, MEARSNFE—HEEMEERNS, FERSRRENETEE
HIERMR, FEHEATSNMAR, RO KETEHEREEKR. 18
WBNESSE., BORTS N, TUENRARSCHNERE. TKE
MEME, ENARNERRIEIEEGS,

200D-MadProSi

ETFMad Professor Simple OverdriveE & /Ui #8518, Mad Professor
BREFZNMEBRERME, 18T 2002 F, ERRBREEERSHIH
ZEMATE, ZRENFREE T ZNERER, REFRIZEHE
ZBYHRRESETA, Simble Overdrive M2 Eh—HBEGARMHN~
@, AEEENZFEREET. BERABNNES, RIREELBFENH
EEHNR, EENBEEHME, EHBRIBREZNATNDSETL, &
BB ISHRET, BEFTEREIFLN crunch B, E&EETESM,;

MEMEAHERISHANTHEY, HESNRRMEBNEE, LT ESEM
NESEMRE, BEREBORINA, TICRBHREER solo, #EEHR
HENSEEEER, HEESHRETHERIFIREESHEENERISSR,

210D-MarBlues

HTFMarshall Blues BreakerZ I 8 S HEH . HIRiITRERE 1962 F
) “Bluesbreaker” i A28, %A A2EE Eric Clapton 7£ John Mayall & The
Bluesbreakers SREARBUERTE Gz, HINAE “FET 20 L 60 &F
REEEMERZE", 1991 &, Marshall FFAH#EH Bluesbreaker I3 #i3%
R, SEENRAESMARNES, 2008 £, Marshall WEHHTTE
WERIT, EEAEHD, BEASHFRUREAHEHNES, TIER/NE
BRMERKREERRES, PEFBRELTR, EREZRHD, HFF
HNEREUMRBNETERN, EARFNNSZHINLFSFNEENE
71, FBEHIEAITIEHEBRNIEFSIERNEE R,

220D-MarGuvnr

EFMarshall GuvnorE &I HAENL, 1988 Fk#, =2 Marshall AF)
ZH TSR WRER, AERIKERRBFNIL TR, 2023 &,
Marshall ALEXATRLIL 60 BENE#ITTELNLRT, RIHNRRATE
I Marshall Plexi 1 JCM 800 IR E R, AEIRHHEERBIITR
BHEE, NENNRNERISIEETRNE, BEENNISEHMERETH
2, TICRERER, ERENENHESMES T TS M, MAERME
BHNEEXIE, BI% Gary Moore 7 {Still Got The Blues) EiEFHIERT
XFRE, BUTHENEASEIRENEESCIEREERN,

23DS-MrBthund

ES

EFMr Black ThunderclawE B EBREY, TRIRALENH. EERN
NNBEHELETE, ISEERA. EEMRENTHEBW, FASHIE
HSMEEOIER, SIMEBEZENREPRY, CaETFTERLEN,
TR EESRE. REXRCEEBENENER, EAERMHMATIIRZIK
HYR, FIEERBEEENER, B HthE SR HTENR N ETT
BN EERINEMEL.

240D-MXClassc

EFMXR Classic DistortionE B L HEHRENM , MXR Classic Distortion
RS M86, BE—HETFEZH MXR Distortion IIl BEE, RAHEH
RCIRENAEMRRE, BENEAEHMRNMCRSE, ETHRET,
MXR Classic Distortion RFF4EFEHIERK ., XEHRA(UEMT ERNE
EMEHEE, BLENEFHENLG. BRI, HiRSpEEE,
R ESFEMNEN, RAEENRAN; TEEMNZEN, FSEK
BEILANSZ TS SRENNIEIE. FE, 1T ROVERA,
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250D-NobeODR1

ETFNobels ODR-1EHEHIT HBHIRIH, Nobels ODR-1 B—REZHEMIL
HMRE, NERFOMZNEFEHR, RRIPEERERDS, BRRZK

B, SHEERM. BR; AHKRZE, SESENR. XAEEES, RIRER
RENTR, BIStHESEFHINESHEREN.

26DS-ProCorrt

eSS

ETFProCo RatFEHIKERLIEN , HTFEIMSHEEIFR, ProCo Rat iEA
TFEHERNE, EERERP, CHIRHEZHIERAESTE, TIERERIE
RERUAEER, HRENSMRRILFNERPEH; EEEERD, B
BTiEH, TREBEAFHEHNAEEE, HESBRRBIXEANER; EH
EHERP, HEE. SAENSHECAENERERERMNEZAS, ILHEHE
fBEEEEMA, FSZHFZESMFU Johnny Greenwood. Jeff Beck. John
Scofield SEBEEER PERRT ProCo Rat, EEMAT —REZHSMMR
2o

270D-VemJaRay

EFVemuram JanRayZ BRI HEHREN, Vemuram JanRay B—REZHE
HEFHMI SRS, 2HS B IHNARZ—, SEEREEIHMREN
EiY, SAREMERRESMNRASE, IDREEIRENENS MRS ISR
BURSREN, SMRIE, SCERER, ForERBRNERK. BHE
BRS, ERMLRE L fizzy” (RS, ERFIFIZHNE, XMEBHAR
RIS, RABTEIEFLNRENER, FEEEFRAEETESZOELR.

280D-XotciBBP

EFXotic BB PreampE BT H LRI, BERTFSHERNIE, EERS
R, TRGHRE. EHEAES—EEARNEHES, MSMESERNER
IFa, TICEPESHRAMZERL TS SMHAETIRE, HEFTHEN
R, EHEHERT, HEBENHBTERXBNOCSHES, NERIERE
ENBERMNRAS, ULASHSHNFEENMA; EBLERP, BIEHE
T, BALEREERM. AROETHENER, ABTSHIERER—LERNE
. FBELZMFM Andy Timmons Z#F2 Xotic BB Preamp BIBSLAF,
CHRATASEHFEREENNDEL P EANNREZ—.

290D-XotciSLD

EFXotic Effects SL DriveF BHNI #H B REM, LA Marshall Super Lead #
Super Bass BfE AR, HBEBEIEREZANIALETE, BEEE. 1
HEEAARZMVENTE, XNTEEERRPEZEFARYE, EHSME
EIERRENE R EFIRFEME,

30BT-XotciRCB

BB

EFXotic RC BoosterBE B MR RIEM, BRFEMERNIENERHR.
EREEP, CUBRTERSMONEE, FHERSPENSRE, TERRHTF
BNHESMHES, FRFE—LEIHRRNEFTSMERE, MERIERFIME
. EIHEHD, TER ‘Always On” (BFF) BIBRE, KA NSRIREH
SMYIRARMRA, ILEMFEARNESREPHERISEHENERRN, JTF
BRag, BABEBNSIMERR, TICRESRT. BR. HEREREELS
NIEHIE R, Xotic RC Booster &BRER MIMMNIRA B ENENTR, FSERS
#h3F 40 Brad Paisley. Scott Henderson S#BTE(EFIXFRN RS, HIEBRT BE
LRI ERDRE,

31BOD-ChieDB3

W

ETBoss ODB-3H KT HEARIENL, Boss ODB - 3 B—KETARENRITHY
HHMRE, CEEESERR. &R, PREEHNER, EHIRLEEREE
PR NENERRMR A DT HMEBENS S, fli, FEERP, SUMER
FNTEREMEN, SESMNAASEAENN, SEHENNERERE,; &8
BERYP, HEEXAHNRENNINGFEERMELR, EENMNRINESE
MOXAE, bhoh, E—LTERHNAMENRT. BFSERRED, thiekiE
TAFHYIER.
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32BOD-DgB7kkk | T | EFDarkglassB7KE AT Hi £ 1EM . Darkglass BTK 2—MESZHEN N

rElRId HRE, ZERTEMNBNER, HHIRER. &8, BREEE
BEERNE. EXERED, CRRHEFIHANSEENNISE, FIUH%
FENEWEN, WESFNTERNOER. B, E-LFRRBURS
BmAT. MR, BEEERP, HEECHFENTRRATLINE, EHEED
MHNHFER, MERBFRENEY.

33BOD-DgMtB3K

T

EFDarkglass MicrotubesB3KE BT i  R1EM , Darkglass Microtubes
B3K B —#ARZ N FIMEHI MR, RARS JFET/CMOS BB igig
i, TELLIRE. BRANSFESHIHTE, NRMOIHEEZINIKEE
BELHl, BESMRSTHARBRIFNEANLMSEEWHE, FARUETEE
BEMAEERERR.

34BOD-DgVingM

W

EFDarkglass Vintage MicrotubesEH B HIIT £ B HIEN, AEIRALRENEHET
EE6E, BEEANMSNL, HHENT EXBFERARNARUHENNE
NEHFNR, EEEEEMMMRER, ESATSHRHAIRERR., BHLE
e, TLNEEEMRE, HESBMUSNEENME, EREERE
B, BERETRIIAESE, HEARERNEXN NIEGIMEER, BIHIEL
BENNSEE,

35BFZ-RBigMuf

W
A

EFElectro-Harmonix Russian Big Muff& &A% B HUEN, ERITHERM
HE, EESRENRE. BEEEPENIERINL, BMEEEABSEHEARYN
RS, WEMRIFERIMEBMENAE, FRUIBTVERFIELRNOER, EUHT
ERNEEPREBRRBERTENESTD.

36BFZ-MXBassF

T
i

EFMXR Bass Fuzz DeluxeZ & HE# B RIEH . MXR Bass Fuzz Deluxe @—
FA NGRS, EFEFEIEMAENRE, AEBRIFHRER
HERESOENT T HIENE, AEEUESTEERRNEX, ILNHE
RBUESE PIRAABSRIT R TORIAER, HERRHBENTEXIE,

37BOD-Th21BDD

T

EFTech21 Bass Driver DIE @I H R RIEH , FHEMIGRLENTIHE
B, BINABERMAEMBARE, ITRRAEN £ REMmamHNREN
R, TATSHERNE, MER. KT, BL. k. RBE,

38BOD-Th21SAG

W

EFTech21 Sans Amp Geddy Lee YYZ Preamp & B A9id & B RIEHL, IXFRHR
BESZZNETF Geddy Lee BEHELH, BERXEE LSET Geddy Lee

RABWREMES S, Geddy Lee AELTE Rush RAAPIMIFMEGIRN N ETES
NigmEE, N UTEEEaRRMNTEHMERNA, XAKARMEZH
HERM, Tech 21 Sans Amp Geddy Lee YYZ Preamp @i 481l B8 F E A 2EAY

BEER, URBWMRITHNEGEHINE, RSB NFIE—ERE R
S Geddy Lee (W HEE, RITEANMINRMT REBHOBIESE, 1Lk

SLMRIEE CHEENEMERER, WHEHTMELRENLEE,

39BOD-Th21VTB

W

EHFTech21 VT Bass DeluxeB BN H R REM , BERBIE KB SHO NS
&, TIeRTEREELIRMREETEEN, TREISERTERRLE
HheE, SHERR. HSMARBROMERNINLIE, BEELRFESAL
PEEEE, ENARMBMTRESR,

40BBT-XotciRB

W
BB

EFXotic RC Bass Booster BB 1 R RIEN, EFEA L, T UEIEM
FMNEEMNERRIN, ENSMESEMREBIREPEMRE, LLNTEE
R, SESRENERERD, ETRAERINARESE, TLULNFEEER
MENBEMENES, MEBL. RESNSRELS, XERIHMAE
T, ASEEIEREENARNER, EEEENHaEREE.
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1CL-BogSh20th

b3
ot | K

i

EFBogner Shiva 20th AnniversaryE 5L EN, HEGFENZE
B REOMNERE, shSWMEE, ERNERK, EBR. gl £
BESHERRIEPHEHER, I, ZERNFEEEEETBMET
B, toEE, RTRIENSENXEN Dient. #Z. hE5t%E, Clean,
Fusion. Blues. Rock &NI&&REERIFIIZH,

2CL-BogUbersB

i
o

EFBogner Uberschall Rev BlueE&8958 k151, Bogner Uberschall Rev
BluefyiEEEE: AERBNHSEEMTENER, REBINEERSM
WEREES, ESEERT. INSNBNER, HBEALTHNAHENRSE
B, FEEERBEMRBREMS, MFEHESTSHNTETN, NER
B HESRRUAIRE, EBAERINEI.,

3DS-BogUbersB

eSS

ETFBogner Uberschall Rev BlueE &I L#&#], Bogner Uberschall Rev
BluelIBig@E: XRZEMZOEE, HiRIHIRENRIE, FEM
BENBERXISMING, MEER. £EE, CHRHASTRNES, &
BIMMBEKEVES, BERIMPENTIREYE, EEIERREST, KA
RIFHENBEMENTEENX, SVEFHRBEWTN, ®RELEN, B
MPRERARBNFIEN, EBESRANERHRPRESMNFE.

4DS-Bog101Rig

ES

ETFBogner Ecstasy 101B + Marshall 1960 (4x12) & @78+ AIEH
Bogner Ecstasy 101BEESIRIFR IR ARMR, ERERRET, &
BRARE, B, AREMBELNRMNER, MAFHERTRES,
BMPREAGEBNFEN, HBEERANERIRPRESHNSE,
EEEHREMRIER. SREFEIRNE,

5DS-CusP50Rig

e

EHFCustom Audio PT50 + Marshall 1960 (4x12)5 & 8958 L+ FEREHL,
Custom Audio PTS0RIMEIZRTIE MR FIRIT, REIRIEKSTIMIgE, X
HEGEX, AN, EERNITENTNEEYE, EEEERET, BRE
HEEARBHTE, FAREMMHEEEIER, SMBESEAEFE
7]7,] ﬁEﬂﬁEE%E'ﬂ’E‘/‘R%%qﬂﬁﬂjﬁﬂﬂﬂ'ﬂE’é, fEiEEHHIHEEA solo E5H
EJNESH

6CL-DizHerCh1

i
O

EHTFDiezel Herbert B A SLIENL, Diezel Herberth)i&i& 1 BiEEIRIEM
@)%, BAFENATNEEHNHERN, EMERSHNREEE, [
HHEE—RARNESE, FERTEETPENRE, TIERBEREE
BERERNMNZ, HEFFREFNSBENEWE,

70D-DizHerCh2

HTFDiezel Herbert 5 @AVFH LIS, Diezel Herberth)iEiE 2 T HEEA
BEPNME, BESNHEHRENEHER, NEMOSHIIEE—EH
MRNERE, HHEERARNERANIK, E8REMEFNAMEER,
ElSHRAE, S8EMEX. §h, BEERNKEYE, BINMKAREE
RIFNEREXMEHSIM, LEEEEEETENINERNEN,

8DS-DizHerCh3

e

EFDiezel Herbert B & #IFHLIEHL, Diezel Herbertt9iiE 3 S ILHE

BH—XBFE, AERENENEEIINAENR, ERNXNAERFHE
BBHEIRGAREE, EEESETHEN, IRAES. FHNER, &
BMEFHAESRNNMENNFIEN,; EEEIEN, TERRRNES
AEZEBRISMNIERE, MAERNNY, FEITLIBIT AT EMEOEIG
#ESY, RESHAARENEIEREE, NIREENEBERIEEAS
BLZzENTEENERSENIEEREETHL.,
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9CL-DizV4Ch1

fi
It | K2

EFDiezel VH4AE BHIFESLIEN . Diezel VHAIEE BIE: AEEHAN
Diezel Rig, BE&EME. PR, HE—MRERONER, SRIEH, S
SEEX, AERFIERSMNRIREE, EREHRET, SaEEHL.
HENSMEHNER,; BEHELIRHA, IIRBZL Townshend/Hiwatt X
BEEHES, BAREAMIER,

100D-DizV4Ch2

ETFDiezel VHAE B HIFELIEH, Diezel VHARITHIBEE: TL T BE—HY
Mg, FELCESS EIEMT —EREHMR. e NRMNE SR RE T
RNBERAESSHER, BERMBISESEIINR, 2O AC/DC KAZHITEM
TEER, EAREEABERTGBHER, ARRPENEHEREEN
WM, EEEEMEH. EERIA.

11DS-DizV4Ch3

HTFDiezel VHAE BHIFELIEN . Diezel VHANESEEE: £ Diezel BIF
FMEBZ—, HRHSEBH. XINESEHEEE, ANTEREEE
e HBNR, ERRE, KERMEAKEE, BRFZENSBE
17, BEESEEEERNSETEN, SNEFHEEWTH, ®I5H
BEERBHNTE, HASBEREREUNTEN,

12DS-DizV4Ch4

ETFDiezel VHAF B HIFELIEH, Diezel VHANEFBE: EESEBEN
Bl E#—SRNTBSMNER, AEEFENZENES, SREMIR

B, AR, SMBRBERAZFIEN, MREEHEE Solo B, &
BIMERANEAESPRATL, BARENNEY, RiERENE
RBSERHERRSRIE.

13DS-DizV4KT7

ETFDiezel VH4-KT77EBRIFELARI, 1994 &, Peter Diezel B3I 2{EIH
HLEHNEEAH, IHEECHRREETEFERERNN VH4, 7+
BALEF, EEEHENERIEXNINE, DEESHFEHEPRETS
EIAT], BT Diezel mEHIREMFRZ—, SER—EEZHRE, HE
ESMEEFTIHEE ., Tool RBAKI Adam Jones 2 Diezel ZEEERFE—
X+, FE/5 Guns N' Roses, Metallica, Korn. Slipknot. Bon Jovi #J
Richie Sambora, Smashing Pumpkins #9 Billy Corgan &#iR# 5 # A2
RAFIA B SMFFIAER VH4, BHEEIETFSEBNRSERTIGE
Hep, AXSERERILRTIENSHEER,

14DS-EV5150B6

%XH

EFEVH 5150 11l 100 S6L6 BLUEF & HIFELE, EVH 5150 11l 100 S6L.6
NERBE: RZSMEKRIXINBEZ—, SFrENEHNSRIISER
MNSBHELAEE, HERERREN. BE, PIEME, E5Ha
Bh, BRPERAEENE, ARETISHAGHENESHRAN, i
MHMERMNEREEPRUER, EERREER. ELRSNENE
Ko

15DS-EV5150R6

xR

ETFEVH 5150 111 100 S6L.6 RedH EHIFESLAEHL, EVH 5150 11l 100 S6L6HY
qemd: RLNENSEEEE, EAXEMEHEMINME, RRMHER
X, RFNELEEE, SAEARENAERE. REERSMIHNIZNE
K. SEANSBHESHEEL, CHSGENTE, SMEBIEMRE, &
RERENTEMERIEEN, SRERFNEHFBWENSBE.

16DS-EV5150B3

eSS

EFEVH 5150 IIl SEL34 BlueBE & #IFEL1E#M, EVH 5150 I1l 50W EL34 89
EEBEAFESH. BMMEMNEENR, BREUTEADHRER
HEE, BLABRBIZHNERSE, SERY 6L6 AWK BESH
@, EEREFENEBRIRIENERRIA,
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17DS-EV5150R3

XH

EFEVH5150 Il SEL34 RedE B HYFHKLIE#L, EVH5150 Il SEL34 RedHYLL
BBELREESERMES, - ERASIEMARIINAESER, FE
BEERESRE. BERSTERNAARRNERNE, BUlLEMES
TEREEPRE, BERENSEN.

18DS-EV515Rig

eSS

EFEVH 5150 Il 6L6+ Mesa Boogie OS 4x 125 B HIFEL+FEMIEL, EVH
5150 Il 6L6EF HBIBEENR, REE TIUNERMSIIIKEIES, HE
FRESIERPERR/IFIHRNEE, FRLNARFANEERN, XESES
EEHTERENET SRR B EE SN ERRIRISHER, RHt7T
BESNAAMR, RrERNAEEPENNER, FRESEZSREN
BIERNIEIES Solo, 7EEA LTLULEMEZHRIDSFER N RIS
&, AR,

190D-FdBasman

EFFender Bassman Tweed BB HIF4L4E#, Fender Bassman Tweed &
F 1952 Fif, E Fender AT RHNEHTRZ—, BRAZAEN
RIS, EREHENEERI, RIUEESHFRAER, RATIE
ARRNASHEREARFETNEESBITEZ—, EER. B2, 91
SEMERNIEPEE ZNEAE, FEEINEMFUEK - FTEERH
(Jimi Hendrix) . &RE5e - 73REM (Eric Clapton) FEBEERT

Fender Bassman Tweed Hff, At{IHNEHRTRERIZHRTIMENEEH
1, EFEENERERNTXEERNERBIRETINEEAMES .

20CL-FdBfaceP

i
o

HFFender Blackface Princeton ReverbZ & 8955L18#{, Fender
Blackface Princeton Reverb fE4ETF 1964 FEZE 1967 ) “BR” BH, ©
TEZHHY Princeton ZAASTHEM L, 18I T EFERMEVEITBEE,
BHEEUR—ERIEEINUDHREEN, SHTSHERNE, WER.
mel. Bt %, HERERY, ENEIHEEEBIESTRYE
MHE, EHEHERP, HEBENESNEANTHSCABRFIHILRE
BAREHRNERMSNE, EBININERP, HBEHMNEENEENER
BIREES I REIR M RIFAS,

210D-FdBIDevi

EFFender Blues DevilleE & HIFESLIEM . Fender Blues Deville F 1993
FEAER Fender Hot Rod RIVEI—ERDEE, £FF 1996 &F, ZEBEIE
2R, EERER, BRUASHEMFIRIT, SKT Fender ATHIE
AER, HTFESEHNSHMTIEM, Fender Blues Deville AT S
BRNE, SEER. ER. el 2%, ZHEEERD, BOEEHN
HHEGAEBTEISBREEANERMG%, EERAERD, BANINR
MEEPENNIHTCEBTRABNERS, EINERP, BENEE
MBEENRIMMRAEBEISHRE. FENEREE.

22CL-FdDR64Vg

EFFender Deluxe Reverb 64 Vintage& 2 #I7EL1E#], Fender Deluxe
Reverb 64 Vintage NEBEEMIRE. SMPAREERNF, EBEHH
ROLEMNSEEND, EEFITEREMBRIZE, PMEZEH, AT
BRETRINEMMESNERE, ILFFENZE, EANILLIHES
it SATHEOEFENR, BEANEEKALE, REHRERITR
ENTENE, BAmS, HEEERFEMS, RBRIFEERSMNR
B, ILEEENRISNBEREURS R,
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23CL-FdHPT5F8

EFFender High Power Tweed Twin 5F8-AE & HIfH L8, Fender Twin
- Amp 1EEIF 1952 75 NAMM I EENREAE, £ 1950 EREFTS
IR ERAFR, 1958 £, Leo Fender #H T 85 EfY 5F8 - A BBX,
WA “BINE Tweed Twin”, HIANR Leo HENERMZ—, B2
Fender £ HBEBWRIRERARZ—, BTFHSGNSHMEIEKX
HRMA, XRBFHERTSHERNE, SEER. 2. 5L, 519
%, BIERERY, ENEHECEBERRENES, EHERERP,
IR S M @SR A5 E hie B KA SN B RSN, &
BIHSNERT, CHEENAEBEELRE. FENSTFRE.

24CL-FdHDeCom

EFFender Hot Rod Deville 2x12) BN EMHEN., EEFEFRST, B
PREEE, SIEHT, AEBRESHNSENS, FERERIEE; PR
RUEE, AESERTEEMRRE, RMILE, AESRMIZENT
E=XiE, BRBEENE, EORESHNEER, ERFHERSMHRRS,
ILEEERITMNERESURN, ERASHYRAAREEN, HEEAES
BHEHEE, EIHTHREP, BASTHENE, BRITFEM, &
BEEEEMRS, XENRNERESENRFHSBE, T@idEHEX
FESRIZHISHARE, UBEARE RSN SHEGNTR, MER. ©g
HrERUES, REIRRIEMRILA.

25CL-FdSpRbé5

i
o

EFFender Super Reverb 65& & HIFEL1EHL, Fender Super Reverb 65 7£
BERALTEGEENMNL, B2 Fender ATRHABHAIINEERRZ
—.o M 1963 FE| 1968 FEFHIRIR Blackface Super Reverb &8, £3
REERHRPIEZER, RSEFLBNSMFEMIRENRZTPEHR
BATEREH, HRESNEERA TN ERNIREEEEZ—, NE
REVER, KB, BTEERNENRERSET RZIRN, AEES
X, BRARFSHMHFERNEATERR, AttEREHT—KNER
A#TEREIERIEZE,

26CL-FdTRb65R

i
o

ETFFender Twin Reverb 65 Reissue B @ RIFELIEHL, Fender Twin Reverb
65 Reissue R—HEXZHNEMEM, FEHMFANER—FEELE
WEM, 2 EaTE” iE, HRIRISHHRSRNES, LRFE
FihEEMEE R, EERESENMHEHIHRIALE, BERSEVRF
MEMSFENEESHZ—. & Eric Johnson SEZHthF BN EEHE
.

27CL-FdTwinRb

EFFender Twin ReverbE B 958 3L15E#l, Fender Twin Reverb F 1963 &
B, RVIKATREN “Blackface” (BRR) MR, BEEEN
BFRIENRE / RENERGR, BEEEH Fender 7k, 27T 20 L
60 FAKRZE 70 FX, Fender HHT “Silverface” ($RE) RA, EIMIL
FETHRENETIMIRIZEREABNRGHET, B2 Fender &
TEBMRANEZFBOHES, 40 '65 Twin Reverb Reissue %, LUBEER
FEEMFOERIPZAEENER,

28CL-Fman100E

EFFriedman HBE100E & 8958k 1E#L, Friedman BE-1008Y S5 5&#:
ZBERER MBS, TENSHER, RLXRSHNRE, BAE8. &
M. IR ERERRERIFX, TURBEEFZRNIAZR, 38
EEEHTHREAE, NENARNERHRIMRENE, fl, TREH
T, SNSERENERE, FEBERIRMEE. ZMEEETERNE
&, AEREBEHTE. FENAE,
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290D-Fman100B

EFFriedman HBE100E &89%53L4&#, Friedman HBE100 H9BE i@i#E: X2
Eitid#i@&, BT Marshall Plexis #{TR0#%1t, B ERBIIERIZR
HHEE, BAFEMNEENRIFOMNSIN, BB ERNE SR
H, JLERBNEHMNEHABREUNEAESIRRENSEEN, E&8E
HER. HERSENENESR. EXNMEET, SHEIVEMESE, PIREH,
BMBARETE—ENERR, EASMHEEIERISIMERNB,

30DS-Fman100H

*H

EFFriedman HBE100& & A9%A L&, Friedman HBET00RIHBE &&: of
AR BE BEHVILIRMR, BT XTI HBE E/E, Aot —SI—FHEZM
BHE, SERBEEEAMBEWEFSBENRN, REEEMENIEE
MHSIEHEE, XNERFEESEESRE. EERSTERMKAEANSH
%E@%%Wﬁ, B EMERINEEPENRE, TEEENAGREBNFE

31DS-Fman100J

XH

EFFriedman JJ-100 Jerry Cantrell Signature® & AIF8L#&#1, Friedman JJ
- 100 Jerry Cantrell Signature £—3%5 Alice in Chains JREAZ . Jerry
Cantrell SYEHHINEEREMEE, XHEHALZY Alice in Chains FRBA
PBRHXIE, FEENSEEE. BEE5ER. SIEMENRER, ErrERm
EENENNRENR, BIHRETRFNEFSBENNSNE, TieE
EEUNHEREEZHBNES solo, FAERMBIY, L SMESERNE
BT,

32CL-GojaXcln

i
of

ETFH Gojira REASthF Joe Duplantierf5 AR E BHIFELEDL, Clean:
B NEEBFEMARNRIAEE, SIEmREET, SrrEms. BHes
B, BaRE—ETE, MR, WERMNEE. IEATEEELT
BABENIOMER,; BIZRASH, NRrESAMUERENEARFEEN
e, XMETIHNSEAETRE. BENVER, ERIS—EBHENR
B, AEEERTEEIRR, FEEEMEH,

330D-GojaXrst

EFH Gojira REAEfF Joe Duplantierf&/ VAR S BHIFELIENL, Rust: H
BRBERIST, BERANAEEN. ENIRESSERAZX LN “crunch”
BREMAR, SAFENAENREENMEANEIEYE, REESF—F, &
AR, RERNERE, SELABREE T SEIRMEIINIMEN NS
B, XHEGEESERTEREN, HBRUHEREMBEPEINES, £S5
R ESEERNE REHPRAEBREEE,

34DS-GojaXhot

e

EFH Gojira ;RIAEF Joe Duplantierf&BIRE BEIFESLAEM, Hot: %
BB RESTEIHIR Gojira B HBFIEHT. BARVESIEREE, HEGRA,
WMIERS, MGEER—FAERMNNPENIELN., SISBIEaRTES
MEBIES solo, BEBFERN. RFNER, FIRSRIFONERDIEE,
IS N ERFEEWTIH, EERDREMRREN, EEHIRATEEMKA
WEXN, FEERHREEN.,

35CL-HiwD103N

i
il

EFHiwatt DR103 NormalE & #9583k, Hiwatt DR103 # Normal BEH
BUFE. BNER, EEQUSSKFETHERFEN, EER2BUITR
2, RENHFENEOER, FENE. WHEERYEHN, RIEEMREN
EERE, EARESHNSHNER, LHERETS. NSRIEST

=
o

36CL-HiwD103B

i
O

EFHiwatt DR103 BrightZ @ HIFEL1EHL, Bright B&HLL Normal B&, &
BERAR. EW, SMOMNERRE, EEMGRT, ErEaaHends
B, BRETENEME, NETEFEENERRS, EEEEMEME,
ERRE-LEEREBMATNAEGREBMNEREE,
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37DS-LayG100L

kR

ETFLaney GH100LEEIFESLAEM, HIRSIRFAEY, #EF-ERFRRIIPHNH
KEEE, IMLATARRNINR, TREFNTERN, 58— E/FH6
HHERMNAERK, HA—PAIMEFREUNILEZ, COXAERS,
BRI XAERIF—EMBEWE, FASILEFZENRRTEEY, E5EEE
B. BERERBNER, BNREERERRIBTRD,

38DS-Mar71JMP

%kH

EFMarshall 1971 IMPEGHIFELEM . Marshall 1971 IMP EIBRNEES
RNRERARPHETEENAC., FSESNSHFERINELPEERT
XFREFE, W Gary Moore &, BHIMFEGRAT 70 FRF 80 FRERS
EENEEREZ—, IRSEEBTRIERITEME TR, BEWTER
THERNIRHER,

39DS-MarJM800

eSS

EFMarshall JCM800 2203F & (IFE &L, JCMB00 2203 F 1981 FAHH
tH, RFERATED 80 ERIIERNESEZE, RIFSESHMFER, W
AC/DC £ Angus Young. Slayer B Kerry King. Metallica #9 James Hetfield
%, NETHERARDE LB, BEXTBMIRNES, CHMEEE
BATERNEEERNEEREZ—, WEREHERNRUTNERTETR
ZHIFN, HEAESHABEERNTHBRIRSHERE,

40CL-MarJM900

i
il

EFMarshall JCM 900 41005 EEIFELZH. Marshall JCM 900 410069755
BE, AREEE TUMRMER. ERNEEEE, BRI, SIUEH, |
MR, RRIFINERSMHOREEE, BN —LERNETERRMTEM
EERANNECEM,

41DS-MarJM900

EFMarshall JICM 900 4100F B HIFELAELL, Marshall JCM 900 410089518

WBE, IBRER, BATES Lead (X8) 9. EERRIEN, ERIL
ZHIIKHE Lead B, BE—EHRIEHEIENE, FERAESL; HBRT
ERAE, TRAEEILEIE Screaming Solo B, BEABIIKIKENKS
BEFNE, AEBERNEETREIEE, FEESREESRE. BEREX
BHER.

42CL-MarJTM45

i
o

EFMarshall JTM 455 2 HIFESLIEHL, Marshall JTM45 2 Marshall A S#EHH]
F-AEMEE, T 1962 EFAREF, EEERET, EREEEMEHNS
&, BIUEWRR, ARFE, ®URNAEEHERK, RiEERMHILTIET],

LN =S RTZET, SNE/RHEEN. EEMSIMER, HILHS LR,

HARHRSE, SRTEEMEH, EFRNINPEN, EEBEERER.

HEISENIEHE R, & Eric Clapton. Jimi Hendrix $XIT#E A EEEHE
HEMERSHEMAE,

430D-MarlLed50

EFMarshall Lead 50& 2 H9FELIEHL, Marshall Lead 50 HELTF 20 42 60
FEAKRZE 70 ERY), 27E Marshall ZEEY JTM45 F JTM50 SESE F R
Mk, B& Marshall AT HRFFNESNENELBIEESENTRMIZT
B, SAIEIRA “Super Lead 507, JF3REFRA “Lead 507, 1EHBIHIIEARTA
EFRERPHRPRFERE T ZXEMEE, Marshall Lead 50 EIERNEEE
RRBHRPETEENAEG, FESESNSMFRERIXAREE, 05
XK - SEREFRET (Jimi Hendrix) . BB - BEZI (Eric Clapton) &, ©
BREXTHBMHANSMER, RATERNSEERNGEEEHEZ—,

44DS-MarSJLCp

ES=

EFMarshall Silver JubileeZF B HIFESLIEHL, Rhythm ClipIRE&T, FEHER
‘BIE E, FEESHREREGHENNESD, EREER. SESNENT
HIHET, AEEIEHBEUESRE. Marshall Silver Jubilee 2 Marshall AF]
1987 FERKRMMIL 25 AEREIFAA Jim Marshall ABE RN 50 BEMm# L
BRI S,
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45DS-MarSJLed

%kH

EFMarshall Silver JubileeE B HIFESLIERL, Z R FHEEIRIT EETF JCMB00
2203 #2204, RE—FERARE / ZIREF X Marshall F= @, FSEZ
HFU Slash. John Frusciante EEBEREER Silver Jubilee RFIFF, FH
BATEEETEENEHES,

46DS-MarSP100

eSS

EFMarshall Super Lead 100E &89583L4EH#, Marshall Super Lead 1004
F 20 tH4E 60 FEHHE, 2 Marshall ATFEHL JTMLE SRARIST, R
BREFHEANENE R ZTENTRMZIE, EREBRRRBRHEPIGE

Bfiz—, EELEMFESANIEZPHERTE, BIMEXT BN
REUEREME S, HEE2FDEANRBEMILHN, SHEATEHASR
EIUPEHEAMBMENIESE, XMXETEHBNTNE, FEEIMmE
%, BEREBNENERNE, FEESERER. SBRSENENER, EHE
FERRZIE N BREFRE

47CL-MatApCf

EFMatchless Amplifiers ChieftainZ B HIFELEN, BREFEEFRAPEIX
BHNER, BRRER, ZEFE, FEEIMEH, BEEEHENEK, &
FENSBN LS, ERIERIREARNERTK, NESEFESNRID,
NFRESHFHEAEENE, R—REENBAEMARE. Matchless Amplifiers
ST 1989 &, —ERFAELERYF. BE&RZNSMEHENES, BOHT
RNEFRRITEERRF. RMPNEME, Chieftain EARFTREPNEER

2, fAUTRENSHEVNNSBREOHEER, BTFSHEREME, MEEX
®e, BHEBNERTRRZITRSEVEMFNEHEFENEZEME

o

48CL-Mat30Ch1

T
il

EFMatchless Amplifiers DC30BE B HIFELEM . Matchless Amplifiers DC30

Ch1 BENEEEERBEEL S, WHMRREEETRES, TRERRERES
FEHE, EARBNEFNS MY, EEESREFLR. INEFRSE,

FXERIENERB T EN. FEORE,

490D-Mat30Ch2

EFMatchless Amplifiers DC30E EHIFELIEH, Matchless Amplifiers DC30
Ch2 BENEHERETNRNER L, ERETICNE, BHREERNR
=, FEEMEEL. B, BEESMEKT, METFEEMREL. EENK
HYR, EAEENUNER. EBETRNE, MREZTFRHEREIPEHHI
Wik,

50DS-MbDRCh3M

e

EFMesaBoogie Dual Rectifier California Ch3 Modern& &8585, £
Modernf& X FEEIEMENWEIN, SNERHIRIAMETRIIIPE
A, MEBRRESLENEITRIERN, BUESEETRREI. RHNE
RBER, MR, EEENE, BERERHRESEN.

510D-MbDRCh3R

EFMesaBoogie Dual Rectifier California Ch3 Raw& B8956L18#, Raw 1§
ABEEMWBNE SN, SHLARZIMERIBRAIBIE, ARNFEHE.
ENEEANERE. B, FMEAAEIIATRMNKEENSIERMR,
MEETESSNBEARENBREE,

52DS-MbDRCh3V

e

HFMesaBoogie Dual Rectifier California Ch3 Vintage® & K8k 1&#1
Vintagel BN EEFBEINEKEE, EEFENHEEERRE, #=E—R%|
MEZE, NEEREKNER, HEGIRE. BE, EERENSHEIK,
FEBAREMBERER, BILABRZIRABRFEN. ERNEFEHR.

53CL-MbJP2Ch1

ETFMesa Boogie JP2C Ch1EHEIFESLEN, Ch1BEEIRESMIR, M5
BAREBOMSRBHET T RAMMA, BERHEIE Mark RIIEARR P&

BHSRENES.
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54DS-MbJP2Ch2

ETFMesa Boogie JP2C Ch2E B HIFESLIEN, Ch2aBEERIRIEMM. KiE
MEHPEFS, THRES lead EXABEBEXNILHE, NEBERAEER
2 Mark IIC + 89 lead BELFRIART, 1BHIRBHITILR EFHIMEEE
BITTHA, BTBTFEM lead B, 85 JP-2C FHIBEERAT
Crunch HEREE R EIERE,

55DS-MbJP2Ch3

HTFMesa Boogie JP2C Ch3BZERIFELIEN, Ch3BEEEITIERTNE
&, MERRNFREEMIELE, &g 100 & A/B % (183F 90 & Simul -
Class™) WERBHMEBS AHUBEIREN, HHEDRE. WHNE
%, EBEATENE, ERTHENBIERERNEIEES,

56CL-MbSta50

i
il

EHTFMesa Boogie Lone Star 50 WE B HIFELEHL, BE 189 Clean BBE
FrRASH / BRIEREN, EEMBNXEREBENER, EAGREN
WHEEBEWE, SRZENIBERIF, Z5Z2EBNEEREER
B, LICRUEREREERENBMZ, HEBMhras— &%, T8
BRET, SHNEFSCEBEIRFNEER, ANSHEESERBTE
BFMEE. FMMNER, SMBSEAANE, ®UeHmEaEE, PR
FEESFEEEHINER.

570D-Mbsta50

EFMesa Boogie Lone Star 50 WE B HIFESLIEN, EHFSEEE 19, &
SBHIEMNED, TLRSESH SRR ZNEHIHETE, Xid
EEARRBNEHEK, SERS—EBMENE L, AFEFIERT
FENERANLENR, EFNLEIBEEMRM, BIFE—EHESE
&, EEEEEMER. SRS, BEEENIEN, IHIFEIFHNE
MM KESERREINAE, BRARBRIERFNEETE, FAaW
RESARI FREFRENER.

58CL-MbSta100

i
il

HFMesa Boogie Lone Star 100W Tweed & & HIFELIENL, Tweed HH{iE
EEBEERSKRBERE, EILSHTRERNSE TERAREL
FHK, H Clean ZEATMBHNISHARAMMAER, MNERSE, BEA
RIFT N ENBHE, SRFEERSMRFEE, RYHEER
B, RMOEE, SRANE, @RE%Y, DML, BERBNELY
Ik,

590D-MbSta100

EHFMesa Boogie Lone Star 100W Tweed & @ HIFESLIEN, TE Tweed 1H
T, BE 1 EFERES /BREHEN, BTIEMRMTRSESNREHR
FIRBAZRUEIE HE R, XTI HERE Tweed BXHNFIT, EKE
7]$l]f§, SHEMREANSE, BTG, EERBE, FERBEDS

60DS-MbTovctO

KH

EHFMesa Boogie Tremoverb CaliforniaTremo Orange & & 8958 L18HL, &
iE 189 Orange BXBBRNIEE. BHZER, FHAWKE—L, A5
RS HB, ESHNEFEESHENIREMZNENTE, HS
STAERS AN, (RSRNIEH, PIMEE, ERBE—LFERE. BEEE
HERRIE.

61DS-MbTovctR

ES

EHFMesa Boogie Tremoverb California Tremo Red & &8I LEM, &i& 2
#9 Red RAMAEFEPR, £XL, BEERMNERMERINEENR, &
EERPENTEEYE, ERURNRE, MRURSHEN, EAREEE
R, EESFERNAHNSEENIRNE,
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HRBMR XE | BRHER
62DS-MbDR2Rig | kB | &FMesa Boogie Dual Rectifier 2CH RevG 6L6+Mesa Boogie RoadKing

(4x12) B BHIFESL+HEREI, Mesa Boogie Dual Rectifier 2CH RevG 6L6LA3E
KEIKRBERENMNESHERRAER. EUUFEEFRINPE NI
HES, IEESRREER. SRESELIERNE., TRIBHRET, FHFN
EERK, BEBEEEHREKNNERTAE, BN, ZEENAESEHARSE
EEEN, BN BRGNS SSHINAT, TLURESEW. SRR
HAREHR, 85— MEFHERISRFIEHENINRE, RFYUBNBE
SRNEEPRENEENEFIMAT,

63DS-MbV35Rig

ESY

EFMesaBoogieMarkV35+Bogner(4x12) BB 1058 L +EAENL, EBIERE
KERET, BFNEERE. XESRFLEREEMNAEN, REEMIMIR
BEFFLNE, SEHERRKIMBRANEREE, REFEREEPIS
RIS, WBE. MESRMUTEFNRNZTE, ERFEBEMRBBERE
RIVRER.

64CL-MogSW50

EFMorgan SWE0FBHFELEN, FERTTRIFRENS. FENSEME
T, BEFEER. AFNES, AERSNMSTEE, MIEUIERShERA
BB, EGEEHL. N, RESNBNER, HREXEREIERET, 8
BESHHNEEERTEMENHR, ILFRBZE ST ROBRMNLE.

65CL-MogSW50L | ji

EFMorgan SW50F EHIFESLIERL, low boostikZ T, Morgan SW50HEfEE
BEMEH. 51, HRZEREER, EEE—LRZRRMRNETRNE,
MIER. BN, TEIHRESIZEINE, LS MNEREDEmRE,
EHEBEMIE, EEFROEHBAPED,

66DS-Pvy6505L

ES-Y

HTFPeavey 6505 Lead B EBHIFALIENM, Lead BEMETFHIGHERI, AEIRMH
RENRAE, aFERAGKENSENNIESE, EAEESRE. BER
ERRNESIER, RFEEESWERNEFEREMN solo Y, WBEILERE
Wit DR, SMEFHMEFRBINPENTNESTHR, FIMIEESE Metallica &
SERANNEHTFHEN, ExESMHIPRIINSERBNRINEE,

67DS-Pvy6505R

e

EFPeavey 6505 RhythmBE B HIFESLIEL, Rhythm BEBENEMRE, B

PURIR A F2I0EEEE, BESETHE Crunch (%) AXREBEE—T
SBHYRUHEEE, XMIHEFCAEEBNERT—ENIHE, EEES
EERIER. HERSNENHELS, AEABRISREENMENEDK,
W7EEZE AC/DC REABZBER BB BY, Rhythm (@& Crunch EB TR

FiEMEPREHENERTEEE,

68CL-PINICLN |5 | EFRBARTEME Plini FEOHREELHELEN, Clean BEABBEH.
BHEMKSREHNES, AHTHR E— R BB E AR FES
- s | ETERXRLEMT Piini HOBRESHALMNL, Crunch BEREHAE
690D-PinilCCH | B | gnsimas > mpymzches, MR T BENEEFHRBSCUBEWENSERE, 3
HEISIIRAL,
70DS-PinilDST | %2 | BFRBARTEME Plini HEBRE ©LHLEN., Lead BETE Crunch 18

R EEINT N REESE, EARRIENBERNERANESR
®it, HESY REHNSHESTIERET,

71DS-RanSatan

%KH

ETFRandall SatanBH & 955 L8, Randall Satan IAHIB KIS 1S AL NN H
BHNAESGEER, HHEASRE. BERSNENERES, BREFTERS,
EHEAESENNBNARSEE, SHNBHENIBERE, E5%8EEM
SROTLHITP, S)SFMEEEWTH, RNESEEEZEMER, H
BRIGR TR EHIESER,
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72CL-RJ120Com

EFRoland Jazz Chorus120(2x12) B &I EFE1EHL. oland Jazz Chorus 120

(2x12) R—HREEETEHNETSMEHEAS, T 1975 FERMEEH,
ZEZIERRI Andy Summers, Albert King. Adrian Belew, Metallica.
Johnny Marr &#B% &g Roland Jazz Chorus 120, H45$895 @FFKRIE
NEIEMRERLRITRAPLEHI, EEAHTSHEFRINEAZ
e,

73CL-Sold100C

i
o

ETFSoldano SLO 100& &#IFELEHL, Soldano SLO-100 FEEBER T, &
BIREIERMAS. FHNEE, SEISHRERATR, ERAEREMERS
MABHES, ILEFNE—METEEWTE, MREEITEE TS, 4%
HERE, FA2BEEEM L, THERMITHIR, XMEREHIER
REGRE, MR—MEL DEE NSRS, BRESBRT —MHs
BREMAMYE, LEEEMEESHE, TRE—LEFHERNEREY, Xip
SRR RIS BB 072 L B R A = R AN E IR

740D-Sold100L

ETFSoldano SLO 100 Lead HEHVFELIEN, CRRESEHENTHNER, %
REEXAETXR, AIRESENTBEMERY, B@RHNRIENRTNE
RHNER, fINEEESERNSELEREN, #ILE/MEHIH, 5 S
HEERD, SHITUNFMERBF—L gritty (DERRK) LR, EES
BEABRMEIL, & Stevie Ray Vaughan EHEHEMAN, BRERED

BUEATHRFEEER.

75DS-Sold100L

ES

ETFSoldano SLO 100 &HIFELIRHL, Soldano SLO100 7EH BT HH
LIBEEENMN, ERNARRSHEENNRZ—, HEBNERRR.
oI SRAUMERERI R BANIRIT, ANFE TEVEMFNSFER, HRATEFSEHM
EFETHRURNES, REMEENRS, BENAELKEERRBE =2
HRPEHE, HEESHERRIENELTIREPHEELENRI, FE5F
B89 thFEBERIT Soldano SLO100, 1l Steve Vai. Joe Satriani, Eric
Johnson &, XEXIFRIEMFEMINOERMREIR, BHOBUT
Soldano SLO100 £ES#NEEMBEHIMLE, BHE—SRATEREMN
HMEEMTWA.

760D-SpKinCom

EFSupro Delta King12(1x12) BRI EEEN, TIEREMZBRNEHIT
£, RREBERTNESES, Supro Delta King 12 BIid# S & #0605
BE, ERMEERY, BUNREEE—ETHNBNAESE, ILHESMIF
EREEHER, EHERMERANIEESY, HEHEGNEBMEINLAE
Bt EEREENEERAN, BEEENENEAM-ERRNEEEN.,

770D-ToneKCom

ETFTone King Gremlin(1x12) E B HEFEEH ., HFITEIIBEH AT HRS
B, Tone King Gremlin U3 HERTEBATB. EARRANBEEERE
BHRE, MRt gemENRNE, LEeE— T aRnEH
2, XMEANITHYRFEESEEHRENER, EBRFHRASHFN
BE. MESRD, FREEEEERNERNA.

780D-VicKC1L6

ETFVictory Amps Kraken Ch1 Tube 6L6E BHIFESLIRM , HiBmiRFEAL
HRE, Ch1 ENHISHFCAFARNRANE, SHTHTRRIL A
R, mEREAEFENS, AREASHNZBBRNENEREY, XAdH
FEABRIPEERBEANENIZRYK, BESHFHAEERI, Mg
%, BE%SE, UUTEEEERANNEETL.
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790D-VicKC1L3

EFVictory Amps Kraken Ch1 Tube EI34E BHIF LRI, EIHRET,
Ch1Tube EL34 BRI ARPNELIHENE, SHIHTERNTE. BA,
FRBAREEENS, MEREAENEN, SHEESENEHEH
IORL, fRiRgsny, SHRRERE SEERERN, AHMEMN, HEEY
m, BEEEEMER. EEPEN, BNRAREERIFIBHENS R,
i HECEEESREMEN. FRERSRISNER, SBRIFHES
SFHESHRIS, WBE. BES, AERIEFRFENRAA.

80DS-VicKC2L6

ES

ETFVictory Amps Kraken Ch2 Tube 6L6E BHIFESLAEN, Ch2 TEMETFE
ABEBLAETE, THEERZ, MHNEEYR, FRESRZAIE
R, MREEENENS R, HEXEERR, FEAARBIPEHTEE
’T%,jjﬁﬁg?ﬁiﬁjj, ERER AL R REMESENZE, LERR
HBHER.

81DS-VicKC2L3

ES=

ETFVictory Amps Kraken Ch2 Tube EI34E@AIFLIEN, Ch2 BEEERE
FEASIBBRASE, £/ EL34 BTEN, BREFERS. BIIKEN
R, BARSNIERENRINGED, FEESEESRE. WRIERSER
BRNE, EEARIEN, EEERHTZINEBIRIEATERNZE,
FEERTHFHEZMREENE, SINBHNEGERBNSEMEWE, BMEES
ERIOERT, BEILERFBEWNTY, ASHIEMTENIR, XEGEE
ERENSBHEERN, S/ E/FEEEEAER,

820D-VAC15

ETFVox AC15E BHIFELIENL, Normal BEMITHILIKEM. BA, SRE
TRESHNRIAEE, SHRTARENRE, EEFOERTIRAMNRBE
WERNHFR. BESENRA, SEIXFNTHETTEREMT
H, IMIEEEER, REBRORTIRE, SRS LRROBRHENE
FEEFSNEHZ EMEIROERTEE, Normal EEHT H AL RIF I
EBER, CUNEREAREAEREENRT, MESEF—LRENRM
e,

830D-VAC15TBC

ETFVox AC15FEHIFELIEN, Top Boost BEHTHEAMEMIFE, BHY
BIMINE R, RS T, SO EMBER. R, Br=E—p
IRESHY IR MR, XNESEREFEN, ERNERPREZOEH
k. BB, ZBETHEIGRIRFAN, SENONEMLEEORAMNE
71[1* fﬁﬂiziiﬁﬁﬁﬂﬂ’ﬂﬂiﬁﬂi, BRARFERFOBWE, FRIULFER
BEMAE.

840D-VAC30

ETFVox AC30EEHIFELIEH, Normal BENEHERRAEM. BR, B
BRENEL K. CERE T SHRIASRIEM £, FR5IATHMER,
FEESENRA, SREEHIZWEN, BASETE., Hid SR
[\, BMBEREARNE, PAEERRE, MAILTEN, EHESRHERE
HEM, ERSRN, EFNEHES, ERRENEEHEENTN, 3
EEERERER. HEMENBNER.

85DS-VAC30TBH

ES

EHFVox AC30E BHIFELIEH . Top Boost @& Hot Overdrive 27E Top
Boost BT bt —H 128 T IRHBHITHMR. CHBMEMRLE, 85—
R, PR KHEE, XNESREFES, ERINEEPEEES O
Bk, EIHBESS, KEERK, BRAMRIFERIFOEHENS
R, EEETLUBIEGIRENERBHINEG NN, ®5E, 22
BN PIRASRIRA RSS2, BRARERBNEIEMNER, &E
ERERNBER TARGKEERIEFNINE,
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86AC-Bensnamp

REEE

EHTFBenson AMPEBHIFELIEN, Benson Amps EEETF Christopher
Benson MEBHIAE, FA—BEMFEREIEA, MIXSEIRITEERE
FTFECHEEERINER, EENERRITEHELZNNTERSE. 2
FRMRBEKX, EFSELKEEANZY TASERRNSMEFENE
EMIAT, Benson AmpstIF=REGMIFINER, HAREBREEEN
ERABWNER, TEREFERSERIHRET, MERNUEE,

87AC-PetruAPA

EFPetrucci Acoustic Piezo Amp & & EIFE SLIEHARHL, Petrucci Acoustic
Piezo Amp ETSIB IR EB IR B R BREF EMN £ EE,

TIERBWPRNEENS, T2REEHNREIS, MEEBETR, it
FERE BB FREMEREGRIEIAESHESNEENR.

88AC-Fishmini

EFFishman loud box mini& BHIFESLAEM . Fishman FE 1981 FHIA
ZRERM, TRERNRSFSHSANERESYE, —ERONTEDNESR
RIKBHRELMNAEE, Fishman loud box mini {&7&T Fishman —Z¥&EHY
HIMEHNEERIESE, BEEETHRRATSEEHIZT, #EFTE
B, BHinEns— 1N EaET.

89AC-MarVT150

EFMarshall AVT 150 Acoustic SimE B RIFESLIEL, Acoustic Sim BES
EEMER S MNESHRANEESHNES, BEBISRNBEIRHNS
BEE, ENHRESEMORES, SeHSMINSE, ILEHEbESRE
ENEFSMHINEE. RNNES. ENSMFRET 5@, LRNA
ARFKGFEESHNTER, FETEENIREE, TICRERIMWRY.
MHBEHERPALIT, HEERSHITHAM,

90AC-DaCapo75

EFSPJ Udo Roesner DaCapo 755 &HIFELEH ., Udo Roesner AEBIRFE
R 30 BE, 2 AERamps BIBIIAA . BF AER &, RIS TECH
#EkE, DaCapo 75 RiZmAEHHIIE—F =M, DaCapo 75 EEE. I
REAESE S EHEAENR, EaETVERRNNEREREERNE
REFERTEL. HENREEHA,

91BS-Acous370

ETFAcoustic 370EBAIFELAENLL, £ 70 £, ERFSIER. RBEX
BRI FEBOMARE, MZNATEMEH. HFENREHS. &
EZHNERF John Paul Jones #ll Jaco H#FE{# AT Acoustic 370, HiH
BRI ALNNEROMENFERMTEHIXE.

92BS-Acous320

ETFAcoustic Model 3205 &KMLM, EEEMRAEPEHES, S57&4%
BT E NETACAEAM, B Acoustic Model 320 EEELE. EEE
RE, MERERMESERET, URREEENSE, EARTNHE

4. HFURRESHR.

93BS-AguiG500

ETFAguilar AG500F R HIFELIEN, AG RIIZNERSTEAREH . SR
HEWERENNETFIRI, 5 Tone Hammer RFIBFERBENZEA
L, AG RIIZEENEIE, RHLNIIESNEREBHMRN,

94BS-AguiB659

EFAguilar DB6SIE BN, CRABFEMFENIBHE, EBHN
HERRREE. BEER, EFSEMER. 85 M, HRmENE
FEYR, LS SHERSPEMRE.

95BS-Alemic1X

ETFAlembicF-IXE SR, KA 12AX7 BFERMAIRIEE, &
AMFFFSRFEE, ERNEEE, FRAFNBFENR, EFSEME
. BRI, AREPERE.
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96BS-AmpgSVT7

b=hr
-]

EHFAmpeg SVT7E B HIFESLIEH ., Ampeg SVT - 7 BEIEHR SVT -7
PRO, R—REAFGHGHANNITIARE. BHET Ampeg BIERATEHF
A, REGEENER, ZMNES, B8 D RINRMARIIE T EEH
HESIHRAISWE, FFEEATRALEMEE.

97BS-Ampg50VT

EFAmpeg Heritage 50th Anniversary SVTE & HI58L18, Ampeg
Heritage 50th Anniversary SVT @R%:& Ampeg SVT 4 50 B &t
HW—REBERE X NEIARE, BESHEFER Heritage HSVT - 810
AV, Classic SVT - 810 AV, Classic SVT - 212 AV, Classic SVT - 112 AV
SHER, fRElE, BIH Ampeg BHENIIES,

98BS-Ampgb4b4

EFAmpeg Heritage B15N 1964 ZRHIFELENL, SHRET 1964 FERIR
B-15N B9EBERIS, REE TH M IHUMIFNBFENRNERE S, B
RRT RN B-15N B, (HEREEBEREIRARIKE 60 FEA4 T
E1=8

99BS-AmpgVTCL

ETFAmpeg Heritage SVT-CLEBIFELEL, BHET Ampeg SVT R
BIZBEBIRISIT, TR T LEER Ampeg BB, RINRAEERFELIER
H, BYRMESTFH, RIETESERNREENSRILZE, TEB
HESHREHANER, BRENNEE, MRESHRIREERIN
BERN.

100BS-DgAp500

EFDarkglass Alpha Omega 5005 & HIFELIEM , ©RA D LMK RE
R, #2121 500 REBAINR, TRMIRANSHNYEHE, HEREEL
HEMER, Darkglass Alpha Omega 500 EEERIA. BEIBIKEE,
HEABRIERRNE HEZESNMATIT R, ERTFLLRMER
HERMEEBIEEP,

101BS-DgMi900

ETFDarkglass Microtubes 900F & HIFEKLEN, BRIFERE. BANS
&, ANESERFESINERMNER, BTFEEANNERNFEENETEE
EEEN, TIEREEQEE. REWRE], TREHLEEHLE, Darkglass
Microtubes 900 #PEERMLE, BRFEIHERNE, SFEER. 2.
Bt 7%,

102BS-Fdman70

EFFender Bassman70F BHIFELEN, ©XRATEANBFEBRKIR
it, BEFEERE. WHAEEEMNER, BFENRERET T URES
SRR, EEEEEMER. BR, LTHEPRMRRIEE, BERSD
WELHK, RTEREASEBHNNHFEE,

103BS-GKmb210

ETFGallien Krueger MB210IIE & HIFESLAEHLL, Gallien Krueger MB210I189
FEEW. BREEEPEN, ®URTEN, ARIFOSINEURNES
BE, BMBOERAINE, EEMIRNEELENRN,

104BS-GKlg800

ETFGallien Krueger Legacy800F & HIFELAEN, Legacy RFURMA T BIH
WEERS, EAHHESEERIBERR, DA TIRENZERSR B,
XL RES IR D EUR SR AR E A M sEHIINIEE, RS TIREN
REMMT RN, BERERKBNERTRNREEPEHERERTE, BE
EERMUIENEERE, NEH. RANBEIEE. EHANIHIEH
BEEMERN, NUTERRETEENRAN.

105BS-Har8Rig

=
&

EFHartke LX8500 + Custom HD (2x10) & & AIFE L +FHKIEH, Hartke
LX8500 KA D XINRHKAEE, 7F 4 BB T2 800 RANEL
R, HENHESHEEBANSERR, TIeREANEARE/EAR
0, HERIERBRINEERE.
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106BS-Hiw103M

T

ETFHiwatt DR103 ModZF&HIFESLAEH, Hiwatt DR103 Mod 23JEEEHY
Hiwatt DR103 EE#TEEFIIRA, ZEHRERIFI S ST RERE
A, TR EH. KH, TREZRNSWRE, MEEENEM E—S
iﬁ%é, B MIBHRRBFE, ARFUSRENSERETEST
AelE,

107BS-Makb800

ETFMarkbass TTEB00E & HIFELIEH, BRELZHENISHEFERRK
28, f#FA 3 X ECC83 1 13X ECC81 B8F &, Hh ECC81 AT E4EINAE.
XM FERBAN NS GEIEREE. WHIERE, FNEFEREI0E
REEM, UFEFEEMMBH, TENBHNEEREERMANT
HEG,

108BS-Mar7400

EHFMarshall DBS7400E & 6958k 4EH#L, Marshall DBS7400 R —REFF=
BIMER S A ABE Sk, 4F-F LR 90 £/, £F-IKAAE, Muse K
BAEYIERSF Chris Wolstenholme JA {Showbiz) BYEB—EZE| (The
Resistance) XCERERIMEIMIHERXRMARE, SNEERERNA, £
REED, MBERIEHA DBS 7400 YENKEMARE, HBE Ampeg SVT -
VR RLEEFEES.

109BS-MarSprB

EFMarshall Super BassE € HIFELIEHL, Marshall Super Bass BEIEA
HmsE, RHFSESRFHGERT, MEXK - MF (Jimmy Page) 7
1969 FEEAFIAERDSBURICARE, EHHEIE Super Bass, FEEFA
WERRBA (Led Zeppelin) BIEHMREPRIETEEMR, 72 - £F
18 (Paul McCartney) FMBATRABEEEREEPEMT Marshall
Super Bass, BEFHENSHPRNIE, FEEHNEH, MUVEHEEEP
Hh. CREEBREEENEE, LNFSEEMERE. EX, ERINES
P, BERIFISEHMERRERMES, B AERENANERALR, EEIMER
HHEEMRENEN.

110BS-Mb400C1

EFMesa Boogie Bass 400+Z & H9FEL1EH#H, Mesa Boogie Bass 400+
Ch1EREFH. RIZRIBWFE, SEREMESNENER. XHE
EREESNRNESENGS:, SHOEWES, A5t ERiiEEE
MPEEENE, ERE—LFEEMSFERNETRNEN, WKk, B
%, Chl JURMRIFNS &R,

111BS-Mb400C2

HFMesa BoogieBass 400+E BHIFFSLIEM . Ch2 BIEEHIANIKE, BiE
BRGENE, CRFEEAEMABENEE, TREER. SESNEE
PUNERE, REBRHEAGTEANEAENSS, ENRERNPEMSR
H, fIIN, EEESEERT, Ch2 ALLLNNESEMHA. SHE,
SHBNEHAsSERS, SIEHRMNERERE,

112BS-OgBTeor

EFOrange Bass TerrorZ G HIFASLIEI . TEIEEE P 18588, DARIBHMK
RiEEN, FEEAENER. 0 ERRTER. MUEFR. ERER
1%, CRANIMERRMHEBNZEDHNTFE, 45 Orange B
OBC112 K, BB KRR ER T R BHE, R,
HFEEeNETeRNNESESE, EIFEREPHERERIFIER, A
MEFRFRBERNEE.
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113BS-PeceBC1

T

EFPearce BC1EBHFELIEN, Pearce BC1 AEUSIRILEMNT. LSRN ET
B, RETUHREEGHZENAYT, SSEEHL. HRETETHER
BIEHRNIE, Pearce BC1 E#%E S METSF Billy Sheehan (B7E Talas,
David Lee Roth, Mr. Big. Steve Vai &R\iEZE) ERAMES, MENF
SRHENERIERPEERT Pearce BC1 RENIEHIRFMER MEHI TR
B, XB{EE Pearce BC1 ENHTFEHADRIE T RENEEMXEE,

114BS-PeyM100

EFPeavey Max 100E BHIFELIZN ., BASTETEERE, SMRZEN
WEERRN, ASHIE MRS FRESRENER, TLERESSE
ERESET, PRRFRENSERY, ERFEESMNRRDHLERS
HENEEHR, EaSHERNEINES,

115BS-PjbD600

ETFPhil Jones Bass D-600F B HIFFLAE, D - 600 BRI FHHIS
B, BIER, PHYS, ERASETRE, MERIPESES SR,
LN REESEEERS BRI, EESMAENNITES, TIEREHN.
HRAREERELSRIT, MESYHEN. EHNEE.

116BS-Sun300T

ETFTech21 VT Bass 5005 B HIFELAEN , BT Tech21 ZEHY SansAmp
AR, VT Bass 500 BMRIMBTREEM F UATREEM BN EMZ R, XiE
BENFEAATEMARRESR, EUHESEERBIFEN, £
B RN PEREE D AT IRIEH SN B S E

117BS-21VT500

ETFTech21 VT Bass 500 BHIFASLARM ., BT Tech21 L HH SansAmp
XK, VT Bass 500 BT RAER T NEMREMEHNEREE, XS
BENFEAATEMABNEESRE, EUHESEERBIMFENA, E
ERERRAEPEREE N TR S S E

118BS-TaceEQV

HTFTrace Elliot Quatra Valve BBHIFELEM , ZMABHNPRRNES
BEZ#, EFMHNME, ENPIBEAREFREMEEHE, BARE
BUMSHEERZNE, ERAESD, XA PRSI NETAEISRITI
S5HMFRFEME, BNNENEHESHNESRHE, TIEREHERINE
ARIERIGES L, $aEREHRIFNIER,

119BS-Wal1200

EFWalter Woods Electroacoustic Ultra Blue Light 12003 & 80553518
W, UEHRADHNEEMES, MESERBMKAANES, RTRNZS
HER, BAREMERREASNES, ILRFEBIASEINNES
FH, NFPLERFBRREES, REFTERBEADHIBINE RNEREL
EEENAEFRIR, XMPEIRERIEEENME.

120BS-WwL1000

EHFWarwick LWA 10005 & #IFESLAEH, Warwick LWA 1000 B9 A ZEET4R
BREYTCRE. MFNSeEN, ASRIFERNFNERS, BibH
MEEFH, LeHh, D EINFEIR A =S NERBURSRIOR BANESE, 383D,
RENSGRETBINEN, TeREEESERANIENENTE, T2
BT RISHNFEMIEET, #eeaHeR.,
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WREWR B | HMRER

1BogUber412A 4x12 | EEETFBogner Ubercab 412781 & &
2BogUber412B 4x12 | BEHEETFBogner Ubercab 412f8AE &
3BogUber412C 4x12 | BEETFBogner Ubercab 412781 HE
4BogUber412D 4x12 | BEHETFBogner Ubercab 412f81AE &
5DizFL412A 4x12 | EEHEETFDiezel Front Loaded 412f1A & &
6DizFL412B 4x12 | FBEEETFDiezel Front Loaded 412f81A & &
7DizFL412C 4x12 | EEHEETFDiezel Front Loaded 412K & &
8EngXXL412 4x12 | EEETFENGLV30 412/ EE
9EvStright412 4x12 | BEBEETEVH Straight 41288 =&
10FdTR65R212A 2x12 | E&ETFFender Twin Reverb 65 Reissue 212f88 & &
11FdTR65R212B 2x12 | BEE&EETFFender Twin Reverb 65 Reissue 21§84 &
12FdBmanTw410 4x10 | EEETFFender Bassman Tweed 4105865
13FdDelux112A 2x12 | BEEEFFender Deluxe 112f88EE
14FdDelux112B 1x12 | BE&ETFFender Deluxe 11218 E &
15FdDBface112 1x12 | BEE&ETFFender Deluxe Blackface 12§88 & &
16FdDTweed112 1x12 | BEEEFFender Deluxe Tweed 11258 S &
17FdPrinc110A 1x10 | BE&ETFFender Princeton 110f8A & &
18FdPrinc1108 1x10 | BEEETFFender Princeton 110f8(A &
19FdTremol210 2x10 | EEETFFender Tremolux 21058 EE
20FdTwRev212A 2x12 | E&EFFender Twin Reverb 212f8A & &
21FdTwRev212B 2x12 | EEETFFender Twin Reverb 212f8(A & &
22Fman212A 2x12 | FEETFFriedman 21258856

23Fman212B 2x12 | EEEFFriedman 21256k E &

24GojaCabA XXX BFEETFGojaCabfihEE

25GojaCabB XXX BEEETGojaCabfEhEE

26HesModn212A 2x12 | EHETFHesu Modern M212f81K & &
27HesModn212B 2x12 | BEEETFHesu Modern M212f5(A 5
28HiWSE412A 4x12 | EEETFHiwatt SE4123F 412/ 56
29HiwSE412B 4x12 | BEETHiwatt SE4123F 41258856
30HiwSE412C 4x12 | EEEFHiwatt SE4123F 412f88 56
31HughKe4x12A 4x12 | BEETHughes&Kettner TC 412fiA 5 E
32HughKe4x12B 4x12 | BEETHughes&Kettner TC 412f8A S E
33Mar60A412A 4x12 | EEETFMarshall 1960A 412586 &
34Mar60A412B 4x12 | FEEETFMarshall 1960A 412f86EE
35Mar60A412C 4x12 EEETFMarshall 1960A 412f81K5 &
36Mar60B412A 4x12 | BEETMarshall 1960B 412fA 5 &
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37Mar60B412B 4x12 | BEEETFMarshall 1960B 412f5 5 &

38Mar60B412C 4x12 | BEEEFMarshall 1960B 412f§8 56

39Mar35Bac412 4x12 | BEEFMarshall 1935B Alnico Cream 412f81A S &
40Mar60TV412 4x12 | BEEETFMarshall 1960 TV 412f8A BB
41Mar2551B412 4x12 | BEEETFMarshall 2551 BV 412556 &
42MatCSig212A 2x12 | BEEEFMatchless Amplifiers Chieftain 21258 E &
43MatCSig212B 2x12 | BE&EETFMatchless Amplifiers Chieftain 2125§1K &
44Mat30DC212A 2x12 | EEEFMatchless Amplifiers DC30 2125514 H
45Mat30DC212B 2x12 | E&EFMatchless Amplifiers DC30 21258 & &
46Mb0OS412A 4x12 | BEEETMesa Boogie OS 41258 HE

47Mb0S412B 4x12 | BAEETMesa Boogie OS 412588 & &

48MbSD212A 2x12 | BE&EEFMesa Boogie Standard 2125885 &
49MbSD212B 2x12 | BEEETFMesa Boogie Standard 212fAE &
50MbOsAngl412 4x12 | BEEETFMesa Boogie Oversize Angle 2003 412f8AE &
51MbReclLed212 2x12 | BE&EEFMesa Boogie Rectifier Legend 212588 & &
52MbRecVin212 2x12 | BEETFMesa Boogie Rectifier 212f818E B
53MbSOSAN412 4x12 | BEETFMesa Boogie Standard OS Angled 41256185 &
54MbSOSS4t412 4x12 | BEEETFMesa Boogie Standard OS Straight 412/ & &
55MbTradAn412 4x12 | BEETFMesa Boogie Traditional Angled 412818 &
56MbTradS412A 4x12 | BEETFMesa Boogie Traditional Straight 412568 & &
57MbTradS412B 4x12 | BEEETFMesa Boogie Traditional Straight 412f8A & &
580gPPC412A 4x12 | BEEETFOrange PPC 412518 E G

590gPPC412B 4x12 | BEETFOrange PPC 412561K S

60PinilCab xx | EEETFPIniCabfEREE

61RJ120az2212 2x12 | BEETFRoland JC 120 212/A 56

62SurCab212 2x12 | BEHEETFSuhr PT 15 212f8KA S &

63VAC150x112 1x12 | BFEETVoxAC 15 112f8 56

64VAC30TBC212 2x12 BEEETVox AC 30 TopBoost 212f81AE &
65VAC300x212 2x12 EEETVox AC 30 21251k & &

66ZillCab212 2x12 | BEEETZilla Cab 212/ 5 E

67ZilICust412 4x12 | BEBEETZlla Custom 41258 FE

68ZillFboy212 2x12 | BEEETFZilla Fatboy2002 21256AE &

69ZilMiMo112 1x12 | BEEETFZilla Mini Modern 12§85 &
70ZillOpen212 2x12 | BEEETFZilla Open 212f8AEE

71GisonHubird XXX BEEETFGibson HummingbirdZA & &

72LakewdDCP xxx | BEET Lakewood D-18CPEAEE

73TakmiENPU xxx | BEEETFTakamine ENTOEAFEE

74TaylrOcE xxx | BEEEFTaylor ces14EFER
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14 (CAB)

BREMR EB | HERER

75YamhaFGX xxx | BEEETYamaha FGX412E (&R

76Acous215 2x15 | BEEETFAcoustic 2155 KEE

77AmpgSVT115 1x15 | EEETFAmpeg SVT 115/ S &
78AmpgSVT410 4x10 | BEEETFAmpeg SVT 410584 EE
79AmpgSVT412 4x12 | BEEETFAmpeg SVT 412f86 &
80AmpgSVT810 8x10 | FEETFAmpeg SVT 81054 EE
81AshdowRM212 | 2x12 | EEEFAshdown RM TEVOII 212581 EE
82Bareface110 1x10 | EEETFBarefaced One 10T 11058/KE &
83DgD210C210 2x10 | BEEFDarkglass DG210C 2105§A & &
84DgDG212N212 | 2x12 | EEEFDarkglass DG212N 212fA 5 &
85DavEendD410 4x10 | BEEETFDavid Eden D410XLT 41056485 &
86FdBmansf210 2x10 | BE&EETFFender Bassman Silverface 210585 & &
87FdBmanNo410 4x10 | BEETFFender Bassman 410f8(A5 &
88FdRumble210 2x10 | BEEETFFender Rumble 210f8A 56
89GK410RB410A 4x10 | EEETGK410RBH 41058 EE
90GK410RB410B 4x10 | FEETFTGK410RBH 410/ EE
91Har410x1410 4x10 | BEETFHartke 410xI Cab 410586 S &
92Mar1935A412 4x12 | BEEETMarshall 1935A 412f88 86
93MbSubway210 2x10 | EEETFMesa Boogie Subway Lite 2105618 S &
94MbPhouse210 2x10 | BEETFMesa Boogie Power house 210f{FA &
950gV30PPC212 2x12 | BEEETFOrange PPC 212561h S
96Pey115BX115 1x15 | AEETFPeavey 115BX BW 11554 E
97Sun19L215 2x15 | BEEETFSunn Vintage 1970s 215584 & &
98SWorkman410 4x10 | BEEHEETFSWR Working man 41058 S &
99TaceEll412 4x12 | BEEETFTrace Elliot 412fh & &

100TaceEll118 1x18 | BEETFTrace Elliot 1818T 11858AE &
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1.Guitar EQ 6 (FHfth6EXEQ)

100Hz: ZHMBRFEXMEMESNEBENRER, ELRATULFHERITEREMEH. RIE, 15
IMESRES D ERNLLIS; BNRIEFIS, THRESSHECTEEL. BN, EEFLERES,

200Hz: ZIMBREFNZMEENEMEERNERINE, ANECEZFENS. EHFMZRTUES
tEEEMFW. 85, e HIUTHNEE,

400Hz: ZSABRMN S HERINEMENHEE —EFN, ABILERSHESNPREENRR, FEMHESR
BURE D ESR,

800Hz: ZIRERIRA “BIRINE", MREH, SCSBERIEN, ENRILZ, WSFTEREER, &

HEHUUF NS RN EMME,

1.6kHz: ZIRBENEMESNEREBMELINRA, SLHRATUESHIEEINEBR. B, g8

EENFE NI,

3.2kHz: ZMREEFMEMECHSMNATNERE, EBIENEIMLENESE, ESHEEEM

4n. 85E,

2.Bass EQ 7 (WHR7EREQ)

50Hz: ZIMREVAEIEEE, BETOEMME, ESHRATLUEINESICRENERE, ILLNHFNES
FINEERE. BH, FERMNEMERYE, BURREARE, TSN FEEEE. BB, EESEEHM
REBRNES,

120Hz: ZIMBRER NS RNEEARIS, WTFRUNFNELZRMNELREXRER, EXHRATLUE
NFEZEMEH. S, EEHEREPNEER,

400Hz: ZSNER M NETE EABEREFIRIER, EXRATULENRESEMER. B, BREITN
Rk, EIETIEAEISIN—ERRBEFERR,

500Hz: ZIABRXN N BFENELENNEES —EFN, IR NTESNTREREMRR, FEURER
BAURETESRY, TSP mEESHEHRENEHE,

800Hz: ZIRERIRA “BIRINE", WREH, SCSEBERIEN, ENREE, WSFTERER, &
HiAT oINS @D EMME,

4.5kHz: ZSABRFIAMASITEE, MNHFERNESENAHRIG—EXM, EHIEFaTUEMN N ER
EENSIMEENESR, FEREMED. 85, ERASSTHSSHEEETRUATEIRS,
10k: FTEFMNHSEHNSMATNESE, SBIENESLENESSE, ENNMBEEEMESD.
&, RESERTTEASESNEWNENZIES, EENRATAERSIALSHRSMFIERK,

3.Normal EQ 10 (i&F10EREQ)

31.25Hz: ZARSWIBMER, AESEETRTNENY, ELIRF MR, EHESEIIRENEER,
EHFER. BYRFSHIPESEIMNENERMER, A, NRRFLE, ASHFELEER. &
15, FEEHINE SIS |

62.25Hz: WABH— SR TIRMNENS, NESHERESNHEEEEEYN, SLIRF AR, &
BIEEAEINAHE, G0, LEESOEHER, BRATSARAEFESTEENTTE, BEEMRRY
EEET,

-18-125Hz: X—ARSMANPMIENRE, NESWRERNEIREERETIN, SLHIRFIA
B, MBEESEIRE. BN, MIESOENAMNERN. 4h, NREFIE, 2SBESTEN
. R, FINESEERRSE,
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250Hz: ZHRLGTFPICEENRIESS, NESIIRHENESWETEESVN. SHRF MR, 4
EEEEMRE. B0, WEFENIARIN=EK, RN, X—MROREFETUNESSEE, £
EEENENIH. A, MRRACE, SSHFELBAITRE. Fh, HNESOBETENEH
E.

500Hz: ZSMRE PO XS], WESHEHE, NENSEEEREUNZN, EHRFA LMK, B
BEFST BB, 85, HEFSNFENMRAN. A6, X—RRNRFETIENSSNHENE
E, EFEEMEH. Bh. A, NRREFALE, 2SHFERRITRH. NE, NSSNEATE
HEFEE.

1kHz: ZBRRPARBMEENXEXE, NESNBERE. BHENRRREEEEDN, ELEH
LSRR, BEBERSEMNRR. B, BEFENRRBIMLAER, R, X—MRNREFETUNESE
WEMR, FESEZEPEMEREM, A, NRRALE, SSEFSLEITHR. K, ¥
FENBAFENGEE.

2kHz: ZHBRRETFEUEENRIESS, WESNHRE. BHENATRNEGEEENN, ELHRAL
mER, BEBERSEMER. B, BERFENATRANTMEBE, [, X—MRORFETIULES
BENESR, EESEZEPEMER. R, A, NREFALE, SSHESTEITHER. [, ¥
075 BRI EEFEE

4kHz: ZHERLTHITEEN PR, WESNBERE. BWEMRANEEDEVN, SHIRFLLR
B, BEBEAEREMBR. B, BMEFENRANMBRN. BN, X—SARNEFETURESENE
%, EESEZATEMEREM, AW, NREFLE, SSEFFLEITHR. [, HHFSE
A FEMEFEE.

8kHz: IZHBRRETEMEENRSEHS, WESNHRE. BHENATRNEEEENN, EHRFAL
MER, REBEFSEMER. B, BESSNATRANTERE. B, X—ARORIETUNES
BENESR, EESEZEPEMER. R, A, NREFALE, SSHESLEITHER. [, ¥
75 BRI EMETEE

16kHz: ZIARRRBHMAR, TRXMESORSMAT . TSBAERE, EHRFUMR, SBBEIE
ERMWHNATNESR, EEEEMENE. B, RNERASSINZEE, LFEIEREMR
5. AW A, BFAENRSMOSBERE, BEASHEMRSERSMROAM BRI RS, it
EERFHSRRETSENMXTEF R RN R RS, RATRESSIAREIESELEITRE. #E, &
N5 ENBIKRE,

-32-



1.ChorusBIBH R

Speed: FTHHREE,

Depth: FATHRRE,

Mix: BHMREFMFEIILLS),

Sync: EFEREBPMBHIFATHX, FEESpeed STAMMMBRE,
Sync Bpm: EHHIEE, SER@MEIBPMBE—H,

2Tri Chorus=ERIBMR, B&. P. A=MEUSIEEL, TEEHEANSIENSR, HLEES
IEMRABIIEM, REFFEEER. FENABHR, EFFEMEH. LE, HEWERERENEREMN
ZiERk,

Speed: FTHHMREE,

Depth: BATHRRE.

Mix: BHMREFMFEIILLS),

Sync: S EREBPMBEIRTHX, FBESpeed RTHBHERE,

Sync Bpm: EHHIEE, SEREMHPIBPMSH—H,

3.FlangerFBBAIEMR, RABXLNES, BREA— N FENENNEHEBMRESH, mE—
IBEURRAVIIRR

Speed: FTHHREE,

Depth: ATHRRE,

Fb: ATEEBIIMRNORIRE,

Mix: BAHHMRESIFHILLH.

Sync: EHEREBPMBHIATHRX, FEESpecd REMIMMERE.

Sync Bpm: FEHHEE, SERENIBPMSE—EL,

4Tri Flanger=EBAIEMR, £aTSHIBHR, P EHIEE Flanger IRENEHR. STNFE
AHMRE, FEEHRESERSEMRFNIRRMR, FEER. B4, HAtSHRNTHEESE,
Speed: EATMREE,

Depth: BATHRRE.

Fb: 2R BB RIRIRE.

Mix: BEHMRESMFEHLS,

Sync: BHEREBPMBEIRTHX., FEESpeed RBHIBHTERE,

Sync Bpm: ESHEE, 5ERAEHIBPMSE—,

5TremoloBRE MR, EREMIRHERBHSENMEBRFE,
Speed: EATHREE,

Depth: BAFHRRE.

Level: EFIERNGELRLERE,

Sync: EHEREBPMBEIFATHHX, FRESpeedRTEMMAMERE.
Sync Bpm: ESHNEE, SEREEIBPMSE—,
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6Tri Tremolo=EBEIF MR, SLiE Tremolo 3XRAELL, TAHRME SIMFEORIHER, MBEOR.
RHEK. MOKSE, TR TERANRE, EESTUNRRENSHEML, FEHEM Tremolo HEL
IMHEELL, NESERTESNETNME,

Speed: FTHREE,

Depth: FATWHRRE,

Level: EHIBRNGLHEES,

Sync: RIFEREBPMBEIATHX, HEESpeedRTRIAMERE,

Sync Bpm: EHHEE, SERENBPMSEH—H,

7.0pto Tremolo e #BIE MR, RAKBEREHISSHEHE, XS EEMSHROIRENE
B, FERARTESUHSTEE, N\TEFSEMAR. 4%, EBRFLREREFSNSERSA, R
SEATMILERRE,

Speed: EATHREE,

Depth: BATHRRE.

Level: IZRHIERNREMEEE,

Sync: ASERABPMBKIANHX, ARBESpeed RBHHIMBTE,

Sync Bpm: RI$HEE, SEREMIWBPMEK—E,

8.PhasertBi 3R

Speed: FTHREE,

MidCut: 3REIR, HUEBK, HROPAHREES, WBHFTERRESERIRIT,
Reso: FTHFEMFCEAIILIRE,

Fb: ATEEEIUIMRNRIRE,

Sync: BSEREBPMSEIRTHX, FBESpeed REMIBMERE,

Sync Bpm: BHHEE, 5EREHIBPMBEH—,

9VibratolEE MR, ESNZHLEEBHNABIHE, HERSERREBNMSHAEML, 58018
SiFlangerRIBR, REERESSEREHIESHES.

Speed: FTHREE,

Depth: FAWHRRE,

Sync: EHEREBPMBHIATHX, FEESpeed REMIMMERE.

Sync Bpm: FEFHHEE, SEREHIBPMSE—L,

10.Tri Vibrato=EEE MR, FZBHEAW N EMNBRES IR TENTILMBMEL, MM
PEEEENMSNE. CHRSEESHASE (0TAs) ERTTTH, HEERANBHLEPRGFNT
MNEMEMEML, LIRSESIES, $ATER. R, BE. BTSERRAE, MESSRETE
BHEEREMOESE, ENHERTIRSZREPHERBHENER, TIRBSRORMNTMBSR
7.

Speed: ATESLLIIRE,

Depth: EFEBLMIIEE, MESERLES FTRMEGEEXN.,

Sync: EHERABPMBLKIFEHFAX, FBESpeed ST BRIE,

Sync Bpm: BEHHERE, SERENBPMSE—H,
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11.0pto VibratoRAEEMR, EAENEHARTUMES RMESOBUTFZENSINN, 285
NERKE, BERRTEREMBE; MRS NERNY, MSNENHY, AMESSNHEELE
MEE, BRBTERNRAN,

Speed: BT ERERLIVER,

Depth: BTHESTANIEE, MESEEES L TRIMIGEERN,

Sync: EHEREBPMBHIATHX, FEESpeed REMMMERE.

Sync Bpm: EFHHEE, SERENIBPMSE L,

12.Univibe ZIERARBR, —FNEE, SBIEBHTRRNES.
Speed: FTHREE,

Depth: FATWHRRE,

Mix: BTHMREEMTFEHLLSG,

Sync: FEIFEREBPMBEIATHX, HEESpeedRTHIHMERE,

Sync Bpm: EHHIERE, SEREMEIBPMBE—H,

13.Tri UnivibeZ B SiEIRHEZTMER, ELT Univibe ISR SHMESHMRASHNES, HELER
E#TTIRUHAR, SHIBFELESR Univibe EMERMESNRUSMETMHR. BMESERT
Tri Univibe &85, REMHESERWBMIRBNEERE, HHESESMEETENIEENNE, AT
REEE—MENSTL. FBERHNSEHN=EARMFAEE.

Speed: ATHREE,

Depth: BFHRRE.

Mix: AHHMRESIFHHILLS.

Sync: EHEREBPMBHIATHX, HEESpeed REMIMMERE.

Sync Bpm: FEHHEE, SEREHIBPMSE—EL,

14.Autofilter B ZhIEIRES, B IZT ARG BEMNEHTIIE, S NERERTTLUER,
Speed: FTHREE,

Min: IERBIBRAVARS/IME, BEFXETILESHPERIRIDD EMRE,

Max: SRKFBIDUVIREAE, HEAKETILESNPERESEMRERL,

Mix: BAHHMRESINFHHILLH,

Fb: ATEERNIMRNRIEE

Sync: RIFEREBPMBEIATHX, HEESpeedRTHIAMERE,

Sync Bpm: E$HHIERE, SEREMEIBPMBEH—H,
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DLY

1.CleanfE/#FEIRIR, ERTHFESRNZDRBIRE, FRIHRSEENERNLS,
Time: FERSZRETEEESE,

Fb: ATERIIRIRIRE

Mix: FHTFEL,

Sync: S EREBPMBEIRTHX., ABETmeRTHMBERE,

Sync Bpm: EHHIEE, SER@MEIBPMBE—H,

2.ModernIIfSIERMR, ERISERILENRINEM , BIATPhaserit®, NMFEizESHL
SRS

Time: FERTEXRATIEIEESH,

Fb: ATERIIRIRIREL

Mix: EHFEL,

Phaser: AT RIRESSEIANEHENESREE.

Mod: AT RLERFINES OIRIAE,

Sync: BHEREBPMSHIBATHX, ABETimeRTHHMERE.

Sync Bpm: RHHIRE, SERENBPMBE—H,

3.EchoBI BIERMR, 2HAMTNANEIINER, SEENSSESEPRETENDS,
Time: FEBFSRESEIRESEL,

Fb: ATERIIRIRIRE

Mix: BETHFELL,

Sync: EEEREBPMBLHIATHHX, FRETIMeRTRANETE.

Sync Bpm: EISHEE, SEREEIBPMSE—,

4. AnalogfRINERI R, EHBFENESHNTRMR, SRAGEH. BESESA,
Time: FERFSRETIERESH,

Fb: ATERIIRIRIREL

Mix: EHFEL,

Sync: BFEREBPMSHIBATHX, ABRETimMeRTHHMERE.

Sync Bpm: ESHEE, 5ERAEHBPMSE—,

5.DuckiRiB IR, BAELIBEIGREINE, HESLEMMOMA T HRIZKSR, NTNHIT S8
DEE, RI—RENENNE, FIEEBEXNEERK,. BIEEEMNNE, TRNHSESNHE
“RREE) AR RE,

Time: LEEIRITEEESE,

Fb: ATHERARIRREL .

Mix: FHTFEL,

Filter: AT EMESHBRERS .

Speed: T{E{EDelay;BEIEMAIBMR, HSHABHRIENRIEE,

Depth: BIEHIRE.
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Sync: S EREBPMBEIRTHX., ABETmeRTHMBERE,
Sync Bpm: RHHEE, SERENBPMSEH—H,

6.Dtypelli iR}, SEZTHHIBENENME, RAREEREELRIHENEGRENLE, ™
BEEMBTHTERE. RESSHIBR THFEHN.

Time: FERFSRETIERESH,

Fb: ATERIIRIRIREL

Mix: BEHFELL.

Grit: XM SHEBUENNRE, NRIRZEIIRE, WERM KESIHNEE. CRTRABERES
HEISERMRE,

Speed: {£F speed SERIZHIHHEAMUNEMN=ERE, SEER. R, HHENSRY. EASN
ELUEREER. T2OBEEN, BaERSXERRESERBERANBEMNEEEES,

Depth: ZSHHESHMIBXNBTEERNNE, XUSHEAUHNFETEUSBNES, B85
RAMER, TLARSEMENSE, XU—MRESREFNHEEN. SHEXEN, FE— RERELEN
HHNNES, EPENSH, THTHREANETSE

Sync: EHEREBPMBHIFATIAX, FRETIMeSEMMAMBTE.

Sync Bpm: FEFHHEE, SEHREHIBPMSE L,

7TermoloBiE TR R, —EMESMERMFAESINR., EFEERESNEN, SEERN
FEAESE LFERBEMNKE, XKML TR RIS A —MRISN. EENENEN, EREmE
RABREENER, MEH TERNEN, NEAFSEHREPRETEI, 138 T = ROORINAEEE
Fo
Time TSR ERE S,
s EHERARIRIREL
Mix: FHFELE,
Grit: FPATHRLIEEE G,
Speed: FTHERMRNTEE,
Depth: BATHERMRIVRE,
Sync: BFEREBPMBEIRTHX., ABETmeRTMMBERE,
Sync Bpm: FEFHEE, SEREHIBPMSE—L,

8.FilteriSiREIRM R, £& THERIBRMIONR, HEMLR T FEOTHIIRIEERE.
Time BT RETEEE S,
L FTERIRIRREL
Mix: FHTFEL,
Filter: AT EMESHURER S .
Speed: EATERMRITIEE,
Depth: BATERMRIGRE,
Sync: BHEREBPMBHIBTHX, ABETimeRTHHMERE.
Sync Bpm: EHEE, 5EREHIBPMBEH—,
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9.DualEER, B MAZHENEE, HF—NEEME NS E LG TIAEEEGEBIER H =N
ES

Time: FERFSRETIERESH,

Fb: EWERORIRRE

Mix: FHTFEL,

T-ModeB}iEiEz: AHANEEZENNE, SIVEHRRASTRENE, HEBARNESX,
Speed: FTHIERMRNTIERE,

Depth: BETERMRIVRE,

Sync: BSEREBPMSEIRTHX, ARETmeRTMMBERE,

Sync Bpm: EHH0EE, SEREMAIBPMBE—,

10.Lof fBREFERT, —Fiispk. St EEEWREAIEINR, EIHESRAITIiIRE, BRIEH,
IREREESSHEN,

Time: FEFHRETIERESH,

Fb: ATERIIRIRIREL

Mix: FEHTFEL,

Grit: HBEAAN, FERGREETHIIRK.

Speed: T{E{EDelay;BEIEMAIBMR, HSHABHRIBNRIEE,

Depth: BIEHIRE.

Sync: EHEREBPMSEIATHAX., FEETMeRTRIHMERE,

Sync Bpm: FEFHHEE, SEREHIBPMSE L,

11.PatterntERER MR, S—MEBNSINER, SHEEETE. =9 SEURMEREHES
FENE, EEXERNESTEMHEDRPESET SEM

Time: FERFSRETEIRESEL,

Fb: ATERIIRIRIRE

Mix: BTHFRE.

Patten: FTERESHI= B,

Speed: ETERRRITBIEE,

Depth: BTERMRIGRE,

Sync: BHEREBPMBEIRTHX., ABETmeRTHMBERE,

Sync Bpm: EHHIEE, SERMEIBPMBE—,

12.1ceiKIEBMR, AFHERGHNESHITESEE, R—INaENEROEHRT FE0TEEN. 6
EETLURBEERRIETIBRRENTER, BEREABIRMTENEE, LIEBIRSHMBEHR.
Time: JEEIRETEAEESE,

Fb: ATERIIRIRIREL

Mix: BEHFELL.

Pitch: BATHERENFEHITHES,

Mod: ATHRLEEEESHIRIAE,

Sync: BFEREBPMBEIRTHX., ABETme2THMBERE,

Sync Bpm: EHEE, 5EREHIBPMBE—.
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13.Reverse REIFERMER, HEAERMRT, SMESEL—ERHAERESFAESREE, ™
Reverse delay 3R B & MANSINESHITRELE,

Time: FERSSRETIERESH,

Fb: ATERIIRIRIREL

Mix: BETHFELL,

Phaser: AW RAESSEIRUBURIESREE,

Mod: AT RLEEEESHIRIIAE,

Sync: BFEREBPMBEIRTHX., ABETmeRTHMBERE,

Sync Bpm: EHEE, 5EREHIBPMBEH—.
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REV

1.RoomEERIIMR, BERHEBENEENEaES, EhiFsREEERDHRMEY, &
BB R,

Decay: i [E R EVIFLEATIE),

Mix: BEHFEMRIDESNEZ L6,

High Pass: &&, {RIEETFES.

Low Pass: 6@, REBEFEZE,

Mod Depth: {SRIGEEEFBHIVMEERHUEASHRE, SH—HEMRANERES,

2. HallK[TRINR, AMRINAA—TPERN, BHMSTNRE. SaEEANKESS.,
Decay: if¥E[E] = 3RAVFFELATIE),

Mix: EAHTFENRIGESHEEG,

High Pass: =&, {MEATFES.

Low Pass: 1@, (NERTFITE,

Mod Depth: {SRITGEE=EFHIMEEBBEASRE, S —MHERRANEREE,

3.Plate2BIRRETRIVNE, BUSSESRR LORNIRE., HESESILSEIRETEN, —B
BFEAKRY, —HoRFELRER, MEIBM/VNRESEREARERS.

Decay: (FEEEIEMREIFLETE,

Mix: BHFEIRIGEENEE A,

High Pass: &&, RIEATES.

Low Pass: 1@, {MERTFITHE,

Mod Depth: fERITGEEF~4EF RN/ NEERPEABKE, SH—ERRANERES.

4.Springt# FHRIMUR, HERNEENICRINLE, FEESHATME I, ASRSRBIRIME
BORIRES, MMAZRAMER R RFIAGREIN, HERIDAE SR REMEIRSMALR,

Decay: IFEEEIFEMREYIFLETE,

Mix: BB FEMRIDEENEZ L6,

High Pass: =&, (RIEATFES.

Low Pass: 6@, {MEAFIZE,

Combs: 1=HIHENEE,

5.Shimmerf¥¢RINMR, #OURN, 2—MERINEEPEESSRBNES. BEPITCHE IR
W, UEEMAFENES, DEEATIESE, SEHRHNESEEE, XRIEECNEHNAE. BaA
EINEER, BH—TEHERNES, TRINEENIRFIMMAERRIENNEYES, W—fX
EPPES, AARSGEFRNIE L, BIEEAFEEEZEE,

Decay: iFEE[E R EVIFLELETE),

Mix: BEHFEIRIDEENE =L,

Tone: ATRITESHIBERE,

Pitch: EHHAFENES, RIMENESREF—B, RXENEESHEN\E,

Amount: ZHIMNEFIRE,
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6.Bloom3#ZFERITNR, BIEFENESEARFRTEAPIEENRS, NESHRARNS
B, ERMARERTNERZER, Bloom BINMRSERITEEENERREE, EEFRTH0HEEE,
RIEHR. WIREME LS XRFBETEETL, XESRNRGMRIEEEN, EEEEZEPT4EE
SNBRBMIAE, NIEEHEBENARERTZEAR, ILFAAHES TEINERESZNG,
Decay: [ R EVIFLLATIE),

Mix: BB FEMRIDESNE R,

Tone: BT RIVEREZIHRE,

Lend: AT BRI RIVERIFEE,

Length: AWETRINMRLIZENFES, EEASAPRSBNEE,

7.Cloud=RITHER, —HMEMPARKERN, WERGEFSNERERMmR, UE—IEH, &
RINEFPHENERESHEENELMER, FETERIEER

Decay: i [E AR EVIFEERTIE),

Mix: BEHFENRIDEENEZL.,

High Pass: &&, {RIEATES.

Low Pass: f&i8, {MEAFIEH,

Diff: ¥ 8UE, IAHHEAEER, YSHIEKE, REHRFSRINESHRL, ITEREFE, EHMTE
SRFIEINZ B RIR

8.LofiffRERITMR, SMATHRRE (Lof) SREIBKRIMIMFSMMIESE, EEHRENESTSIR
IBSE, XRRRT R A E R SRR RN,

Decay: IFEEEIFEMREIFLETE,

Mix: A FEMRINESHE S0,

Sample Rete: AT EHEIESHIBNHTENESHTIED, SHWEHESHTRALIRE,

Noise Level: AT E4ES PFENIRSEERE,

Mod Depth: BHZMAEITES, BEESHERESHPINEE,

9.Swell[ZARIRINZER, SEBFTERSHNESEN, NESIERENMNER, SEROHRIINRER
B, Swel BIIE]LURIEEIMESHWSENZEA, ZARRNNSE, NMIUAESNMNEEK,

Decay: [ AR AVIFEEATIE),

Mix: MRIEFEER, BIERseTSHFZI0, TLUEHIRES RRRHNE

Tone: BT RIDERESHHRE,

Lend: ATRIIAIRIVERIFLE,

RiseTime: FTHRIIMRPEENEERSTAZNGE, EEXFESKRERTNE,

RR: REVEERMR D Hstereo/SRIVNILARENR.
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VOL

1Volume, EHIFgMEER,
VOL: AFIERINMEER,

MODERADLYIREUAK BRANIEXINT, RI/4THE, 1/4DTRM/ATHRENIF, SNosAER
EI89ES IS4

1/475%8
RETHRBOEDREAN-—NMESEFORE., ATNESEIMREN, HEaKEN—MNS SR8
&,

1/4D544:
XEHN D BEAR dotted”, BI"RER". 1/4DTWHFRARBNIAIREAN— NS EFOREM LR
—¥, ®AiEHR, BR1/4THN15E.

1/4TH5H8:
RXERTEBERAR triplet”, BIV=&E", 1/4THHERRURBUNEIREAN— NN EFHIKERN2/3,
U ES1/4TIRE, BH1/8HHEK,

XERRIRETUFESHARNETMNR, NERABERNTERN. IHFATUMRBEREEZERR
SR IIMENEENERER.
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